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The latest signs that the days 
of free beer at tech firms are 
ending. 
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PARK YOUR MONEY 
ELSEWHERE 


Like the Serramonte Center: 
Another piece of bias written for the 
sheep (“You Can Thank VISA and Bank 
of America For Making Parking in S.F. 
More Expensive,” Adam Brinklow, The 
Snitch, 1/6/16). I guess the $2.50 an 
hour is justified if you want to continue 
to give entitlements to the illegals, 
gangbangers, drug addicts, and prosti- 
tutes. Let them continue to pay the 
$100,000-a-year salary for Muni driv- 
ers (and their terrible on-time record). 
In Daly City, and in most of San Mateo 
County, parking is 25 cents, yet S.F. is 
10 times higher, and this so-called 
news agency blames BOA? Put blame 
on the wasteful spending and high- 
er-than-average salary. I will no longer 
pay the $2.50 when it is cheaper to go 
to Serramonte, or anywhere outside of 


S.F. Oldfart 


WEED TALK 


Puff, puff, pass on this: This guy is 
a scumbag weasel, trying to force us 
into retail stores he plans to set up 
(“Sean Parker Marijuana Legalization 
Initiative Begins Campaign; Could 
Mean $1 Billion for California,” Chris 
Roberts, The Snitch, 1/7/16). This tur- 


“It seems San Francisco will never see a landlord of that stripe again.” 


ZEKE OF THE BARNYARD 








key of an initiative actually permits lo- 
cal governments to ban all outdoor 
grows — even the six plants he claims 
it would “legalize.” I sure won't be vot- 
ing for it in its current form. We can do 
better than this scam. Haywood Jeb- 
lowme 


Puff, puff, let's get this passed: 
The initiative keeps “Big Pot” out of the 
mix for five years, to give the smaller 
commercial growers and retailers time 
to establish. While six plants is too low, 
you can grow alot ona 10’ marijuana 
“tree.” It also gives local towns the abil- 
ity to approve vape lounges. Smokers 
will need an alternative to alcohol bars 
for socializing. This initiative is way 
more electable than CCHI 2016's “99 
plants and 12 pounds” proposal! 
Jimmy Limo 


READ BETWEEN THE 
SKYLINES 


Phoenix is a hellhole: Kotkin’s en- 
tire career has been as an apologist for 
the worst kind of suburban sprawl 
(“Why Dense Development Might 
Make the Housing Crisis Worse,” Adam 


Brinklow, The Snitch, 1/11/16). He 
can’t defend suburbia and SUVs on the 
merits, so he resorts to snarking about 
“hipsters” and urban elitists and how 
big-city types are just snobs, sounding 
like Sarah Palin with a PhD. Don't listen 
to a thing he says unless you want your 
city to look like Phoenix. Nope 


San Francisco is ... not Phoenix 
or Houston: I feel like I just read 
someone’s review of ketchup packets. 
“Packets are way cheaper than the bot- 
tles which have expensive lids and re- 
quire glass walls to stand up on a table. 
Don’t waste your precious pennies on 
those bottles — just buy a packet.” And 
the proposed solution: sprawl. What 
about the externalities? That is, public 
costs that result from the oh-so-cheap 
sprawl? Transport infrastructure, 
Greenhouse Gas, isolation, large geog- 
raphies for police, fire, etc. Oh, and de- 
tached houses costs less per square foot 
to build — which is no big secret (espe- 
cially to an urban studies expert), but 
the cost per unit is probably proximate 
or higher. We lose all the building effi- 
ciencies of shared utilities, soft costs, 
etc., and gain a tendency to build fat 
bloated buildings from cheap materials 
that seep heat and cool air on their 


massive surfaces and demand high vol- 
umes of water per capita. That might 
fly in national media, but people in S.F. 
are too bright to read this crap. Not 
Impressed 


YOU WERE A GOOD MAN, 
CHARLIE BROWN 


Landlords used to be okay: 
Charles J. Brown was the ideal old-style 
San Francisco landlord, from my expe- 
rience of renting The Bayview Barnyard 
from him (“Bayview Teachers Are Host- 
ing a BBQ Fundraiser to Save Their 
Barnyard House, Adam Brinklow, The 
Snitch, 1/8/16). Hardscrabble back- 
ground, frugal to the limit, he made his 
living by renting out low-value proper- 
ties to low-income tenants. Charles was 
extremely attentive to requests for 
maintenance, and so polite about doing 
maintenance that he would apologize 
for having to put down newspaper to 
walk through the house.) These days, it 
seems San Francisco will never see a 
landlord of that stripe again. If we can 
purchase the Bayview Barnyard, 
through both the generosity of the 
community we have built and our own 
hardscrabble savings, Charles’s legacy 


of hard work will be honored. A small 
group of educators, blue-collar workers, 
and low-rent wildcards will have a place 
in San Francisco to call home, and from 
where to do that important work we do. 
Zeke of the Barnyard 


CORRECTION 


An article last week (“Swagger Like Us: 
Strut Opens in the Castro,” Peter Law- 
rence Kane, 1/7/16) misattributed 
quotes from Tim Patriarca, Strut’s execu- 
tive director, as being from Tim L. Jones, 
the SF AIDS Foundation’s interim chair- 
man. SF Weekly regrets the error. 
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Adults Who Have Genital Herpes 
Needed for Research Study 


venital Herpes 


vyaccme Study 


What 


effectiveness of an investigational therapeutic vaccine 
for adults who have genital herpes simplex virus-2 (HSV-2] 


Who 

If you are an adult, 18 to 50 years of age who has had 
penital herpes (HSV-2) for more than 1 year and experiences 
frequent outbreaks, you may be eligible to participate. 


Pay 
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Ci> SUCKA FREE CITY 


Show Us Your Money 





A Republican entrepreneur wants California politicians to wear their donors on their sleeves. 


By Jeremy Lybarger 


John Cox’s mother used to come 
home crying. A teacher on Chicago’s 
South Side, Mrs. Cox was appalled at the 
cronyism that put incompetent men in 
charge of the city’s public schools. Kids 
got a poor education, she'd tell her son, 
with a “financial death sentence’ all but 
guaranteed. 

Today, John Cox — now a 60-year- 
old attorney, real estate mogul, and 
veteran dark horse candidate in 
various state and national political 
campaigns — cites his mother as an 
inspiration behind his new crusade: a 
ballot initiative that would require Cal- 
ifornia legislators to wear the logos of 
their top 10 political donors whenever 
they take the Assembly floor. 

It’s not a new idea — comedian Bill 
Maher suggested something similar 
to Larry King in 2000, as did the 2006 
Robin Williams flop Man of the Year 
— but thanks to social media anda 
political moment hijacked by Donald 
Trump’s gaseous, deep-pocketed run 
for the White House, Cox’s proposal 
may stand a chance of collecting the 
356,000 signatures needed to make 
the ballot. He has signature gatherers 
and the money to pay them. 

“This isn’t a lark,” Cox says, perhaps 
self-conscious about his failed bids 
for Congress, the U.S. Senate, and the 
presidency. 

Nor is it like his other great political 
brainstorm: the Neighborhood Legisla- 
ture, a plan to shrink California’s elec- 


toral districts to the size of neighbor- 
hoods to keep campaigns low-budget 
and accessible. Like that idea, the logo 
initiative is a way to “wake people up 
to the system of legalized bribery” that 
is state politics, Cox says. 

According to Maplight, a nonprofit 
that traces the influence of money in 
politics, state-level candidates and bal- 
lot measures in California have raised 
$43.6 million since the beginning of 
the 2015-16 election cycle. (Former 
San Francisco Mayor Gavin Newsom’s 
gubernatorial campaign committee 
leads the pack at more than $3.5 mil- 
lion.) 

“People deserve to know the truth 
about whose interests their legislators 
are representing, says Daniel G. New- 
man, Maplight’s co-founder and presi- 
dent. “It’s essential for a functioning de- 
mocracy that we draw back the curtain 
on the moneyed interests plaguing the 
California state Legislature.” 

Cox says Sacramento is awash in 
“professional fundraisers,” politicians 
who then feed a parasitic class of con- 
sultants and lobbyists. Even worse, 
according to him, are the state’s 
bloated senate districts — 
such as District 11, which 
includes San Francisco and ") 
represents more than 
933,000 people. 

“Voters say, “The 
funders are going to win 
anyway, so I'll just watch 
the Food Channel instead,” 
Cox says. 


change the world,” Cox says, “he 
ought to think about changing the 
structure of our politics.” 


“Is that good for democracy?” 

So far, his logo proposal has gar- 
nered bemused write-ups but no 
political endorsements. State Sen. 
Mark Leno, who represents San 
Francisco, declined to comment, and 
city supervisors Scott Wiener 
and Jane Kim, both of whom 
are running to succeed Leno, 
hadn’t commented by press 
time. 

But who needs politicians? 
Perhaps ironically, 
given his distaste 
for big money, 
Cox is more in- 
terested in cur- 
rying favor from 
Silicon Valley 
billionaires who 
might seek to disrupt 
the political-industri- 
al complex. 

“If Mark Zucker- 
berg 


wants & 
































Cold Comfort 


The cold is more bad 
news for PG&E's 
infamous gas lines. 


Two weeks ago, a gas 
outage in the small Contra Costa 
County town of Discovery Bay 
left thousands without heat 
during one of the coldest weeks 
of the year. The cold itself was to 
blame: After temperatures 
plummeted to 26 degrees, the 
utility shut down a pressure reg- 
ulator station, leaving some 
without gas for as long as three 
days. 

Unlike a faulty pipe — 
such as the bad weld on an 
aging, Cold War-era gas main 
that fatally erupted in San 
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Bruno in 2010 — this kind 
of problem often has little to 
do with equipment age. (The 
company is in the midst of 
overhauling its regulator sta- 
tions and has replaced 1,000 
units annually since 2011.) 
But, oddly, these machines 
can fail even when they work 
as intended. It’s a matter of 
physics. 

The lines that pipe gas to 
homes and businesses are fed 
by much larger transmission 
lines that can operate at 1,000 
pounds per square inch of 
pressure, more than 10 times 
that of gas appliances. That 
regulator is the “gatekeeper” 
machine that lets just enough 
gas out of those big lines and 
into our homes. There are 
more than 100 such stations 


LETTERS NEWS 


in San Francisco alone, serving 
thousands of customers each. 

But when you decrease gas 
pressure, you lower its tem- 
perature — seven degrees for 
every 100 pounds. (That’s why 
compressed air feels cold when 
you spray it.) Let off too much 
at once and water vapor in the 
gas condenses, freezes, and 
jimmies up the works, which 
is likely what happened in Dis- 
covery Bay. 

It’s rare in the Bay Area. 
“Normally this happens in 
much colder climates,” says 
Don Slack, president of Aqua 
Environment Co Inc., which 
manufactures regulators for 
PG&E. “But you can freeze a 
regulator when it’s 60 degrees 
out” since, by design, tem- 
peratures inside the system 


get much colder than ambient 
temperatures. 

It’s an El Nino winter, 
and freak weather happens. 
Discovery Bay was 13 degrees 
below the historic average 
low when the outage hit. The 
National Oceanic and Atmo- 
spheric Administration fore- 
casts a slightly warmer winter 
than usual in San Francisco, 
but also warns that “cold air 
outbreaks ... cannot be predict- 
ed.” And that’s when there’s 
danger. 

PG&E might heat the gas 
to provide a temperature 
“cushion,” or mix in methanol 
(antifreeze, essentially). Gas 
could also be further “dried 
out” with absorbents at the 
processing stage. (Although, 
“If you got it as dry as you can, 





nobody could afford to buy 

it,” says David Fish, senior vice 
president of Welker Engineer- 
ing in Texas.) 

At deadline, PG&E could 
not confirm if it’s using any of 
these methods. In a statement 
to SF Weekly, spokesman Nick 
Stimmel said only that the 
cause of the outage is under 
investigation and that the 
company “prepares for ex- 
treme weather by forecasting 
where impacts will be most 
prevalent,” using “advanced 
modeling” programs to pin- 
point potential trouble as 
weather fronts develop. 

But Mother Nature can 
fool you. The only way to be 
sure if the utility can beat 
the winter is to wait. Adam 
Brinklow 
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Super Eyes 
(On You) 


Muni has installed new 
cameras on Market Street 
just in time for the Super 
Bowl, but insists they're 
not there to spy on you. 
(Honest!) 


Soon, more than 110 mil- 
lion pairs of eyes will be on San 
Francisco for the Super Bowl — 
and for attendees at Super Bowl 
City, the “fan village” taking over 
the foot of Market Street at the 
Embarcadero, extra eyes will be on 
them. 

Over the past few weeks, Muni 
has quietly installed 25 cameras 
on the stretch of Market Street 
from First Street to the Ferry 
Building that will be shut to traf- 
fic from Jan. 23 to Feb. 12. (The 
fan village will host events, like an 
Alicia Keys concert, from Jan. 30 
up until game day on Feb. 7). 

The cameras, affixed to city- 
owned streetlight poles, were first 
noticed by leery, privacy-minded 
Twitter users who spread word of 
a creeping super surveillance state 
via the hashtag #SuperBowlSur- 
veillance. 

But these aren’t security cam- 
eras — really. Rather, according to 
Municipal Transportation Agency 
spokesman Paul Rose, these 
are “traffic cameras,” installed 
as part of a nearly decade-long 
“intelligent” traffic improvement 
effort called “SF Go” that’s seen 
more than 70 traffic monitoring 
cameras installed in other parts 
of the city since 2007, including 
on Mission Street and rush-hour 
hospots like Franklin and Gough 
streets. 

These cameras don’t record, 
Rose says — as per a city law that 
forbids recorded surveillance — 
and are meant to monitor traffic, 
not people. Further, they’re 
linked to a control room at Muni 
headquarters at 1 South Van Ness 
Ave., not police headquarters. 

However, they could still be 
used to keep an eye on things. 
They pan, tilt, and zoom, like a se- 
curity camera (and their installa- 
tion did not require public notice 
or Board of Supervisors approval). 

They won't be the only cam- 
eras on hand for the Super Bowl, 
either: PG&E plans to deploy 
“mobile cameras” to keep an eye 
on the power grid, Rose says. 

As for why Muni chose the 
weeks leading up to the Super 
Bowl to install traffic cameras 
that just happen to monitor areas 
closed to traffic? A coincidence. 
Either way, the world — and 
Muni — will be watching us. 


Chris Roberts 
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Ci TECH AND ITS BUBBLES 


That Bursting Feeling 


A widespread devaluation of startups leads to tech firms cutting back — the strongest sign yet that the boom Is ending. 


by Joseph Mayton 


With the new year comes new 
concerns for the tech sector in San Fran- 
cisco and Silicon Valley — and the stron- 
gest signs yet that the party, along with 
the free beer and free kombucha keg in 
the break room, may be ending. 

A number of startups have seen 
their valuations drop significantly 
over the past few months, suggesting 
that investors are showing signs of 
reducing the millions of dollars thrown 
toward new technology companies. 
NoSQL database company MongoDB is 
leading the fall, down 12 percent since 
May and more than 50 percent since 
its initial valuation of $1.2 billion in 
October 2013, as Fortune reported in 
November. 

This has stoked fears that the ease 
with which many fresh-faced founders 
have secured funding and stupendous 
valuations is coming to an end. It 
won't be as bad as the first dot-com 
bust, but most analysts and workers 
interviewed by SF Weekly accept that 
the good times of the boom are over. 


The malaise is not limited to 
Silicon Valley startups or the more hare- 
brained pitches. Mark Dempster, a part- 
ner at Founders Circle, a capital firm that 
purchases officially sanctioned second- 
ary shares in companies and that helped 
Pinterest through its $186 million fund- 
ing round, says that even larger, more es- 
tablished “startups” — including 
Palintir, Dropbox, and Flipboard, each of 
which is entering its fifth year of exis- 
tence — are facing difficulties 

Last year, Dropbox had hinted at 
an IPO that never materialized, lead- 
ing to worries that companies may 
be overextending or are drawing back 
in an attempt to be profitable in the 
future. Square, the credit card-alterna- 
tive helmed by Twitter cofounder Jack 
Dorsey, saw its valuation reduced by 
$2 billion and held its IPO priced at $9 
a share, below the expected range of 
$11 to $13. 

But as more and more companies 
see their valuations reduced, or push 
for an IPO at a reduced rate than previ- 
ously expected, employees — rank and 
file and top company brass alike — are 
beginning to see a need to cash out, 
at least partially, in order to protect 
themselves, Dempster argues. 

“Things happen in people’s lives, 
and sometimes they need to ensure 
they have the money available for mar- 
riage, kids, college, and any number of 
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things,” he says. “Right now, there is a 
lot of insecurity with people who have 
a massive amount of valuable currency, 
but it’s illiquid at the moment.” 

That insecurity is compounded 
by Fidelity Growth Company Fund’s 
recent devaluation of a number of 
privately held companies, including 
Dropbox, MongoDB, Moderna, Int- 
arcia Therapeutics, and Turn Inc. The 
Fund also includes blue chippers such 
as Snapchat. The millennial-friendly 
social media app suffered a 25 percent 
devaluation in that same time frame. 

Analysts say this is a hint that tech 
companies are still trying to generate 
revenue, which doesn’t impress estab- 
lished investment funds like Fidelity. 
In November, nearly all of the 24 new 
tech companies being tracked by Fidel- 
ity saw static or reduced valuations. 

MongoDB took the biggest hit, but 
even other surefire Silicon Valley bets 
— companies centered on data and ad- 
vertising — suffered. Turn Inc., a da- 
ta-driven digital advertising company, 
lost 25.7 percent between May and the 
end of September, a 46 percent reduc- 
tion from Fidelity’s initial December 
2013 investment. 

Dropbox, perhaps one of the most 
recognizable startup names, was down 
20 percent through the end of Septem- 
ber — and has yet to file that hotly an- 
ticipated IPO — although the company 
remains notably higher in valuation 
than its original May 2012 investment. 

The devaluations are leading to 
fears that there could be widespread 
layoffs. Yahoo has already begun that 
process, announcing it will cut 10 
percent of its workforce — and that 
the cuts could extend to other tech 
companies. 


What does this mean for San 
Francisco startups and tech entrepre- 
neurs? According to Jonathan Cheung, a 
managing partner at a new data develop- 
ment and strategy company based in 
Mid-Market that’s currently in stealth 
mode, companies freely burning through 
cash must reduce spending now “in order 
to make sure we survive, if there isa 
massive reduction of investment or if the 
so-called bubble bursts.” 

For Cheung and his company, ac- 
curately assessing the current market 
is vital. “We saw almost every startup 
tech company in the last round of 
investing see their valuation reduced, 
whether the big name companies or 
those like us who are trying to get a lit- 
tle piece of the pie,” he says. “We have 
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Square CEO Jack 
Dosey on the floor 
of the New York 
Stock Exchange, 
after, his company 
IPO'd at $9.z 
share, a $z 


value. 


to be aware of what is going on or face 
the consequences.” 

Tech analysts and entrepreneurs 
like Cheung claim many startups are 
falling into the predictable problems 
of overextending and relying on ex- 
pansive funding, even before turning a 
profit of any kind. 

“This creates problems for many 
people,” he says, “including the em- 
ployees, because they don’t know if 
they will have a paycheck month to 
month, especially if we see an exodus 
of investors this year.” 

Dempster agrees, and urges com- 
panies “to take measures that will safe- 
guard their future.” Some firms already 
are. Many young companies are already 
curtailing their legendary “benefits 
packages” such as free lunches and 
corporate events. This is the responsi- 
ble move, says Dempster, although he 
adds those cutbacks are coming slowly. 

The key to success in the current 
state of devaluation, he says, “is to 
make sure the company is able to 
survive if an investor backs out of full 
funding. It means an end to some of 
the perks that many tech companies 
have become accustomed to in recent 
years. It’s time to be responsible.” 


There are other signs the flow of 
capital may be slowing. According to 
Cushman & Wakefield, in the third quar- 
ter of last year, rent in SoMa increased to 
a record $69.94 per square foot. While 


office vacancy rates are at a record low of 
6.1 percent, according to Colliers Inter- 
national, Cushman & Wakefield noted 
that fresh capital was no longer being 
poured in to pay for those prices. This is 
a sign that tech companies are finally un- 
willing — or unable — to dole out those 
rents. 

If a company is not turning a 
profit or bringing in revenue of any 
kind — two common features of many 
investor-backed startups — the safety 
nets that exist at other companies to 
stay afloat when the bubble bursts do 
not exist. 

This means that when funding runs 
dry, companies will begin to fold. San 
Francisco’s record low unemployment 
will rise, and real people, including 
those holding one of the “five jobs 
created for every tech job,” as Mayor 
Ed Lee has been fond of saying, will be 
hit hard. 

And San Francisco, as well as 
greater Silicon Valley, does not appear 
prepared for a massive wave of unem- 
ployed tech workers. 

Sri Patel, 36, a web developer who 
has worked with Apple, Facebook, 
and Twitter, is now working contract 
jobs month-to-month. Widespread 
devaluation of companies is the begin- 
ning of an overall reduction of money 
available. This means harder times are 
ahead for workers used to companies 
engaging in bidding wars for their 
services. 

“It is a frustrating reality that 
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many of us understand and are seeing 
right now,” Patel adds. “I hada friend 
who recently lost a bunch of benefits 
that he had been getting and the com- 
pany said it was a way to reduce costs 
and make sure everyone still had a job. 
That’s a smart move for the company, 
but it hurts the workers like us.” 

Despite the obvious concerns and 
fears that the technology sector is 
facing a potential crisis not witnessed 
since 2000, there is hope that even if 
the bubble bursts, it won’t be as devas- 
tating as it was last time. 

Investor Peter Cohan, who made 
billions in the late 90s, wrote in Forbes 
that even if there is a bubble about 
to burst, it will create opportunities 
for many companies — provided, of 
course, that they turn a profit. Sounds 
basic, but bears mentioning in an age 
when companies in the red are valued 
in the tens of billions. 

Cohan believes there is still much 
capital to be injected into the tech sec- 
tor. However, it’s those companies that 
can overcome devaluations and turn 
profits that will survive. 

In other words, if your startup 
company isn’t moving towards turning 
a profit — or, worse, generating any 
revenue at all — now may be the time 
to hit the kombucha keg before it’s 
taken away forever. Or start polishing 
that résumé. 
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CANNABIS LEGALIZATION ENJOYS ONLY BARE MAJORITY SUPPORT IN CALIFORNIA. 


Legalization’s 
thin thread 


Last week, Sean Parker made an 
honest issue out of cannabis legalization. 
The former Napster and Facebook whiz 
kid (and current philanthropic billion- 
aire) plunked down $500,000 towards 
the Adult Use of Marijuana Act, a legal- 
ization measure vying for the Nov. 2016 
ballot. The check was a long-awaited con- 
firmation: It had been known as the 
“Parker Initiative,” despite no material 
support from Parker until last week — 
and only tepid verbal approval. 

Along with $250,000 donations 
from a political action committee 
controlled by WeedMaps — the dis- 
pensary-finding website that serves as 
the “Google Maps for Pot” — and from 
legalization veterans Marijuana Policy 
Project and the Drug Policy Alliance, to 
whom much of the credit for legalizing 
in Washington, Colorado, and Oregon 
are due, Parker’s half-million is the 
biggest donation to the campaign com- 
mittee called “Californians to Control, 
Regulate and Tax Adult Use of Marijua- 
na While Protecting Children.” 

That unwieldy name gives you an 
idea of the tightrope one has to walk in 
order to make the state’s biggest cash 
crop truly and really legal for adults. 
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SURGEON GENERAL'S WARNING: Smoking By 
Pregnant Women May Result in Fetal Injury, 
Premature Birth, And Low Birth Weight. 
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For now, the campaign is enjoying 
several minor victories, including news 
that recreational weed could yield $1 
billion in tax revenue for the state, ac- 
cording to the ballot measure’s official 
state analysis released in December, 
and the evident squelching of opposi- 
tion from within the existing legaliza- 
tion movement. 

Representatives from Oakland’s Re- 
form California, consisting of veterans 
from 2010's close-but-not-quite Prop. 
19, indicated last week that they had 
abandoned efforts to put their own 
competing language on the ballot. 

“We haven't yet endorsed,” said Re- 
form CA chairwoman Dale Sky Jones, 
who also serves as executive chancellor 
of Oakland-based cannabis grow col- 
lege Oaksterdam University. “But we 
won't oppose.” 

That may soon change: On Tuesday, 
Alice Huffman, chairwoman of the Cal- 
ifornia state NAACP as well as Jones’ 
co-chair on Reform CA and erstwhile 
co-sponsor, announced her en- 
dorsement of the AUMA. (As for 
organized labor, the last polit- 
ical player in cannabis to signal 
its intentions, a decision has yet 
to be made.) 

But about that tightrope. The 
clunky name of the Parker effort 
reveals the line that a successful 
legalization effort will have to 
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walk just to appear before voters — 
and also reveals that cannabis is still 
not a political winner, regardless of 
what you've heard. 

Yes, every time Gallup or the Field 
poll talk about marijuana, they talk 
about record support for the issue. 
But among actual voters — as in the 
citizens who actually show up to vote 
— that “record support” is only a bit 
more than 50 percent, according to 
veteran pollster Ben Tulchin, who has 
tested on the issue repeatedly over the 
years. These voters also tend not to be 
college students or 25-year-olds wear- 
ing “Cookies” gear (people for whom 
cannabis may as well already be legal 
in California). 

“Basically, a bare majority of people 
support legalization,” Tulchin told SF 
Weekly recently. “This is not a slam 
dunk.” 

This is why it took months for Re- 
form CA to slow its roll and ease off 
on competing 
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with Parker — and also why the legal- 
ization campaign is designed to appeal 
to people who don’t want cannabis to 
be legal. 

All of the things about the AUMA 
that tie-dyed-in-the-wool marijuana 
advocates hate — penalties for giving 
cannabis to children, restrictions on 
where you can smoke, six-plant and 
one-ounce possession limits — are 
the things political experts insist are 
required for passage. 

“There’s a majority support for it — 
if done right,” Tulchin says. “If you re- 
ally adhere to restrictions — to adults 
21 and over, if there’s a DUI clause in 
there, and if you really restrict where 
you can smoke. The more you back 
away from that, there’s the push and 
pull.” 

In some ways, it’s a near-miracle 
— anda sign of true commitment to 
the issue — that AUMA has that $1.25 
million to play with at all. One of the 

bromides of political work is the 
threshold of 60 percent support. 
That’s the baseline you need to re- 
ally attract fundraisers, who hate 
to back a losing effort (and ergo 
lose money with nothing to show 
for it). And right now, legaliza- 
tion measures like AUMA are 
polling in the mid-50s, according 
to sources close to the effort. 
AUMA campaign spokesman 
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Jason Kinney, of Sacramento-based 
political consultancy California Strat- 
egies, would not comment on polling. 
But polling in the mid-50s would be 
consistent with Tulchin’s findings. 

And this is without organized op- 
position, which has yet to materialize. 
Both California law enforcement lob- 
bies and U.S. Sen. Dianne Feinstein, 
the nemeses of Prop. 19, have yet to 
come out publicly against the AUMA. 

Right now, that’s a good thing — 
silence from those camps is the best 
AUMA can hope for. 

For now, the loudest opposition to 
the Parker-backed effort is still from 
existing medical marijuana businesses 
and from within the legalization move- 
ment itself. For true believers, AUMA 
does not go far enough — and it’s 
viewed with suspicion solely because 
of its deep-pocketed backers, who the 
die-hards accused of wanting to take 
over the industry. 

But this isn’t about them. It’s about 
the conservative voters of California 
— and navigating that tightrope. If the 
campaign can’t, California will remain 
a semi-legal state — and the global 
cannabis reform movement will suffer 
another setback. 


CRoberts@SFWeekly.com 
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Degrees of Magnitude 


Most new jobs in California won't require a degree. But the right education can lead to the few $100,000-plus jobs out there. 
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By Greg Zeman 


The New Year is here, and soon, 
California’s college students will start the 
spring semester. While undergraduate 
underclassmen are settling back into the 
Scandinavian furniture adorning their 
dorms and apartments, the graduating 
class is scrambling to secure internships, 
scouring classified listings online, and 
probably repurposing all that Scandina- 
vian furniture, because high—interest 
student loans don’t pay themselves off. 

But are California college students 
choosing majors that give them a fight- 
ing chance in the state’s evolving job 
market? 





¢ Cashiers 

- Combined food prep/service 
(includes fast food) 

¢ Restaurant servers 

- Farmworkers, gardeners, etc. 

¢ Office clerks 

« Personal care aides 

- Registered nurses 

- Laborers/freights & stock 
movers 

- General operations managers 


DO YOU EVEN 
NEED A DEGREE? 


Outsourcing, shrinking union member- 
ship, and the emergence of the “sharing 
economy’ — and the ethical and legal 


SOURCES: Employment Development Department 
questions raised by a workforce com- 
prised of “contractors” — have all 


changed the state’s workforce. 
A college degree does not neces- 
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sarily guarantee increased income, 
but many universities still dangle a 
boost in earnings as a carrot to fuel 
enrollment. And although US Census 
Bureau data shows an overall decline 
in college enrollment for the past two 
years, thousands of students still earn 
diplomas with the hope of improving 
their careers. 

The good news for near-future 
graduates is that 18.7 million job 
openings will be created in California 
by 2022, according to the Employment 
Development Department. The bad 
news is most of those jobs are “food 
preparation and serving related.” Those 
are not most degree holders’ dream 
jobs, even if they majored in Culinary 
Arts. 

In fact, most of the state’s upcom- 
ing new jobs won't require a college 
degree of any kind. According to the 
EDD’s most recent projections, “of the 
top 50 occupations with the most job 
openings, only 14 require a pre—em- 
ployment entry level education beyond 
a high school diploma or equivalent.” 

Many of these new occupations 
will require little more than a few 
hours of on the job training —- and the 
willingness to work irregular hours for 
low pay. And some — like restaurant 
server and cashier — are jobs many col- 
lege students already work to pay for 
school, generally with the underlying 
assumption that their degree will allow 
them to do something else. 

Further, not all of these jobs are 
“new.” The overwhelming majority 
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of these “job openings” are the result 
of “replacement needs,” not industry 
growth — replacing people who are be- 
ing fired, quitting, dying and so on. 


WHAT ABOUT TECH? 


So where are all the tech jobs? The tech 
industry’s cultural narrative of disrup- 
tion and innovation — and the ubiqui- 
tous nature of their gadgets and 
applications — implies a greater impact 
on the workforce. 

But since pursuits like driving for 
Uber and delivering for Postmates 
aren't officially jobs — those workers 
are independent contractors, though 
a pending lawsuit has the potential to 
change that — they aren’t reflected in 
state data. 

But what about the software devel- 
opers? You can’t have an app without 
code, and code doesn’t write itself... 
yet. The answer lies in another pro- 
jection — the fastest growing occupa- 
tions in California. 

Positions for software and applica- 
tion developers will grow at up to dou- 
ble the average rate for all occupations 
in the state, according to the EDD. And 
those jobs have a median annual wage 
of more than $100,000. 

But the real winners are the people 
who write these predictions. According 
to a statement from the EDD’s Labor 
Market Information Division, “econo- 
mists” will have the fastest job growth 
rate, 
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“Economists are primarily em- 
ployed in the Management and Tech- 
nical Consulting Services industry,” 
according to the EDD. “This industry is 
projected to grow in California by 69.2 
percent over the ten-year projection 
period.” And those jobs can pay up to 
$100,000 per year. 


SO WHAT ABOUT 
THOSE DEGREES? 


Of the 18.7 million jobs projected to 
open between now and 2022, just over 
one million will require a bachelor’s de- 
gree or higher. 

So are California students declaring 
the right major, or are they unknow- 
ingly declaring (future) bankruptcy? 

For certain occupations — lawyers, 


Call or visit us online at 
doctors, and engineers are classic 


1.866.825.5426 or = fp 
Alliant.edu ae ere 


paths are less easily predicted. For that 
reason, tying a particular major toa 
specific profession isn’t always easy. 

What majors did California’s col- 
lege undergrads pick and what can 
they expect as a result career-wise? 

At CSU, business management was 
the most popular major, but business 
administration was the most popular 
focus among studetns seeking a busi- 
ness degree. 

But what about all those people 
seeking a BA of Education? Can Cal- 
ifornia expect a bumper crop of new 
teachers? Perhaps physical education 


Alliant University. 
The World ts Waiting. 


ALLIANT 


INTERNATIONAL UNIVERSITY 


FRESNO | IRVINE | LOS ANGELES | SACRAMENTO 
SAN DIEGO | SAN FRANCISCO | ONLINE 
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“Biological Sciences” is the most popular major in the | 


system. 


MOST POPULAR MAJORS 


UNIVERSITY OF CALIFORNIA SYSTEM 


Biological Sciences 


Psychology 

Economics 

Computer Science 
Biology/Political Science 





SOURCE: University of California 


teachers, since that’s what over half of 
those students studying education de- 
clared as their major. If they do decide 
to become PE teachers, they can expect 
a median salary of just over $40,000 
per year, according to payscale.com. 

Psychology is a popular major at 
both state school systems, despite un- 
clear job prospects for undergraduates 
in that field, who can expect jobs of 
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MOST POPULAR MAJORS 


CALIFORNIA STATE UNIVERSITY SYSTEM 


Business Management 
Engineering 

Social Sciences 
Education 

Psychology 


SOURCE: California State University 


under $50,000 per year. As for the the 
students studying engineering and 
biology, there are job options that pay 
near or above $100,000. 

Of course, no degree guarantees 
employment — never mind salary. 
More importantly, finding a job in 
many of these fields may require leav- 
ing California, because there’s very 
little growth predicted in any industry 
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With the expansion of his Tiny Tele- 
phone studio empire to Oakland, 
John Vanderslice is betting big — on 
tape. Will enough musicians Join him 
In eschewing the digital revolution? 
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BY JESSI PHILLIPS 


On a chilly November evening, a few hundred 
people mill around a warehouse in a quiet corner of Oakland. 
The crowd spills into the empty street, where musicians, engi- 
neers, and music fans in hoodies and flannel huddle together, 
sipping from tall boys in paper bags. Inside, garage pop band 
Sonny and the Sunsets is putting on a live performance for a sea 
of heads in a recording studio space. Another crowd has gathered 
to gawk in the studio’s control room where the main attraction is 
silent and inanimate: a massive, 40-year-old vintage recording 
console. This is the 1976 Neve 8068 that John Vanderslice pur- 
chased in 2013 from the now-defunct Record Plant in Sausalito. 
He is the proprietor of the studio, which will house the East Bay 
outpost of his growing analog recording empire, Tiny Telephone. 

Forty-three years have passed since the Record Plant’s 
legendary opening party on Halloween night 1972, to which 
John Lennon and Yoko Ono famously arrived dressed as trees. 
Venerable A-listers went on to record albums there, including 
Prince, Stevie Wonder, Mariah Carey, and Metallica, before 
the studio closed in 2008. 

Tiny Telephone’s “sneak peek” opening party is less flam- 
boyant. Invitations were sent via Facebook, not on hand- 
carved slabs of redwood. Instead of Champagne and cocaine, 
attendees swill beer from plastic cups and chug Two-Buck 
Chuck straight from the bottle. And, unlike the Record Plant, 
this studio does not have a hot tub or a conference room with 
a waterbed floor. 

The glory days of recording studio glitz and glamour are 
long gone — even if the equipment has (at least in this case) 
stayed the same. And although analog recording has a certain 
cachet in the era of Pro Tools, sinking $800,000 into a second 
Tiny Telephone is a risky venture. 
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“What [Vanderslice] is doing is 
totally insane. I think that needs to 
be said,” says Jamie Riotto, a Tiny 
Telephone engineer. “He’s opening a 
world-class studio, with a large-format 
console that is in the hundreds of 
thousands of dollars, at a time when 
studios are closing all over the place. 
He’s taking enormous financial risk, 
and he’s very comfortable with that 
somehow.” 

Through its first 16 years, Tiny 
Telephone has been a success. But de- 
spite that track record, there’s a chance 
that Vanderslice’s supply-and-demand 
equations are wrong, that the analog 
trend will subside, or that indie bands 
will find a new, hipper destination 
studio. 

Vanderslice has bet quite a bit on 
the project turning a profit. 

“T don’t have the fucking juice to 
build this,” he says. “I borrowed all the 
money from clients. It’s very stressful 
to be juggling all those loans, which 
are all coming due next year, so there’s 
going to be a wave of financial respon- 
sibility.” 


“Room C,” Vanderslice’s name 
for Tiny Telephone’s Oakland outpost — 
Rooms A and B are in the San Francisco 
studio — is located in a windowless, one- 
story cement hulk on a block with no 
sidewalks or trees, in the stretch of the 
East Bay where Emeryville, Oakland, and 
Berkeley intersect. The area has the same 
tucked-away vibe as the dead-end block 
of San Bruno Avenue in San Francisco’s 
Mission District where the original Tiny 
Telephone is located. 

Since it opened in 1997, San 
Francisco's Tiny Telephone has be- 
come a destination for some of the 
most respected indie artists around, 
including Sleater-Kinney, Death Cab 
for Cutie, Deerhoof, The Dodos, and 
Jolie Holland. Vanderslice, a respected 
indie musician who has also worked 
as a producer for the The Mountain 
Goats, Spoon, and Strand of Oaks, 
recorded 10 of his own albums there, 
too. While local artists such as Thao 
Nyugen and Rogue Wave have tracked 
there, Vanderslice estimates that about 
60 percent of the clientele travels from 
out of town. (Disclosure: I’m a musi- 
cian and have tracked guest vocals ona 
couple of projects there.) 

When I visited Tiny Telephone 
Oakland a few days before the studio’s 
official opening date of Jan. 1, the 
48-year-old Vanderslice greeted me 
at the door wearing a headlamp — 
necessary for inspecting the reams of 
recording tape analog studios require 
— along with lavender-rimmed glass- 
es, and a fleece pullover splattered 
with white paint. He asked me about 
my holiday travels before declaring 
with a smile, “This has been, like, the 
worst year. 

A thin man with chin-length blond 
hair who talks quickly, as if his mouth 
can’t quite keep up with his brain, 
Vanderslice is buoyant enough that 
even his most hyperbolic statements 
are charming. One gets the sense that 
in the midst of a large and chaotic 
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undertaking such as this, he’s in his 
element. 





“| don't have the 
fucking juice to build 
this,” he says. “| bor- 
rowed all the money 
from clients. It’s very 
stressful to be juggling 
all those loans, which 
are all coming due 
next year, so there's 
going to be a torrent, 
a wave of financial re- 
sponsibility.” 


For the last year, Vanderslice has 
been on hiatus — from producing 
records and from playing or recording 
his own music — to focus on building 
a world-class analog recording studio, 
a plan hatched after Tiny Telephone 
proved successful. Demand is such that 
both rooms in the San Francisco studio 
are booked most days of the year, even 
Christmas and New Year’s Eve. When 
Vanderslice realized that all of his en- 
gineers lived in Oakland, as did almost 
every local band they worked with, he 
started toying with the idea of opening 
a location on the other side of the Bay. 
His timing was right: He was able to 
lock in rent at the Oakland space right 
before the East Bay market saw its 
most drastic increases. 

During my December visit, I fol- 
lowed him into the small room that 
houses two Studer 820 24-track tape 
machines the size and shape of small 
stoves, one with its green and red 
lights flashing, the other currently 
dimmed. Through the soundproof 
glass, I could see a half-dozen construc- 
tion workers and audio technicians 
in the control and live rooms, putting 
sound treatments on the walls. Some 
were tooling with the 64-channel Neve 
console, which resembles the control 
board of the Starship Enterprise. It felt 
like the beating heart of the space. 

The studio somehow seemed less 
finished than it did during the party 
the month before, as if it had to be 
fully taken apart one last time before 
being put back together. Sawdust still 
covered many surfaces, and lumber 
and tools were heaped in every corner. 
In the live room, an orange ladder 
stretched up to the exposed silver air 
ducts, and the bookshelf that domi- 
nates one wall was still empty of the 
hundreds of used books that will also 
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serve as sound treatments. 

For a business about to open in 
10 days, there was still a lot of work 
ahead. 

“When the console I was looking 
for my entire life became free and 
this space became free, I was forced,” 
Vanderslice said. “There might as well 
have been a gun to my head. There 
was no way | wasn't going to build this 
studio.” 


Despite never having the first- 
tier market or major label support of cit- 
ies like Nashville, New York, or L.A., the 
Bay Area has a storied history of notable 
recording studios. 

The area’s studio heyday began in 
the late ‘60s, according to Heather 
Johnson, author of If These Halls Could 
Talk: A Historical Tour Through San 
Francisco's Recording Studios. That’s 
when Columbia and Mercury Records 
set up offices in San Francisco, hoping 
to recruit unsigned talent from the 
scene that had produced Santana and 
Jefferson Airplane. In 1969, engineer 
Wally Heider opened Wally Heider 
Studios in the Tenderloin. One of the 
first commercial recording studios 
not run by a label, it became a hub for 
Jefferson Airplane, The Grateful Dead, 
and Crosby, Stills, Nash & Young, and 
now operates as Hyde Street Studios. 


The Mission’s Different Fur, which still 
operates under that name, was opened 


by electronic musician and synthe- 
sizer genius Patrick Gleeson in 1972, 
and much of Herbie Hancock’s classic 
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albums Sextant and Headhunters were 
recorded there. Berkeley’s Fantasy 
Studios, which opened in 1971 and has 
recorded albums by Creedence Clear- 
water Revival, Green Day, and Chris 
Isaak, still functions as a recording 
studio. The Automatt on Folsom Street 
in San Francisco, active from 1976 to 
1984, was home to sessions by Aretha 
Franklin, Whitney Houston, and Patti 
LaBelle before it was destroyed by the 
1989 Loma Prieta earthquake. Coast 
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Gabrielle Lurie 
Recorders on Mission Street, which 
was built in 1969 and featured the 
largest live room in the city, changed 
hands several times before being taken 
over by mastering engineer Michael 
Romanowski in 2001. Romanowski 
relocated to Fantasy Studios this fall 
after the Coast Recorders building was 
purchased by real estate investors. The 
studio is currently empty, awaiting the 
investors next move. 

But one of the most notorious 
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studios was the Sausalito location of 
the Record Plant, the former home of 
Vanderslice’s Neve console. Opened in 
1972 as the third location following 
Record Plants in New York and Los An- 
geles, Sausalito was where Fleetwood 
Mac recorded its seminal album Ru- 
mours in 1976. The studio was a second 
home to Sly Stone, Prince recorded 

his debut album For You there in 1977 
(playing every instrument), and Rick 
James lived in the waterbed conference 
room for a time in the ‘80s. 

The Record Plant switched owners 
multiple times, but continued to pro- 
duce significant records by high-profile 
mainstream acts including Metallica, 
Mariah Carey, Dave Matthews Band, 
and Santana. Its profits dwindled in 
the digital era, until it officially closed 
in 2008. It’s now used as a yoga studio 
and wellness center (though the Los 
Angeles location is still in business). 

“These enormous dinosaurs of the 
recording industry based their whole 
model on bands having unlimited 
funds to make records,” says Eli Crews, 
an engineer and co-owner of New, 
Improved Recording, a studio housed 
in the same building as the new Tiny 
Telephone. “Should there be a hot tub 
at a recording studio? I guess if you’re 
Fleetwood Mac in 1976, you want a 
hot tub in your studio, sure. But in 
2015?” 

In the 1990s, home recording 
software like Pro Tools and Apple’s 
GarageBand hit the market and de- 
mocratized the recording process — 
bands no longer had to book expensive 
studio sessions to cut an album. (Beck 
recorded his multi-platinum, Grammy 
Award-winning Odelay at home in 
1996 on an early version of Pro Tools.) 

And if bands did go into the studio, 
it was often to lay down basic rhythm 
guitar and drum tracks, with vocals 
and additional instrumentation re- 
corded at home. Once the album was 
finished, they'd sometimes return to 
the studio for a day or two of post-pro- 
duction mixing. 

Home recording dovetailed with 
the internet-fueled decline in record 
sales and a new reluctance of labels to 
send artists into the studio for lengthy 
sessions. But some of the damage may 
have been self-inflicted. Vanderslice 
believes a lot of the old-guard studios 
sabotaged themselves by refusing to 
let go of the rates they were charging 
in the ‘80s. 

“T don’t know how you can’t mon- 
etize these places,” he says. “|The 
Record Plant] is a famous destination 
studio, and they just fucked it up so 
bad.” In an attempt to stay as booked 
as possible, Vanderslice keeps rates 
below market rate: $375 a day for the 
A room, $275 for the B room, $300 for 
the C room. 

The rule of studio ownership — 
for those who aren't independently 
wealthy — is to start small, grow 
slowly, and keep your overhead low. 
Vanderslice understood from the be- 
ginning that he was entering an indus- 
try that had been “totally flat lined” by 
digital recording. 
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When he rented the practice space 
that now holds Tiny Telephone’s A 
room in San Francisco in 1996, he was 
30, working as a waiter, and fronting 
the respected but relatively unknown 
alt-rock band MK Ultra (“We had, like, 
five fans,” he says.) The space rented 
for $660 a month, divided among nine 
other musicians. When they bailed, he 
decided to turn the space into a record- 
ing studio in order to break even and 
have a place to make his own records. 

In his mind, the window for becom- 
ing a successful full-time musician had 
closed. 

Tiny Telephone’s opening coincided 
with Vanderslice’s first month as a 
waiter at Chez Panisse, chef Alice Wa- 
ters’ farm-to-table mecca in Berkeley. 
The two experiences are inextricably 
tied in his memory. Everything about 
Chez Panisse seemed different from 
the corporate tourist traps he’d worked 
in throughout his 20s. The employees 
were happy. The ingredients were care- 
fully sourced. The cooks never had to 
turn in a budget. 





“Digital is going to 
be great one day, but 
having a robot boy- 
friend or robot girlfriend 
may be great one day, 
too,” says Vanderslice. 
“That doesn't mean | 
want one now.” 


“It was political, but also totally 
aesthetic. There were these interesting 
parallel realities,” he says. “It made 
total sense to me and [ bought into it 
naturally and passionately within five 
minutes of being there. Chez Panisse is 
a physical shrine to an idea, and it’s an 
obsessive, totally extreme position.” 

In many ways, the ethos of Chez 
Panisse are reflected in Vanderslice’s 
approach to Tiny Telephone, which 
has a relaxed, lived-in vibe that he 
describes as “not a shit-hole, but not 
built with Daddy’s money either.” It’s 
full of reclaimed wood and a careful- 
ly curated selection of gear: a 1921 
Deagan Marimba, the Studer tape ma- 
chines. He often takes instruments out 
of the hands of musicians as they walk 
through the studio door and replaces 
them with ones he thinks will record 
better. The studio emphasizes simplic- 
ity and efficiency — musicians should 
come in prepared and able to record 
their part in a few takes. And it’s dedi- 
cated to a philosophy than runs count- 
er to the mainstream: That recording 
on tape is almost always superior to 
recording on a computer. He often uses 
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the philosophies of organic farmers 
and artisan chocolate makers as a 
touchstone for his own ideas about the 
craft of recording and the importance 
of attention to detail. 

“The profit margin is so low that 
it’s got to mean something to you 
philosophically,” he explains. “I despise 
the laziness of Pro Tools engineers so 
much, and the short cuts, and the ease 
at which people forget how much better 
tape machines sound, that it’s like a po- 
litical mission.” 


Over the past decade, Vanders- 
lice has become one of analog recording’s 
most vocal proponents. He first fell in love 
with tape after buying a Tascam four-track 
when he was a teenager, but describes his 
purchase of an Ampex MM 1000 16-track 
at age 31 as a major turning point. Ampex 
tape machines were developed in Red- 
wood City in the ‘40s with financial sup- 
port from Bing Crosby, who is often 
referred to as one of Silicon Valley’s first 
“angel investors.” The white Ampex sign is 
still visible from US-101, although the 
company is much smaller and now devel- 
ops a variety of audio products. 

Digital recording was introduced 
in the ‘80s and exploded over the next 
decade, becoming standard protocol for 
both home and professional studios. It 
allows engineers to save large amounts 
of data and easily cut and paste together 
the best sections of multiple takes with- 
out the laborious process of physically 
splicing tape. But Vanderslice and other 
digital detractors argue that the sound 
quality of digital still lags behind analog. 

“Digital is going to be great one day, 
but having a robot boyfriend or robot 
girlfriend may be great one day, too,” 
says Vanderslice. “That doesn’t mean I 
want one now." 

Merrill Garbus, leader of Oakland 
indie pop outfit tUnE-yArDs, considers 
herself a hybrid user of digital and an- 
alog. She recently joined the Tiny Tele- 
phone roster as a producer and describes 
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the sound of tape recordings as having 
“a roundness to tones, a subtlety that’s 
not there in recordings that are only dig- 
ital. The idea that you're getting a range, 
all the spaces between the ones and 
zeros. It’s not just the sound, however, 
that’s kept Vanderslice and other Tiny 
Telephone engineers devoted to analog. 
For engineer Jamie Riotto, it’s not even 
the sonic distinctions that interest him 
as much as tape’s “ethos of recording,” 
which forces musicians to up their game 
and create better music. “There’s a feel- 
ing of, ‘Okay, this engineer’s not going 
to piece together my performance from 
14 different takes. Like, I’ve got to actu- 
ally do this.” 

Crews, who also works as head engi- 
neer at Figure 8 Recording in Brooklyn, 
works in both digital and analog and has 
seen the way bands “turn on’ at the site 
of a tape machine. 

“It makes the studio environment 
more special, which makes the band 
have a better time, which makes the 
whole process go better,” he says. “You 
have this enormous machine that looks 
like it’s from NASA or something in the 
corner, and it’s got all these flashing 
lights and moving parts on it, and it 
just increases the importance of what’s 
happening.” 

Oklahoma singer-songwriter Sa- 
mantha Crain, who recorded her last 
two albums with Vanderslice at Tiny 
Telephone, appreciates how tracking to 
analog forces a singer to ditch the oft- 
used digital practice of recording vocals 
one phrase at a time and then pasting 
them together. 

“T never realized how strange that 
is until I started doing the one-or-two 
takes sort of thing,” she says. “It just 
felt so much better, and when you're 
listening to it, it actually feels like 
someone singing a song instead of some 
pieced-together GPS system or some- 
thing.” 

Even musicians who don’t plan to 
convert to analog recording for life often 
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enjoy the challenge of making at least 
one record using the process. Oakland’s 
Astronauts, etc. recorded its last record 
with Riotto at Tiny Telephone, even 
though singer Anthony Ferraro had 
recorded the project’s first few albums at 
home on a laptop. 

“The limitations, in terms of time 
and the physical medium, force an ethic 
of efficiency and spontaneity on you,” 
Ferraro says. It was a really healthy ex- 
perience for us and a nice contrast to my 
previous experiences recording, which 
were fraught with a lot of hemming and 
hawing and walking away from the com- 
puter and trying to distract myself.” 

There’s also no denying the “cool fac- 
tor” of analog — the romance, nostalgia, 
and mythology of working in the medi- 
um of so many classic records. “There’s a 
lot of juju about making recordings and 
a lot of mysticism about what it takes 
to make a great album,” Garbus says. 

“If the magic of tape and the world that 
tape kind of brings into a studio has 
something to do with that, then that’s 
fine by me.” 


Vanderslice rented the Oakland 
space for two years while engineer Garry 
Creiman restored the Neve. (A console ba- 
sically intercepts the data from the micro- 
phones and allows an engineer to 
manipulate the sound before it’s tracked 
onto tape or a computer.) Buying the con- 
sole, offered to him via email, turned out 
to be Vanderslice’s major motivation for 
the new studio. 

To many, the Neve consoles made 
in the “70s have become the holy grail 
of vintage gear, renowned for their 
craftsmanship and large, warm sound. 
Foo Fighters frontman Dave Grohl 
declared his love for the Neve in the 
2013 documentary Sound City — which 
a thankful Vanderslice says came out a 
few months after he purchased his Neve 
for $165,000 (several hundred thousand 
dollars less than the owner’s original 
asking price of $450,000). 

This console has a rich history. Before 
landing at the Sausalito Record Plant in 
the early 2000s, it was the main console 
at the Record Plant in L.A., home to ses- 
sions by Neil Young, Tom Petty, Nirva- 
na, and Metallica. As Vanderslice holds 
one of its 64 hand-wound modules in 
the palm of his hand, he explains that 
this Neve was created at the peak of the 
big-budget recording studio era, when 
companies like Helio, Trident, and Neve 
were racing to make the most beauti- 
ful-sounding console. 

“All we can do is go back and pull the 
best of what was really the peak and 
rebuild it,” Vanderslice says. “It’s maybe 
a little bit crazy, but I think that it’s also 
strangely intoxicating to be like, “We 
know that this is the best that was ever 
done, and we're going to re-enter it, 
and make a pact with the geniuses that 
came up with this idea and keep this 
going.” 

He adds, “We did the same thing 
with tape decks, and it’s maybe not the 
smartest thing financially, but if it was 
about money we wouldn't be in the art 
thing anyway, right? We'd be working 
at a fucking startup. Oratech yy p19 
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John Vanderslice calibrates his 
Studder A820 tape machine at his 
newly built studio, Tiny Telephone in 


Oakland, Calif. 


company. We'd be on the bus.” 

Investing in expensive gear has been 
a mainstay of Vanderslice’s philosophy 
as a recording artist and studio owner. 
He released his first solo record, Mass 
Suicide Occult Figures, on Seattle label 
Barsuk in 2000 and began touring ex- 
tensively shortly after. He recalls coming 
home from one of his first tours, spread- 
ing all the cash he made on his bed, and 
blowing it all the next day on a new 
microphone. 

To buy the Neve and build a third 
studio from the ground up, however, has 
required spending other people’s money 
and has been an “incredibly painful” un- 
dertaking at times, Vanderslice admits. 
His only bank loans are in the form of 
a few credit cards; he raised $115,000 
on Kickstarter and was also offered a 
few large low-interest loans from clients 
(“bigger bands”) and other members of 
the Bay Area music community. On Dec. 
9, he tweeted, “If I survive this studio 
build I will be one strong motherfucker.” 


There are at least a half-dozen 
analog studios in the country, including 
Steve Albini’s Electrical Audio in Chicago, 
The Bomb Shelter in Nashville, and Calvin 
Johnson’s Dub Narcotic in Olympia, 
Wash. Chris Woodhouse, who has engi- 
neered analog records by Thee Oh Sees 
and Ty Segall, specializes in analog record- 
ing in his Sacramento studio, The Dock, 
and Tim Green of Louder Studios in Ne- 
vada City, Calif., records almost exclusively 
to tape. Most studios have tape machines 
on their list of gear. (There is also a swath 
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of local artists, like Jessica Pratt and Kelley 
Stoltz, who have made notable recordings 
using lo-fi tape machines.) 

Still, most engineers employ a 
hybrid model or work in tape very 
little. Many don’t have bands asking 
for analog, while others don’t feel it 
fits into the workflow or budget of the 
modern, digitally minded studio. It’s 
also expensive: There is now only one 
tape manufacturer in the country, ATR 
Magnetics. Vanderslice estimates that 
Tiny Telephone spends about $5,000 a 
year on tape. 

Engineer and producer Michael 
Starita, who serves as president of the 
San Francisco Chapter of the Recording 
Academy and has worked with Childish 
Gambino and Spearhead, agrees that 
tape can motivate better performanc- 
es in theory, but when it doesn’t, an 
engineer needs to use whatever tools 
are necessary to make the track sound 
professional, even if it means combing 
through 50 versions of a guitar solo to 
find the best one. 

“If you're using tape, nine times 
out of 10, people are still going to 
come in and maybe not play as well 
as they should,” he says. “Then you're 
sitting there with something that 
sonically might sound good, but per- 
formance-wise might not be there, and 
you re sort of restricted in what you can 
do.” 

Only about one in 10 bands asks for 
an analog experience, says Crews. He 
often encourages them to work with 
tape at some point though, either in the 
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tracking or mixing stage, to add some 
analog warmth. But he takes umbrage 
at the notion that tape sounds better in 
absolutely every case. 

“It’s not better, it’s different,” he says. 
“I wish it were always consistent because 
then I could just say, “We’re always mix- 
ing to tape, or ‘Fuck tape. It’s not worth 
the extra effort and cost.’ But it’s kind of 
a case-by-case basis for me.” 

There is also the argument that the 
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We have tons of bands who are like, 
‘Why should I spend money on mas- 
tering when everyone is going to listen 
to my record on earbuds?’ It’s like, why 
not lie down in front of traffic because 
youre going to die one day?” 


Tiny Telephone serves the de- 
mand for analog recording, but it’s possi- 
ble that by creating critically acclaimed 
records, Vanderslice has also strengthened 
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“Tiny Telephone” is marked in chalk on the inside 


ofa Evan & Healy, pianoin John Vanderslice’'s 
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sonic advantages of analog are lost ona 
world that now consumes the majority 
of its music online on sites like YouTube 
or SoundCloud. But Vanderslice argues 
that musicians shouldn't be making 
music for the average listener: They 
should be making it for the best possible 
listener. 

“IT don’t think Brian Wilson was like, 
‘We don’t need [drummer] Hal Blaine on 
this session because maybe some people 
can hear that his feel is unbelievably 
good and some people can't,” he says. 
“This never ends, this line of thinking. 





recording studio in Oakland. 
Gabrielle Lurie 
that demand. 

The first band to record at Tiny Tele- 
phone was the San Francisco art-rock 
act Thinking Fellers Union Local 282, 
who coughed up $100 a day for 30 days. 
After that month-long session, Vanders- 
lice realized that maybe he could go into 
business, although he continued work- 
ing at Chez Panisse part-time to be safe. 
Five years and a few solo albums later, 
he was making enough from the studio 
and from his own touring and record 
sales to quit the restaurant industry for 
good. 


THE CALENDAR ARTS & CULTURE EAT & DRINK 


MUSIC 


All but one of his own records has 
been tracked at Tiny Telephone, which 
allowed him to become intimately ac- 
quainted with the gear and the space. 
While his songs often fall into the sing- 
er-songwriter-raconteur category, they 
also evince a dedication to production 
and an interest in experimenting with 
sound, often drawing from a palette 
of vocal loops, synthesizers, and drum 
machines. He’s become known for fas- 
tidious yet dramatic arrangements and 
unusual pairings of instruments. On 
2001's Time Travel Is Lonely, for exam- 
ple, he plays almost every instrument 
himself, but he also plays with classical 
recording samples, distorted drums, a 
plethora of horns, and, from time to 
time, an orchestra. 

Vanderslice’s music career has fueled 
the success of Tiny Telephone and vice 
versa. He’s toured with several of the 
bands he’s produced, played more than 
1,000 shows in 14 years, and has often 
spent at least four to six months of the 
year on the road. Much of his earnings 
from touring and record sales were 
shoveled back into the San Francisco 
space. 

Vanderslice applies a simple sup- 
ply-and-demand curve to Tiny Tele- 
phone — he keeps prices under market 
to remain as booked as possible, and 
supplies services musicians cannot 
easily replicate at home. He shuns the 
common studio practices of giving away 
time or employing sliding rates — his 
rates are in bold font on the web site. 

“You don’t give away free time if 
you re actually a business,” he says. 
“Imagine if you were walking down 20th 
Street and Flour + Water was like, ‘Free 
dinner tonight.’ Youd be like, “There’s 
something wrong with this restaurant.” 


Vanderslice has taken a hiatus 
from songwriting, and after he and his 
band narrowly escaped a car accident on 
their last national tour in 2013, he de- 
cided to quit touring, too. (“Tt felt super 
mundane to die on an American free- 
way. he said.) 

An Oakland band called The Blue 
Hours will be the first to record in the 
new studio, followed by Dear Reader, a 
singer-songwriter from Germany who 
booked a 17-day session in Oakland 
at the end of January. Room C also 
features a small apartment to entice out- 
of-towners. 

The studio is currently fully booked 
until the end of August. 

While he predicts “continued deci- 
mation” of the music scene in San Fran- 
cisco, Vanderslice has a more optimistic 
outlook for the East Bay. “Oakland has 
the fuck-you spirit of a place that sur- 
vives, so I’m not going to count Oakland 
out no matter who moves downtown 
into what building,” he says. 

And even if every musician in the 
Bay Area moves away, Tiny Telephone 
will survive. 

“The studios will be fine because it’s 
a wonderful, lovely place to travel to,” he 
says. ‘It’s a great fucking destination.” 


feedback@sfweekly.com 


JANUARY 14-20, 2016 19 


Thu 1/14 | Film Epic 


FILTH 


Plunging into the Kingdom of Arkanar 
demands a formidable constitution. It is 
dank and disgusting, plagued by torren- 
tial rainstorms and overflowing privy 
holes. Between wearing wooden collars 
and scold’s bridles, rooting in the mud, 
and eternally hocking phlegm, the medi- 
eval period on any planet can be brutish. 
But here, it is unending. A purge of intel- 
lectuals has halted the Enlightenment, 
and our protagonist, a scientist played 
with droll irony by the magnetic Leonid 
Yarmolnik, is powerless to interfere. Ever 
mindful of Stalin’s impact, Russian au- 
teur Aleksei German completed only five 
movies in his lifetime, all of them 
pointed and formidable. But Hard to 
be a God — based 0na 1964 sci-fi novel 
by the great Strugatsky Brothers, who 
also inspired Tarkovsky’s Stalker — per- 
meated German’s thoughts for 40 years, 
and it shows. Filmed over six years, its 
world is baroque, terrible, and aestheti- 
cally extraordinary. After his death, Ger- 
man’s wife and son, both longtime 
collaborators, completed the work, but it 
has never been shown here. Brace your- 
self for a three-hour submersion. 

Hard to be a God starts at 7 p.m. and 
continues through Jan. 17 at Yerba 
Buena Center for the Arts, 701 Mission 
St., S.F. $10; 415-978-2787 or ybca. 
org. Silke Tudor 


Thu 1/14 | Art Activism 


FUTUREREFLECTIONS 


Compared to the vivid grandeur of 
Balmy Alley, the Women’s Building, or 
even Leonard R. Flynn Elementary 
School — all of which Precita Eyes Mu- 
ralists have turned into extraordinary 
destinations — their own building at 
348 Precita Ave. is quite understated. 
Founded by Susan and Luis Cervantes 
and other Mission artists, this commu- 
nity organization opened its doors here 
in 1977 to serve as an intersection be- 
tween the city’s cultural history and arts 
education. Last summer, signs appeared 
on the bright windows begging, “Please 
do not buy this building,” even as kids 
continued to swirl bright paint across 
butcher paper inside. While Precita Eyes’ 
more visible 24th Street location serves 
as its storefront, where tourists congre- 
gate each weekend to take an eight-block 
tour that includes a staggering 80 mu- 
rals, Precita Avenue has always served 
the city’s youth. It is a kernel of San 
Francisco’s future creative soul. To keep 
it open, Precita Eyes Benefit: Keep 
Our Eyes Open brings together art- 
works from those who have been im- 
pacted by the organization’s long history. 
Proceeds will help buy the building be- 
fore someone else does. 
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Aleksei German's Hard fo be a God, 


Thursday 


“Keep Our Eyes Open” starts 
at 6:30 p.m. at 1AM Gallery, 1000 
Howard St., S.F. Free; 888-589-0475 or 
lamsf.com. Silke Tudor 


Sat 1/16 | Dance 


ELEGANCE OF SWAMP 
GRASS 


This month, Cloud Gate Dance The- 
atre, Taiwan's pioneering modern dance 
company arrives in the Bay Area for a resi- 
dency that will culminate in the perfor- 
mance of Rice. Culled from an exploration 
of Taiwan’s rice paddies and environmental 
devastation, the performance promises the 
combination of martial arts, t’ai chi, mod- 
ern dance, and ballet that has become the 
signature of founding choreographer Lin 
Hwai-min. Even while pole-vaulting on 
bamboo staffs, the dancers will embody the 
delicate tenacity of grasses as a large-scale 
video installation by Howell Hao-jang 
Chang shifts through the crop’s cycle. Lead- 
ing up to the show, the company will offer 
demonstrations and lectures — some of 
which are already sold out — including a 
panel discussion with art historians, dance 
professors, and organic farmers. Public ap- 
pearances begin today with an intimate dis- 
cussion about Cloud Gate’s unique practice, 
from meditation to calligraphy, followed 
by a site-specific illustration of artistry that 
will wind down the grand staircase and 
through the loggia of the museum. 

Cloud Gate Dance Theatre appears 
at 2 p.m. and runs through Jan. 17 at 
Asian Art Museum, 200 Larkin St., S.F. 
$45; 415-581-3500 or asianart.org. Silke 
Tudor 
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Sun 1/17 | Art 


IT’S ABIRD! IT’S APLANE! 
IT’S ART! 


With Stan Lee reveling in museum exhib- 
its and Hollywood banking on the endless 
currency of comic books, the superhero 
has the potential to eclipse the fairytale. 
Both story forms require a hero, a villain, 
an innocent victim, and powers that elicit 
awe and ultimately reward decency. But 
superheroes get to wear capes, and capes 
are frickin’ cool. My Hero! Contempo- 
rary Art and Superhero Ac- 

tion brings together 45 contemporary 
artists who agree. The exhibition, which 
features a dozen superb international art- 
ists — including Norway’s Ole Marius Jo- 
ergensen and Italy’s Alessandro Rabatti 
— is nonetheless moored by California’s 
own Mel Ramos, who has been using 
iconic hero imagery in his work for more 
than 50 years. One of his earliest — a 
1962 Superman oil painting — is cur- 
rently on exhibition at the de Young. Ar- 
tistic approaches run the gamut from the 
knitted superhero costumes of fiber artist 
Mark Newport to the photographs of 
Dulce Pinzon that depict slices of life with 
Catwoman as a nanny or Superman as a 
pizza delivery boy. Opening day promises 
a themed “Wearable Art Fashion Show” 
at 4 p.m. Lots of capes! 

My Hero! opens at 3 p.m. and contin- 
ues through March 20 at Bedford Gal- 
lery, Lesher Center for the Arts, 1601 
Civic Dr., Walnut Creek. Free-$7; 925- 
295-1417 or bedfordgallery.org. Silke 
Tudor 





Kino Lorber 


Tue 1/19 | Flick 


SOUTH OF THE BORDER 
SCARES 


If you're nota 
huge fan of horror 
movies, you might 
not be hip to the 
feverish torrent of 
teen screams that 
rolled out of Mex- 
ico during the 1980s. You have to dig 
deep — forgo stylish gothic scares 

like Even the Wind is Afraid, or the truly 
chilling gore-fest Satan’s Sisters — turn 
left at the B-movie rack and keep walking 
to that special corner of international 
cinema which takes cues from successful 
stateside releases, folds in regional occult 
traditions, and ahi esta! You have some 
of Vulcan Video’s all-time favorite flicks. 
This is Austin, Texas’ coolest video store 
and the only reason “Terror Tuesdays” 
includes Don't Panic. This English-lan- 
guage offering from Rubén Galindo, Jr. 
— better known as the prophetic direc- 
tor behind 1985’s Zombie Apocalypse — 
has a Freddy-like character named Virgil 
who torments a mature-looking teen 
named Michael through a Ouija board. 
Prescient visions of brutal murders make 
Michael a suspect. The reason he chooses 
to battle his supernatural foe while wear- 
ing matching dinosaur jim-jams through 
much of the movie is anyone’s guess, but 
we like it a lot. Don’t Panic starts at 10 
p.m. at Alamo Drafthouse, 2550 Mission 
St., S.F. $5; 415-549-5959 ordrafthouse. 
com/sf. Silke Tudor 
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Wed 1/20 | Sidesplitting Media 


INCREDIBLY STRANGE 
FILMS VOL. 27,000,318 


If you've had your brainpan seriously 
dented by that “Cat Massage’ video or by 
“Yogi Oki-Doki,” the cult-eyed yoga 
“farmer” and his Rasta chicken who teach 
downward dog to kiddies on the “yoga 
farm,” you already know Everything is 
Terrible! For eight long years, this inge- 
nious internet video collective has been 
scavenging VHS tapes for the unfortunate 
truth of America’s not-too-distant past. 
Beyond a daily offering of lovingly edited 
web videos, EIT! has produced six features, 
including Doggie Woggiez Poochie Woochiez, 
a remake of Alexandro Jodorowsky’s The 
Holy Mountain, comprised of 3,000 dog-re- 
lated clips. Take a second. Surprisingly, 
venerating Mexican masterworks is not 
the group's loftiest ambition. Almost since 
its gestation, EIT! has been gathering unto 
itself every possible VHS copy of Jerry Ma- 
guire. They have amassed 11,000 tapes. 
One day they will bear this legion into the 
desert and erect a pyramid worthy of itself. 
To abet the dream, EIT! fans bring “Jerrys” 
to live shows, where they are integrated as 
props for the puppets, monsters, seven-foot 
party animals, depressed robots, and rap- 
ping foliage that sometimes stalk the 

stage. Tonight, EIT! joins the Found Footage 
Festival, elder statesmen in ephemera, for a 
bizarro-world video meltdown. 

FFF Meets EIT! at 8 p.m. at Castro 
Theatre, 429 Castro St., S.E $20; 415- 
621-6120 or sfsketchfest.com. Silke 
Tudor 


SFWEEKLY.COM 


LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our completel listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART - GALLERIES 


111 Minna Gallery. CORNERED”: A solo exhibition 
by artist and curator Micah LeBrun, offering a 
unique opportunity for artists and patrons to cri- 
tique his work. Through Feb. 28. free. 111 Minna, 
San Francisco, 974-1719, 11iminnagallery.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 

City Hall. Jeremy Fish: 0 Glorious City: Jeremy 
Fish was named San Francisco City Hall's first 
artist-in-residence. The San Francisco Arts 
Commission has given Fish a mandate to create 
100 art pieces to be on display at City Hall. 
Mondays, Tuesdays, Thursdays, Fridays, 8 
a.m.-8 p.m. Continues through Feb. 12. Free. 
sfartscommission.org. 1 Dr. Carlton B. Goodlett, 
San Francisco, 554-5184, sfgov.org. 

David Brower Center. Edward Burtynsky: “Water”: 
The exhibit features Burtynsky’s latest: Water, 
which took him to the Deepwater Horizon spill, 
Rajasthan, Salton Sea, Netherlands, and the 
Yellow River Dam in China. The exhibit opens 
with a talk by Burtynsky. Mondays-Fridays, 9 
a.m.-5 p.m. Continues through Feb. 4. Free. 
510-809-0900. browercenter.org. 2150 Allston 
Way, Berkeley, 510-809-0900, browercenter.org. 

The Dryansky Gallery. Celestial Nights: Photo- 
graphs by Neil Folberg: The Dryansky Gallery 
marks its one year anniversary with the pow- 


erful exhibition, Celestial Nights, a spectacular 
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series of black and white photographs by 
Jerusalem-based photographer, Neil Folberg. 
Wednesdays-Fridays, 11a.m.-5 p.m.; Saturdays, 
Sundays, 12:30-5 p.m. Continues through Jan. 
17. Free. 932-9302. www.thedryansky.com/ 
neil-folberg-exhibition. 2120 Union, San Fran- 
cisco, 932-9302, thedryansky.com. 

FFDG. On Silent Haunches: Group painting show 
featuring Nicholas Bohac, Michelle Fleck, Emily 
Proud, and Jenny Sharaf. Wednesdays-Satur- 
days. 2277 Mission, San Francisco, 500-2166, 
ffdg.net. 

Fifty24SF Gallery. Devolution: Group show 
featuring Benjamin Constantine, Tina Lugo, 
Smithe, and Lauren YS. Wednesdays-Sundays. 
Sam Flores: “Daydreams and Nightmares”: A 
solo exhibition presented by Upper Playground. 
Wednesdays-Sundays, 12-6 p.m. Continues 
through Jan. 31. free. 252 Fillmore, San Fran- 
cisco, 252-9144, fifty24sf.com. 

Gallery Paule Anglim. “A Studio in Iceland”: A 
group exhibition featuring works by John Buck, 
Hunter Buck, Deborah Butterfield, Pordis A. 
Siguroardottir, Emma Ulen-Klees, Nina Zurier, 
and John Zurier. Through Jan. 16. 14 Geary, San 
Francisco, 433-2710, gallerypauleanglim.com. 

Gregory Lind Gallery. ‘No One and No Where”: A 
series of new graphite drawings by Ed Loftus. 
Saturdays, 11 a.m.-5 p.m.; Tuesdays-Fridays, 11 
a.m.-5:30 p.m. Continues through Jan. 23. free. 
49 Geary, San Francisco, 296-9661, gregorylin- 
dgallery.com. 

Robert Tat Gallery. “Vernacular Vixens’’: Found 
images of women from the Robert E. Jackson 
Collection. Wednesdays-Saturdays. Continues 
through Feb. 6. free. 49 Geary, Ste. 410, San 
Francisco, 781-1122, roberttat.com. 

San Francisco Main Library. ‘'| Am San Francisco: 
(Re)Collecting the Home of Native Black San 
Franciscans”: An exhibit concerned with the 
city’s steady decline of African American res- 
idents, asks visual artists to interpret the real 
stories of locals. (Silke Tudor) Through March 
10. free. 100 Larkin, San Francisco, 557-4400, 
sfpl.org. 

SF Camerawork. Meghann Riepenhoff: Meghann 
Riepenhoff, an artist who uses cyanotype 


— one of the oldest photographic processes — 
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Courtesy Kino Lorber 


Art 


EVERYTHING IS BEAUTIFUL 


David Ireland wasn’t the first artist to see majesty in the mundane, but his ability to find beauty and validity in things as 
common as household dirt was unmatched and inspiring. Both an internationally shown artist and a local guy with a Zen vibe 
and joy in his veins, Ireland, who died in 2009, remains best known for his site-specific installations. These include, most fa- 
mously, the house at 500 Capp St., which was both his art project and his home. In conjunction with the public reopening of 
the 1886 Victorian, the San Francisco Art Institute is presenting an exhibition celebrating all things Ireland. The centerpiece 
attraction is a reenactment of Smithsonian Falls, Descending a Staircase for P.K., which features a rush of concrete flowing down 
the stairs. Ireland originally created the work for a 1987 exhibition that was displayed in the same gallery at the institute. 

The San Francisco Art Institute’s exhibition celebrating the art and spirit of David Ireland runs from Thursday, Jan. 
14, through Saturday, March 26, at 800 Chestnut St., S.E Free; 415-771-7020 or sfai.edu. Anita Katz 


David J. Haskins 


The Initiation 





Courtesy Warner Bros. David J FOG Design+Art Fair 


Art Goth Event Art Fair 

Visions into Infinite Archives, a David J. Haskins, foundingmember FOG Design+Art Fair, four days of 
group show of 30 artists of color curated of Bauhaus and Love & Rockets, cele- modern art, architecture, and design 

by the Black Salt Collective, thatimag- _ brates the release of his occult-sprinkled featuring custom installations, pop-up 
ines a future and clarifies a past not rock’n’ roll memoir Who Killed Mister galleries, lectures, and films, including a 
molded by a Western view of history, Moonlight? with music and signatures at great old documentary about the soap- 
opens at 6 p.m. through Feb. 10 at 8 p.m. at The Lost Church, 65 Capp St., box derby, starts at 11 a.m. at Fort Ma- 
SOMArts Cultural Center, 934 Brannan, S.E $25-30; 415-437-0593 or thelost- son Center, 2 Marina Blvd., S.E $20-25; 
S.F Free; 415-522-2131 or somarts.org. church.com. 415-345-7575 or fogfair.com. 


celebrates her latest body of work with Littoral Sketchfest Fri., Jan. 15, 10:15 p.m.; Sat., Jan. 


COMEDY 
16, 7 p.m., $20. Punch Line, 444 Battery, San 


Drift, named for the wind-driven etchings that ‘ : 
Alex Koll and Chris Thayer: Part of SF Sketchfest Francisco, 397-7573, punchlinecomedyclub.com. 


Thu., Jan. 14, 8 p.m., $20. Punch Line, 444 


waves leave on sand. (Silke Tudor) Through Feb. Am I Rite?: Hosted by Corey Largent and Jules 


Battery, San Francisco, 397-7573, punchline- Posner. Third Monday of every month, 8:30 p.m., 


3, 6 p.m. free. 1011 Market St. 2nd Floor, San 
comedyclub.com. free, facebook.com/arewerite. The Rite Spot 


Francisco, 487-1011, sfcamerawork.org. Alice Wetterland and Jenny Zigrino: Part of SF Cafe, 2099 Folsom, San Francisco, 552-6066, 
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ritespotcafe.net. 


Bakers Dozen Comedy Show: With Kekoa O'Brien 


and Anthony Medina. Third Monday of every 
month, 7 p.m., free. Brainwash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 861-3663, 


brainwash.com. 


Best of San Francisco Stand-Up Comedy: 18+ 


local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview Room 
(The Hobart Building), 582 Market, San Fran- 


cisco, 781-3893, varietync.org/screening-room. 


The Birthday Boys: An LA based comedy group 


comprised of Jefferson Dutton, Dave Ferguson, 
Mike Hanford, Tim Kalpakis, Mike Mitchell, and 
Chris VanArtsdalen. Part of SF Sketchfest. 
Sun., Jan. 17, 8 p.m., $22. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928-4320, 


cobbscomedy.com. 


Brainwash Weekend Comedy Showcase: Because 


when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 
p.m., free. Brainwash Cafe & Laundromat, 1122 


Folsom, San Francisco, 861-3663, brainwash.com. 


Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 


and Scott Simpson offer comedians (and audi- 
ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 882-9100, shelton- 


theater.org. 


Come to Papa: w/ Tom Papa. Part of SF Sketchfest. 


Fri., Jan. 15, 7:30 p.m., $30. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928-4320, 


cobbscomedy.com. 


Comedy @ The Comet Club: Your free weekly 


chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 


San Francisco, 567-5589. 


Comedy Machine: A one-night, three-round com- 


edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 


Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., $10, 
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https://www.facebook.com/sfcomedymachine. 
The Purple Onion at Kell’s, 530 Jackson St., 


San Francisco. 


Comedy Night: Open mic hosted by Tony Sparks. 


Thursdays, 7 p.m., free. Brainwash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 861-3663, 


brainwash.com. 


Comedy Night with John Fuelstang: featuring 


comedians Rick Overton, Felicia Michaels, Frank 
Coniff, and more. Part of SF Sketchfest. Sat., 
Jan. 16, 2 p.m. Punch Line, 444 Battery, San 


Francisco, 397-7573, punchlinecomedyclub.com. 


Comedy Noir: Hosted by Valerie Branch. Fridays, 


8 p.m. Balancoire, 2565 Mission, San Francisco, 


920-0577, balancoiresf.com. 


Comically Curated: Comedians Jesse Hett, Spen- 


cer Latham, and Richard Toomer invite artists 
to submit their work to a panel of experts, i.e., 
them. Third Wednesday of every month, 9 p.m., 
$10. PianoFight, 144 Taylor, San Francisco, 816- 


3691, pianofight.com. 


Craig Robinson: Part of SF Sketchfest. Sat., Jan. 


16, 10:30 p.m., $25. Cobb's Comedy Club, 915 
Columbus, San Francisco, 928-4320, cobb- 


scomedy.com. 


Cup o’ Comedy: Stand-up comedy with Danny 


Dechi and guests. Second and Fourth Thursday 
of every month, 7 p.m., free, dannydechi.com. 
Emma's Coffeehouse, 5549 Geary, San Francisco, 


933-6632. 


Cynic Cave: Hosted by George Chen and Kevin 


O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 


643-3373, www.lostweekendvideo.com. 


Dash: Late-night improv comedy romps by the 


Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 


Francisco, un-scripted.com. 


Doc’s Comedy Open Mic: Comedy returns to 


the North Beach space formerly occupied by 
landmark nightclub The Purple Onion — and this 
weekly open mic means that you, too, can share 
the same stage where Lenny Bruce once stood. 
Mondays, 7 p.m., free. Doc’s Lab, 124 Columbus, 


San Francisco, 649-6191, docslabsf.com. 


Dueling Pianos at Johnny Foley's: Merry musical 


sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 


duelingpianosatfoleys.com. Johnny Foley’s Irish 
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House, 243 O'Farrell St., San Francisco, 954-0777, 
johnnyfoleys.com. 

The Grawlix: Comedy supergroup comprised of 
Adam Cayton-Holland, Ben Roy, and Andrew 
Orvedahl. Part of SF Sketchfest. Tue., Jan. 
19, 8 p.m., $25. Punch Line, 444 Battery, San 
Francisco, 397-7573, punchlinecomedyclub.com. 

Hand to Mouth: Thematic laffz bring the glorious 
light of comedy into the Cinecave every month. 
Third Friday of every month, 8:30 p.m., $10, 
handtomouthcomedy.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, harveyssf.com. 

H#HellaHustle Showcase: Weekly comedy pre- 
sented by True Hustle Entertainment. Wednes- 
days, 7 p.m., truehustleentertainment.com. 
Brainwash Cafe & Laundromat, 1122 Folsom, San 
Francisco, 861-3663, brainwash.com. 

Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all 
genders welcome (but misogyny most definitely 
not). Mondays, 6 p.m. Oasis, 298 1th St., San 
Francisco, 985-4442, sfoasis.com. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 555-1337, oddjobsf.com. 

Jury Duty: It's your civic responsibility to enjoy 
Fun Times with Friends. Third Monday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, San 
Francisco, 387-6455, milksf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 
834-1517, oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. Third 
Monday of every month, 9 p.m., free, facebook. 
com/LiveatDeluxe. Club Deluxe, 1511 Haight, San 
Francisco, 552-6949, clubdeluxe.co. 

Melt the Mic: Free comedy night produced by 
Griffin Daley. Mondays, 8 p.m., free, griffindaley. 
com. Melt!, 700 Columbus, San Francisco, 392- 
9290, melt-cafe.com. 

Michelle Bateau: w/ Barry Rothbart and Seaton 
Smith. Part of SF Sketchfest. Thu., Jan. 14, 8 
p.m., $20. Cobb's Comedy Club, 915 Columbus, 


San Francisco, 928-4320, cobbscomedy.com. 
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Milkin’ It!: Local and national comics hosted by 
Jules Posner. Second and Third Tuesday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, San 
Francisco, 387-6455, milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van Grol. 
Thursdays, 8 p.m., $10, missionpositionlive.com. 
Lost Weekend Video, 1034 Valencia, San Fran- 
cisco, 643-3373, www.lostweekendvideo.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 742-7222, thebase- 
mentsf.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
816-3691, pianofight.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan Cronin) 
plus guests. Thursdays, 8:30 p.m., free, night- 
lifeonmars.com. Murphy's Pub, 217 Kearny St., 
San Francisco, 693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 
2781 21st St., San Francisco, mutinyradio.fm. 

#PhotoBombSF: Hosts (and wannabe paparazzi) 
Red Scott and Imran G snap red carpet photos of 
audience members as they enter this comedy 
show, with public critiques of the results pro- 
viding added entertainment between stand-up 
routines. Third Wednesday of every month, 
8 p.m., $15-$20. PianoFight, 144 Taylor, San 
Francisco, 816-3691, pianofight.com. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 955-1916, kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 
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Tongo Eisen-Martin 








Animal Experience Art 


The Sea Lions Are Coming!, advent A Calendar between Mind and 
Body, a playful two-person show that 
explores the pathways between the sub- 
conscious and the corporeal as it ex- 
415-705-5500 or watch sea lion webcam _plores the physicality of this 
mortuary-turned-gallery, opens at 

6 p.m. and continues through Feb 5 at 


for the city’s bellowing pinnipeds, starts 
at 11 a.m. through Jan. 18 at Pier 39, 
Beach St. and the Embarcadero, S.F. 


at pier39.com. 





1/15 


Poetry and activism 


LIBERATION AND JUSTICE FOR ALL 


With protest and poetry as needed as ever these days, 
people who give the world both of those things seem par- 
ticularly spotlight-worthy. Four such folks will be sharing 
their words and thoughts in Everybody's Protest 
Poem, an event that embraces liberation and social jus- 
tice. Headliner Tongo Eisen-Martin is a revolutionary 
poet, community organizer, and prison educator whose 
areas of focus include the mass incarceration and ex- 
tra-judicial killing of black people. He has roots in the 
1990s spoken-word and literary poetry gatherings. Some- 
one's dead already is his first major collection of written 
work. Storyteller and spoken-word performer Joyce Lee 
appears frequently on NPR’s Snap Judgment. She has won 
poetry slam championships and is part of Valerie Troutt 
and the Sound of Peace Jazz Band. Poet and memoirist 
Cassandra Dallett has written about her counterculture 
childhood in Vermont and her “ongoing adolescence” in 
the Bay Area. Derek Fenner is a poet, educator, and advo- 
cate for youths mired in the juvenile-justice system. A 
radical bookstore will serve as the event’s couldn’t-be- 
more-apt setting. 

Everybody’s Protest Poem is set for 7 p.m. Friday, 
Jan. 15, at Modern Times Bookstore Collective, 2919 
24th St., S.F. Free; 415-282-9246 or mtbs.com. Anita 
Katz 





Sophie Ramos 


Walt Disney Pictures 


Classic Animation 


75th anniversary of Dumbo, argu- 
ably Disney’s sweetest film, features a 
little flying elephant that gets drunk, 
steals our hearts, and never says a word 
at 8 p.m. at Paramount Theatre, 2025 
Broadway, Oakland. $5; 510-465-6400 
or paramounttheatre.com. 


Incline Gallery, 766 Valencia St., S.F. 
Free; inclinegallerysf.com. 
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Haight, San Francisco, 387-6455, milksf.com. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 882-9100, shelton- 
theater.org. 

Set List: Comics are given outrageous, never-be- 
fore-seen topics inthe moment and perform as 
if it was the material they were meant to do. 
Part of SF Sketchfest. Fri., Jan. 15, 10:30 p.m.; 
Sat., Jan. 16, 7:30 p.m., $25. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928-4320, 
cobbscomedy.com. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 

Stand-Up Comedy Showcase: With Danny Dechi 
and guests. Third Wednesday of every month, 
7 p.m., free, dannydechi.com. Bazaar Cafe, 
5927 California, San Francisco, 831-5620, ba- 
zaarcafe.com. 

Storking Comedy: Weekly stand-up routines fol- 
lowed by bonus interview segments. Thursdays, 
6:30 p.m., free, facebook.com/SylvanProduc- 
tions. Stork Club, 2330 Telegraph, Oakland, 
510-444-6174, storkcluboakland.com. 

Sup Girl?: Monthly comedy showcase brought to 
you by Kelly Anneken, Aviva Siegel, and Kate 
Willett. Third Wednesday of every month, 8 
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p.m., free, facebook.com/supgirlcomedy. The 
Royale, 800 Post, San Francisco, 441-4099, 
theroyalesf.com. 

Tone Bell and Esther Povitsky: Part of SF Sketch- 
fest Fri., Jan. 15, 8 p.m.; Sat., Jan. 16, 9:15 p.m., 
$20. Punch Line, 444 Battery, San Francisco, 
397-7573, punchlinecomedyclub.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 970-0012, 
amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 
p.m., $17-$27. 142 Throckmorton Theatre, 142 
Throckmorton, Mill Valley, 383-9600, 142throck- 
mortontheatre.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. The 
Basement, 222 Hyde, San Francisco, 742-7222, 
thebasementsf.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 

Yum & Yummer: A Comedy Showcase: With Ruby 
Gill and Nicole Love. Third Tuesday of every 
month, 7 p.m., free, facebook.com/yummmer. 
Brainwash Cafe & Laundromat, 1122 Folsom, San 


Francisco, 861-3663, brainwash.com. 


LITERARY EVENTS 


Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Thursdays, 8 p.m., 
free/donation. EastSide Arts Alliance, 2277 
International, Oakland, 510-533-6629, east- 
sideartsalliance.com. 

Lyrics & Dirges: Monthly reading series that 
features a mix of Bay Area writers from young to 
old. Third Wednesday of every month, 7:30 p.m., 
free. Pegasus Books Downtown, 2349 Shattuck, 
Berkeley, 510-649-1320, pegasusbookstore.com. 

Poets!: Bimonthly poetry social with a featured 
reader followed by an open mic session. Third 
and First Monday of every month, 7 p.m., free. 
Bird & Beckett, 653 Chenery, San Francisco, 
586-3733, birdbeckett.com. 


Thursdays at Readers: Weekly poetry readings 


SFWEEKLY.COM 


curated by Jack Hirschman. Thursdays, 6:30 
p.m., free. Readers Bookstore, Fort Mason, 
Bldg. C, San Francisco, 771-1076, friendssfpl.org. 

Voz Sin Tinta: Monthly bilingual poetry reading 
series curated by Jose Hector Cadena and Mar- 
guerite Munoz. Second Thursday of every month, 
6:30 p.m., free, facebook.com/vozsintinta. Alley 
Cat Books, 3036 24th St., San Francisco, 824-1761, 
alleycatbookshop.com. 

Why There Are Words: Monthly meetup of literary 
minds hosted and curated by Peg Alford Pur- 
sell. Second Thursday of every month, 7 p.m., 
$10, whytherearewords.com. Studio 333, 333 
Caledonia, Sausalito, 331-8272, studio333.info. 

The WordParty: Open mic poetry with hosts 
Jennifer Barone and Ingrid Keir, plus music 
by Nova Jazz. Third Tuesday of every month, 
8 p.m., donation, thewordparty.com. Viraco- 
cha, 998 Valencia, San Francisco, 374-7048, 
viracochasf.com. 

Write Club: Writers spar in 7-minute bouts based 
on given themes. Hosted by Casey Childers and 
Steven Westdahl. Third Tuesday of every month, 
8 p.m., $5-$10, 647-2888, writeclubsf.com. 
Make-Out Room, 3225 22nd St., San Francisco, 


makeoutroom.com. 


MUSEUM EXHIBITS & 
EVENTS 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 
plore the major cultures of Asia. Tuesdays-Sun- 
days. “Looking East’: How Japan Inspired 
Monet, Van Gogh, and Other Western Artists: 
Looking East explores the many movements 
and artists affected by Japanese art, including 
the great impressionist and post-impressionist 
painters Vincent van Gogh, Mary Cassatt, Edgar 
Degas, Paul Gauguin and Claude Monet. Juxta- 
posing masterpieces of Western art and design 
with rare works by prominent Japanese artists, 


the exhibition reveals the interplay of new 
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styles and themes inspired by Japan. Tuesdays, 
Wednesdays, Fridays-Sundays, 10 a.m.-5 p.m.; 
Thursdays, 10 a.m.-9 p.m. Continues through 
Feb. 7. $15. www.asianart.org/. 200 Larkin, San 
Francisco, 581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 474-1887, cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live 
animals, interactive displays, dioramas, videos, 
and more. Daily. Animal Attraction: Exhibit about 
the wild courtship and mating strategies in the 
animal kingdom. Daily. Earthquake: Treat your 
senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomi- 
cal presentation, turning the telescopes around 
and focusing on the greatest wonder of the 
universe — Earth itself — as it invites viewers 
to discover what it means to live in today's con- 
nected world on the only planet known to sustain 
biodiversity and life. Daily. Penguin Feeding: 
Watch as the Academy's flightless friends are 
offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive 
into the Academy's live coral tank and offer 
live explanations of its denizens. Daily, 11:30 
a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 


scaly, slithering inhabitants. Daily, 3:30 p.m. 
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NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who like 
to pair their intellectual curiosity with a cocktail. 
Thursdays, 6-10 p.m. $10-$12. calacademy. 
org/events/nightlife. Sharks and Rays: Learn 
about the Reef Lagoon’s residents. Tuesdays, 
Thursdays, 1:30 p.m. 55 Music Concourse, San 
Francisco, 379-8000, calacademy.org. 
Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 


historical narratives. Tuesdays-Saturdays. Free. 
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965 Clay, San Francisco, 391-1188, chsa.org. 
Conservatory of Flowers. Garden Railway: 1915 
Pan-Pacific: Garden Railway displays miniature 
replicas of World's Fair attractions. Through April 
10. $8. 100 John F. Kennedy Drive, San Francisco, 
666-7001, conservatoryofflowers.org. 
Contemporary Jewish Museum. Chasing Justice: 
The exhibition Chasing Justice is inspired by the 
biblical exhortation of Deuteronomy (16:20) to 
“pursue justice.” Arnold Mesches, Joby Barron, 
and Robbin Henderson have produced bodies 
of work that explore different approaches to 
this Jewish commitment. All have resulted in 
a variety of engagement with the government 


from surveillance to arrest. Thursdays, 11 a.m.-8 
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p.m.; Mondays, Tuesdays, Fridays-Sundays, 11 
a.m.-5 p.m. Continues through Feb. 21. $12. www. 
thecjm.org. Hardly Strictly Warren Hellman: 
Anyone lucky enough to meet Warren Hellman, 
or see him perform at his signature cultural 
creation, Hardly Strictly Bluegrass, witnessed 
the utter joy and humanity that emanated from 
his being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen videos 
of Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a 
banjo signed by star performers and a jacket 
covered with rhinestones and a Star of David. 
Mondays, Tuesdays, Thursdays-Sundays. Lamp 


of the Covenant: Dave Lane, often described as 
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SATURDAY 


Art 


ART AND UNDERSTANDING 


An art presentation inspired by the Quran may not sound like an attendance draw on 
these shores, but Islamic Art Exhibition specializes in making such shows friendly and 
exciting. This weekend, the locally based organization will open an exhibit titled Arabic: 
Language of the Quran. In it, artists have taken a verse from the Quran, which is usu- 
ally read in Arabic, and illustrated it with calligraphy, stained glass, painting, ceramics, 
digital media, and other art forms. Through appealing, accessible visual art, the project 
aims to make the words of the Quran comprehensible and relevant to all audiences. By 
demonstrating the grace and beauty of Islamic art — which features bright, attractive 
patterns and exquisitely balanced designs — organizers also hope to increase communi- 
cation and respect among cultures. In conjunction with the exhibit, special events will 
take place, including an opening-day conversation with some of the artists. 

Arabic: Language of the Quran runs from Saturday, Jan. 16, through Sunday, 
March 20, at the Main Library, Skylight Gallery (Jan. 16 discussion is at 1 p.m. in the 
library’s Koret Auditorium), 100 Larkin St., S.F. Free; 415-557-4400. Anita Katz 








Carlos Labbe 


Author's Talk 


Carlos Labbé, one of Granta’s “Best 
Young Spanish-Language Novelists,” 
talks about his new novel Loquela, a ru- 
mination on narrative art that is part 
detective novel and part love story, at 7 
p.m. at Diesel, 5433 College Ave., Oak- 


land. 510-653-9965 or dieselbookstore. 


comm. 


“an outsider artist,” has repurposed 6 tons of 
steel into a 90-foot sheath of globes, light bulbs, 
old tools, and other objects that hang over the 
museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 


connection — both literally and figuratively. 





FineCutStudio.com 


Shadow Play 


Feathers of Fire, a “cinemas- 
cope-sized” shadow play based on a tale 
from the 10th century Shahnameh: The 
Persian Book of Kings, starts At 7 p.m. 
and continues through Jan. 18 at Cowell 
Theater, 2 Marina Blvd., S.F. $10-45; 
415-345-7575 or fortmason.org 


Mondays, Tuesdays, Thursdays-Sundays. 736 
Mission, San Francisco, 655-7800, thecjm.org. 
de Young Museum. Portals of the Past: The 
Photographs of Willard Worden: This flashback 
photo show magically transports viewers to old 
San Francisco, where you can see the original 


Cliff House, turn-of-century Chinatown, the 1915 


BAY AREA WORLD GUITAR SHOW 


MARIN CIVIC EXHIBIT HALL - SAN RAFAEL 
SAT. JAN 16 & SUN. JAN 17, 10-4 


Bring all you can carry to sell or trade. 
100s NEW-USED-OLD-RARE + AMPS 
www.calshows.tv 
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Gabriel Wheeler 


Art Performance 


Hawkmoon, athree-room installation 
based on characters and cues from Sam 
Shepherd's first published book, featur- 
ing the contributions of 20 artists and 
the live rock ‘n roll of Bobb Saggeth, the 
world’s greatest female-fronted Black 
Sabbath tribute, at 7 p.m. through Jan. 
17 at Shotgun Studios, 1901 Ashby 
Ave., Berkeley. $12-15; 510-841-6500 
or shotgunplayers.org. 


Panama-Pacific International Exhibition, and 
more. Tuesdays-Sundays. Continues through Feb. 
14. 50 Hagiwara Tea Garden Drive, San Francisco, 


150-3600, deyoungmuseum.org. 


Exploratorium. Pairings: Cultivating a Taste for 


Science Through Food: Clay Reynolds and Chef 
Loretta Keller of Seaglass Restaurant host this 
monthly meeting of the minds (and stomachs) 
for adults ages 18+. Second Thursday of every 
month, 7:30 p.m. Permanent Exhibits: The family 
science museum's gigantic new complex is split 
into six separate gallery sections that focus on 
human behavior, senses & perception, biology, 
the environment, and much more — all with the 
Exploratorium’s famously whimsical and inter- 
active features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Tactile Dome: One of the Exploratorium’'s 
earliest exhibits — a pitch-black maze designed 


to heighten one's awareness of the sense of 


touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Pier 15, 


San Francisco, 528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates 
a selection of visual art that recalls scenes 
from the heady, hot, turbulent days of gay life 
from the 1960s to the 1990s. Mondays, Wednes- 
days-Sundays. ‘“Reigning Queens: The Lost Pho- 
tos of Roz Joseph”: An exhibit of photographs 
taken during the 1970s of the Imperial Court to 
celebrate its 50th anniversary. Sundays, 12-5 
p.m.; Mondays, Wednesdays-Saturdays, 11 a.m.-6 
p.m. Continues through Feb. 1. Free. Queer Past 
Becomes Present: Multipart exhibit tracing the 
history of queer youth activism, exploring lost 
S.F. “gayborhoods,” paying tribute to pioneer- 
ing lesbian magazine The Ladder, spotlighting 
Bay Area HIV/AIDS organizations, and more. 
Mondays, Wednesdays-Sundays. 4127 18th St., 


San Francisco, 621-1107, glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently re- 


stored, this installation recreates the extrava- 
gant French Neoclassical interior of the H6tel de 
la Trémoille in Paris. Tuesdays-Sundays. Bowles 
Porcelain Gallery: Porcelain from England and 
continental Europe. Tuesdays-Sundays. 100 34th 
Ave., San Francisco, 750-3600, legionofhonor. 


famsf.org. 


Museum of the African Diaspora. Alison Saar: 


“Bearing”: Saar utilizes manipulated materials 
such as glass and tar and found objects such as 
sugar sacks, mops, and raw cotton to merge the 
historical past with contemporary bodies. The 
historical attachments associated with such ma- 
terials provoke conversation about the burdens 
endured by African Americans stemming from 
the legacy of slavery and racial discrimination, 
both past and present. Wednesdays-Sundays. 
Continues through April 16. $5-$10. 685 Mission, 


San Francisco, 358-7200, moadsf.org. 


Oakland Museum of California. Bees: Tiny Insect, 


Big Impact: With bee populations declining 
across the nation, this family friendly exhibit 
acts as both an introduction to these striped 
insects and a wake-up call about their ecological 


importance. Wednesdays-Sundays. Continues 
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SUNDAY 





Jewelle Gomez 


Festivals 


CELEBRATING 
BLACK COMIX 


Likely to be the most fun event 
among San Francisco’s M.L.K. fes- 
tivities, the Black Comix Arts 
Festival is back. Celebrating Afri- 
can American creativity in the 
comic arts and embracing the idea 
that every community should be 
represented in popular visual cul- 
ture, the multi-venue event in- 
cludes comic books, graphic novels, 
author talks, an expo, and chil- 
dren’s activities. The Main Library 
will host a panel discussion focus- 
ing on the Afro-futurist genre. 
Guest authors will include specula- 
tive-fiction writer Nalo Hopkinson 
(Sister Mine), novelist-poet Jewelle 
Gomez (The Gilda Stories), and Bro- 
therman creators Dawud Anyabwile 
and Brian McGee, whose graph- 
ic-novel series features black urban 
superhero Antonio Valor (“bringing 
a new justice to Big City”). The 
Yerba Buena Center, too, will host 
author events, and the library’s 
Green Book Mobile will be on site, 
filled with graphic novels. The Mu- 
seum of the African Diaspora will 
welcome Matty’s Rocket creator 
Tim Fielder, whose web serial fea- 
tures young black female space pi- 
lot Matty Watty. 

The 2016 Black Comix Arts 
Festival runs from 10 a.m. to 5 
p.m. at Yerba Buena Center for 
the Arts, 701 Mission St., S.F; 
and from noon to 1:30 p.m. at the 
Museum of the African Diaspora, 
685 Mission St., S.E Free; sfmlk- 
day.org/bcafcon. Anita Katz 


Music 


Septeto Nacional, the Gram- 
my-nominated Cuban song group 
founded in 1927 by the brilliant 
composer Ignacio Pineiro, per- 
forms at 7 p.m. at Brava! Theater 
Center, 2789 24th St. S.E $35-100; 
415-641-7657 or brava.org. 
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MONDAY 


Musical Memory 


Marcus Shelby's “MLK & the 
Blues," an interactive performance 
that explores music’s role within the 
Civil Rights Movement through origi- 
nal compositions, rearrangements, 
historical narrative, and images, starts 
at 2:30 p.m. and 3:30 p.m. at Museum 
of African Diaspora, 685 Mission St., 
S.F. Free; 415-358-7200 or moadsf. 
org. 


through July 24. 1000 Oak, Oakland, 510-238- 
2200, museumca.org. 

Randall Museum. Meet the Animals: Live pre- 
sentations about the animals who live at the 
museum. Saturdays, 11 a.m. Free. 199 Museum, 
San Francisco, 554-9600, randallmuseum.org. 
Randall Museum @ Mission Art Center. Drop-In 
Science Workshop: Each week kids and par- 
ents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights are 
temporarily closed, the animals who live at the 
museum will make weekly trips down to the 


Mission for free live presentations. Saturdays, 


1/18 


Music Movie 


Radiohead: Meeting People Is 
Easy, a band doc filmed during the 
OK Computer tour, reveals the drudg- 
ery and alienation that comes with be- 
ing named rock’s redemption at 10 p.m. 
at Alamo Drafthouse, 2550 Mission 
St., S.F. $13.25; 415-549-5959 or 
drafthouse.com/sf. 


11 a.m. Free. Drop-In Art Workshop: Get creative 
with arts and crafts projects for children and 
parents alike. Saturdays, 1 p.m. $3-$5. 745 Treat, 
San Francisco, 554-9600, randallmuseum.org. 
San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 


installations recreate the sights and sounds of 


San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 


447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the 


SFMOMA Collection: An exhibition of photo- 
graphs from SFMOMA’s own collection that 
illustrate a wide range of photographic styles. 
Daily. 151 3rd St., San Francisco, 357-4000, 


www.sfmoma.org. 


SFMOMA Artists Gallery (Fort Mason, Bldg. 


A). “The Forty Part Motet’’: A stunning sound 
installation composed of 40 speakers, each of 
which delivers a distinct voice from the Salisbury 
Cathedral Choir performing Thomas Tallis’s 
16th-century composition Spem in Alium. Through 
Jan. 18. Free with RSVP. 2 Marina Boulevard, San 


Francisco, 441-4777, sfmoma.org. 


USS Hornet Museum. Living Ship Day: A monthly 


round of historical re-enactments, guest speak- 
ers, live bands, and naval nostalgia. Third 
Saturday of every month, 10 a.m.-5 p.m. Pier 
3, Alameda Point, Alameda, 510-521-8448, 


uss-hornet.org. 


Yerba Buena Center for the Arts. Murmur Wall: 


Located by the YBCA steps at 701 Mission, this 
Future Cities Lab installation lights up as it in- 
corporates local trending search engine results 
and social media postings. Onlookers can offer 
their own contributions, which feed into the data 
stream, light up the sculpture, and reflect the 


city's volatile internet habits. Through May 31, 


2017. Free. Lightswarm: This suspended window 
sculpture turns the YBCA’s glass wall into a 
glowing parade of sound-sensing lights that 
changes with the movements of nearby people 
and things. Through Oct. 31. Free. 701 Mission, 


San Francisco, 978-2787, ybca.org. 


THEATER 


“Avenue Q”: Music, Lyrics and Original Concept By 


Robert Lopez and Jeff Marx. Book by Jeff Whitty. 
Directed by Dennis Lickteig. Music Direction by 
Ben Prince. Orchestrations and Arrangements 
Stephen Oremus. Through Jan. 31, $25-$45. New 


Conservatory Theatre Center, 25 Van Ness, San 


TUESDAY _ 1/19 


Authors’ Conversation 


Elizabeth Strout, Pulitzer 
Prize-winning author of Olive Kit- 
teridge, celebrates the release of My 
Name is Lucy Barton with author 
Kelly Corrigan at 7:30 p.m. at Ke- 
pler’s Books, 1010 El Camino Real, 
Menlo Park. $10-20; 650-324-4321 
or keplers.com. 


Francisco, 861-8972, nctcsf.org. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 421-4222, beachblan- 


ketbabylon.com. 


Foodies! The Musical: A musical comedy revue of 


songs and sketches that take a humorous look 
at the current food scene. Fridays, Saturdays, 
8 p.m., $34, foodiesthemusical.com. Shelton 
Theater, 533 Sutter, San Francisco, 882-9100, 


sheltontheater.org. 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 


San Francisco, 826-5750, themarsh.org. 


“Satchmo at The Waldorf”: By Terry Teachout. 


Directed by Gordon Edelstein. Starring John 
Douglas Thompson. Through Feb. 7, $20-$120. 
American Conservatory Theater (A.C.T.), 415 


Geary, San Francisco, 749-2228, act-sf.org. 


AMBIANCE SAN FRANCISCO 


WEDNESDAY 


1/20 


Theater 


NOEL COWARD'S TWILIGHT ZONE 


Noel Coward didn’t acknowledge his homosexuality publicly, but in one of the last plays 
he wrote, 1966’s A Song at Twilight, he may have come out through his fictional pro- 
tagonist. The bittersweet comedy, which is part of Coward’s Suite in Three Keys trilogy, 
centers on an aging author (originally played by Coward himself) caught between two 
women — his wife of convenience and a former lover. This being the mid-’60s, when the 
latter threatens to reveal secrets about his sexuality, the author must fight for his reputa- 
tion and freedom. Although the play was said to be about Somerset Maugham, many 
view it as Coward’s frankest statement about his own private life. Either way, it contains 
the wit and style associated with all things Coward. Locals can check out a production of 
it this week or next, when Theatre Rhinoceros will present it as part one of its Coward 
Celebration. 

Theatre Rhinoceros presents Noel Coward’s A Song at Twilight, through Jan. 31 at 
Z Below, 470 Florida St., S.F. $10 for previews, $35 for opening night (Jan. 23), and 
$10-$25 for subsequent shows; 866-811-4111 or therhino.org. Anita Katz 
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865 Market St. 
Westfield SF Centre 


Theater 


; > *? 
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3979 24th St. 
1858 & 1864 Union St. 
756 Irving St. 


Satchmo at the Waldorf, an astounding one-man show that captures the mete- 
oric rise of Louis Armstrong and his titanic clash with Miles Davis (both beautifully 

iy _— drawn by John Douglas Thompson), opens at 8 p.m. through Feb. 7 at A.C.T’s 
?. 3 Geary Theater, 415 Geary Blvd., S.F. $25-105; 415-749-2228 or act-sf.org. 
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Grate As It Ever Was 


His voice might be fading, but in Funk artist William T. Wiley’s latest show, the words are still powerful. 


By Jonathan Curiel 


The “real world” always finds a way to 
seep into William T. Wiley’s large, fantas- 
tical paintings. Even the title of Wiley’s 
current San Francisco exhibit, “& So... 
May Cuss Grate Again?,” is a play on 
Donald Trump’s blustering slogan, 
“Make America Great Again.” Wordplay, 
humor, and political commentary have 
anchored Wiley’s art for more than 40 
years, exemplified by his 1970 work 
called Art Official Peace Plan, which — 
topped by a peace sign made of things 
found in nature — was Wiley’s protest 
against America’s involvement in Viet- 
nam. 

The art on display at Hosfelt 
Gallery, most of it from the past 
six years, shows that Wiley has lost 
neither his convictions nor his verve 
to create labyrinthine tapestries of 
acrylic, charcoal, water color, and ink. 
In Unobjective Abstraction in Leonardo’s 
Basement with Blue Corners, he scrib- 
bles everything from “Pre-Occupied 
Oakland” and “Tear Gas Protecting 
People” (words that adjoin shapes of 
teardrops) to “Lets All Sing My Coun- 
try Is It Thee?” Scores of simple faces 
are semi-hidden in the canvas’ cascade 
of lines and etchings. Measuring 5-by- 
5 feet, Unobjective Abstraction in Leon- 
ardo’s Basement with Blue Corners is a 
kind of primal scream that’s meant to 
be read as much as seen. 

Few other painters of Wiley’s 
stature — someone with a half-centu- 
ry-long arc of major awards and major 
exhibitions, including a Smithsonian 
retrospective in 2009 — incorporate 
the voice as much (and as minutely) 
as Wiley does. As an accompaniment 
to his Smithsonian exhibit, the mu- 
seum released a podcast series where 
Wiley sings and strums the guitar to 
such ditties as “Don’t Be Afraid of the 
Dork” and “Out Me Take.” Like Wiley’s 
paintings, the tunes are irreverent and 
funny, sometimes darkly so. (One song 
lampoons Walt Disney’s afterlife.) To 
listen to them is to inhabit the work 
of a Renaissance Man who has a bit of 
Pete Seeger and a bit of Lou Reed in 
him. But while Wiley’s painting ability 
hasn't diminished as he’s aged (he’s 
78), his physical voice has suffered. 
After doctors treated him for non-Hod- 
gkin’s lymphoma on his thyroid, it’s 
down to barely more than a whisper. 

“It happened after the treatment,” 
Wiley tells SF Weekly, sounding like 
a faint Marlon Brando in The Godfa- 
ther. “But I can still play the harmon- 
ica. That helps. And we're looking 
into seeing where I can get some help 
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with my voice, because I really miss 
singing.” 

Wiley’s health challenges helped 
prompt his recent move to Nova- 
to from his longtime home and studio 
elsewhere in Marin County, where he 
did some of his best work, including a 
2007-08 pinball machine with celestial 
images that he called Punball: Only One 
Earth. 

“T was there for 47 years,” Wiley 
says. ‘I lived with my first family, and 
separated from my wife. It’s kind of 
a complicated story. But the house 
wasn't really adequate for aged folks. 
There are a lot of steps. I needed a bet- 
ter place.” 
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William T. Wiley/Courtesy of Hosfelt Gallery 





Wherever he is, Wiley will still do 
works like Abstraction with Torture 
Chamber, a 6-foot canvas at Hosfelt 
Gallery that is a mass of fiery red 
hues and swirls, partnered with a 
small quadrant that pictures an actual 
chamber. The chamber’s shackles and 
ceiling hooks, and the wording that’s 
visible upon closer inspection (“So Red 
Abstraction with torture chamber, 

The Enhanced Rendition”) are a sharp 
counterpoint to the red clouds that 
inhabit 98 percent of the painting. 
Made in 2009, Abstraction with Torture 
Chamber seems to reference everything 
from Dante’s Inferno to the Bush Ad- 
ministration’s policy of “extraordinary 


rendition,” in which the CIA captured 
suspected terrorists in other countries 
and brought them to “third party” na- 
tions, where many were tortured. 

Wiley has said he likes to pose 
questions more than provide answers. 
He says he’s not a political artist and 
that politics is simply “a part of the 
landscape — the physical and mental 
landscape — that inspires me. [My art 
is about] things that make me happy, 
and things that make me terrified, and 
things that make me cringe. Somehow, 
I want to reflect that in the work total- 
ly. It’s looking at the whole landscape 
of our lives.” 

That whole landscape — transport- 
ed to dense canvases, with their layers 
of swirls, doodles, scribbles, dialogues 
and ramblings, some of which are 
worded by proxy characters like Goat 
and Raven — can be overwhelming for 
those looking for easily accessible art. 
Wiley’s work is the antithesis of Pop 
Art. As Susan Larsen, a then-curator at 
the Whitney Museum of American Art, 
said of Wiley’s art in 1989: “T think his 
work is often difficult for audiences, 
because he requires that you partic- 
ipate in the process, which is very 
personal at times. His ruminations are 
intense. And in order to get into the 
work, you have to spend time — and 
it’s not a 30-second shot. His narrative 
quality is more like that of a poem 
than an essay — you have to work your 
way through it and then assimilate it 
emotionally.” 

Wiley advises art-goers to treat his 
work the way excavators treat sites of 
potential treasure. “I think it’s there 
if you want to dig into it,” he says of 
the pleasure in looking at his art. “It’s 
like an archeological site that you can 
take at face value, because visually 


the impact should work regardless. 

I’ve shown in foreign countries where 
English is not the primary vehicle of 
understanding and still get a response. 
So I think [my art] should work with 
or without the words. People should be 
able to get a sense of what it’s about.” 

But the words do matter. At Hosfelt 
Gallery, the piece called Tracking Other 
Images with Comments and Drones can 
be appreciated from a short distance 
as an abstract canvas of odd shapes 
and patterns. But get close and you 
see, besides a drone and penguins and 
a glass of water in flames, the words “I 
don’t run with the crowd. No what I’m 
saying?” as well as this play on a famil- 
iar political phrase: “His evolution may 
get televised.” 

Wiley says he inherited his infat- 
uation with words and his sense of 
humor from his dad, who spent a lot 
of his life as a construction worker. 
Wiley was raised in Indiana, Texas, 
and Washington. “It’s something | 
grew up with,” Wiley says. “My father 
used to tease me with words. I think 
I’ve always been responsive to double 
meanings. For example, we were trav- 
eling a lot when I was young. We'd pass 
through a town and go by a graveyard 
and my dad would say, ‘Do you know 
how many people are dead in there?’ 
And I'd say, ‘No.’ And he’d say, ‘All of 
them.’ Those kinds of trick question 
and answers, and double meanings 
and double references, have always in- 
trigued me and delighted me.” 


William T. Wiley: & So... May Cuss 
Grate Again? 

Through Jan. 30 at Hosfelt Gallery, 
260 Utah St., S.F. 

Free; 415-495-5454 or 
hosfeltgallery.com 





Know Your Street Art 


Seraph 


92 Wiese St. (near 16th and 
Mission streets) 


Standing on a ladder in front of 
his new San Francisco mural, the Los An- 
geles artist Seraphix applies more paint 
to make the letters seem to breathe with 
fire. Located on the outside wall of a 
taqueria, the art looks like a web of intri- 
cately built-up lines — almost like stylistic 
architectural renderings that were influ- 
enced by, say, the millennium-old cul- 
tures of southern Mexico. Which is 


exactly what it is. 

“It’s definitely influenced through 
Mayan and Aztec hieroglyphics,” 
Seraphix says, “along with a lot of dif- 
ferent elements, like sacred geometry, 
mathematics, calligraphy, graffiti. It’s 
a futuristic infrastructure, mixed with 
the ancient. It’s all freestyle.” 

The wall’s lower left side has a 
geometric piece by Abacus, a Bay Area 
artist who also did the stylized fram- 
ing that surrounds Seraphix’s work. 
On and off for nine months, Seraphix 
finished the mural by driving up to the 
Bay Area from Southern California. 
To save money, he slept in his car at 
times, storing the many paints he 
needed in the trunk. In the weeks be- 


tween returning to the alley, the wall 
had a plea to potential taggers: “Please 
Respect. No tags on Mural. In Prog- 
ress. Thanks.” In Los Angeles, the plea 
would probably have been ignored, 
Seraphix says. But in its Mission Dis- 
trict spot, the work was left alone. 

“T’ve always wanted to do some- 
thing this big, with this scale in San 
Francisco,” says the 35-year-old 
Seraphix. “I haven't had one single tag. 
They ve been showing me a lot of love 
in San Francisco. L.A. is just ruthless 
sometimes. It was once the No. 1 mu- 
ral capital of the United States, but the 
murals have been buffed by the city. 
There’s just a lot of negativity there.” 
Jonathan Curiel 
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TAPPED! 


Shock 
Treatment 


Physics was never my best 
subject in school. It wasn’t that I didn’t 
understand the course material; I just 
spent the bulk of my time in class pass- 
ing notes to my best friend, who I hada 
monstrous crush on. At 17, girls were far 
more interesting than electrons, so I 
barely scraped by with a C-. 

I wish that I had paid a bit more 
attention to Mr. Hoey’s lectures on the 
miracle of electricity, especially after 
receiving word last month that I had 
been booked as a top for San Francis- 
co-based fetish porn site electrosluts. 
com. 

Electricity play may be more of a 
niche fetish, boasting a mere 10,000 
enthusiasts on the kinky social net- 
working platform Fetlife. (Compare 
that to the more than 400,000 kink- 
sters who love spanking enough to 
include it on their profiles.) And 
yet, electro-sex has been a 
mainstay of the kink. 
com fetish empire 
for years, with 
two websites 
chock full of 
mean girls 
torturing 
each other 
with Tasers, 
cattle 
prods, anda 
world-class 
collection of 
mad-scientist 
sex toys. 

I was initially 
ambivalent about 
electricity, as the 
sensation is more sub- 
tle than that of a cruel cane 
stroke or the sting of a single tail, and 
I’m a bit of a jock about bottoming. 
But during one shoot in New York last 
summer, I was blindsided by a sur- 
prise, electricity-induced orgasm that 
made me reconsider how much I liked 
the feeling of being shocked. 

Electricity play is far less intimidat- 
ing than one might imagine. The sen- 
sation of being shocked can certainly 
be painful, but it can also be sensual 
or even soothing (if so administered). 
Most electro-sex toys — like violet 
wands or TENS (Transcutaneous 
Electrical Nerve Stimulation) units 
— don’t deliver much more electricity 
than a hospital or chiropractor might 
use for physical therapy, but it’s im- 
portant to make sure the person re- 
ceiving the electricity does not have a 
pacemaker and isn’t pregnant. It’s also 
important to make sure that the cur- 
rents are conducted on separate sides 
of the body, never crossing horizontal- 
ly and putting the heart and organs at 
risk of shock. 

Despite the undying stigma that 
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comes with being a porn performer, 
one of the perks of my job is getting 
the opportunity to play with aspects 
of sexuality that I may not have 

had the inclination or resources to 
explore on my own. Electro-sex toys 
aren't inexpensive — a violet wand 
starter set can set you back close to 
500 clams — so without the burning 
desire to explore the fetish I proba- 
bly wouldn’t have dropped the cash. 
But thanks to porn, I’ve gotten to 
play with state-of-the-art electro-sex 
toys, often wielded by the some of 
the world’s biggest electricity fetish 
nerds. At this point I’ve experienced 
electro-sex from the bottom many 
times, but this ElectroSluts booking 
was the first time I was the one in 
charge of the voltage. 

When I arrived at the kinky cas- 
tle, wardrobe put me and my costar, 
Nicki Darling, into over-the-top latex 
outfits and sent us downstairs to a 

dungeon set that 
was framed in 
humming, blue 
neon light. Dar- 
ling is an elec- 
tricity veteran 
and we easily 
negotiated some 
activities with 
the Taser, zap- 
per, and body 
plate (which 
turned my 
entire body 
into a buzz- 
ing conduc- 
tive sex toy). 

A body’s re- 
sponse to being 
shocked is viscer- 
ral, so wielding con- 
de" trol over that reflex 
is a quick and potent way 

to play with power exchange. 
The flinching, the squirming, and the 
screaming paired with the white-hot 
smell of electricity singeing flesh — 
it’s intoxicating. 

No matter how conscious a player 
may be of their safety when playing 
with a zapper or a cattle prod, the fear 
that comes from the threat of minor 
electrocution is difficult to harness, 
and tons of fun to play with. 

Nicki Darling and I tangled our 
tongues as the camera captured the 
final seconds of our shoot. 

Each time our mouths made con- 
tact, they snapped, crackled, and 
popped — surging with electricity. 

It’s exactly how I imagined kissing 
girls would be like back in physics class 
as I feverishly scribbled inside jokes 
onto torn-out binder paper, hoping to 
capture my best friend’s heart. Electric. 

My high school physics teacher may 
disagree, but I think my balance of 
flirting with girls while learning phys- 
ics via osmosis worked out just fine. 
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FILM REVIEWS 





Son of Saul 
Rated R. Opens Friday at 
the Embarcadero Center Cinema. 
Laszlé6 Nemes’s Son of Saul is the stuff of 
nightmares. (That’s a compliment.) At 
the Auschwitz-Birkenau concentra- 
tion-extermination camp, Saul (Géza 
Rohrig) is part of the Sonderkommando, 
prisoners who were forced to assist with 
the mass slaughters. Convinced that a 
boy who briefly survived the gas cham- 
ber — and is subsequently killed so his 
body can be examined — is his son, Saul 
sets out to find a rabbi who'll perform a 
proper burial, while all around him, con- 
spirators plot the real-life prisoner up- 
rising of Oct. 7, 1944. Whether the boy 
truly is his son is irrelevant, because Son 
of Saul is less about the narrative and 
more about what Saul himself sees and 
hears and endures. There are compara- 
tively few edits, and Rohrig is almost al- 
ways in the narrow 1:1 frame, often shot 
from behind. He never quite fills it — 
the horror is always lurking around the 
edges — although we hear far more than 
we see, and the sound design is almost 
more important than the visuals. In 
those respects, Son of Saul has similari- 
ties to Alejandro Gonzalez Inarritt’s The 
Revenant (another compliment). While 
the former is claustrophobic where the 
latter is expansive, both are about lone 
men traveling through Hell on impossi- 
ble quests. They have little chance of 
finding redemption, but it wouldn't re- 
ally be Hell otherwise. Sherilyn Con- 


nelly 
Band of Robbers 
Not rated. Opens Friday at the Roxie 
Theater. 


You wouldn't know it from recent pop 
culture, but there are a lot more stories 
and characters available in the public do- 
main than just Sherlock Holmes, Drac- 
ula, and Frankenstein’s Monster — and 
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some are even by Americans. Case in 
point is Aaron and Adam Nee’s very 
funny Band of Robbers, which catches up 
with Huckleberry Finn (Kyle Gallner) 
and Tom Sawyer (director Adam Nee) as 
modern-day adults. Although he’s be- 
come a police officer, Tom wants to get 
the old gang back together to find the 
treasure that eluded them as children, 
while Huck wants nothing to do with 
Tom’s cunning plans and crazy capers, 
having just been released from prison 
and looking to go straight. Along for the 
ride are Tom and Huck’s old friends Joe 
(Matthew Gray) and Ben (the al- 
ways-welcome Hannibal Buress), and far 
more reluctantly, gardener Jorge (Daniel 
Edward Mora). Band of Robbers is full of 
deep references to the books, but also 
stands on its own as a fresh and occa- 
sionally touching take on the “overambi- 
tious young schmucks decide to do some 
crimes and get in over their heads,” 
while treating its lower-class characters 
with an unusual level of humanity for 
this kind of picture. Mark Twain would 
no doubt approve. SC 


Lamb 
Not rated. Opens Friday at the Roxie 
Theater. 





If a sympathetic movie can be made 
about a 47-year-old man kidnapping an 
11-year-old girl that doesn’t leave the 


Son of Saul 


viewer feeling the need for a chemical 
shower, then Ross Partridge’s Lamb is 
probably it — although your mileage 
may vary. Here, middle-aged David 
Lamb (writer/director Partridge) be- 
friends troubled young Tommie (Oona 
Laurence); Tommie is drawn to Lamb 
because he’s the only person of any age 
who's nice to her, while he puts her ona 
pedestal as an exemplar of innocence 
and potential in an otherwise corrupt 
world. This justifies his decision to take 
her to a remote cabin for an indefinite 
number of days, a decision Tommie 
consents to — inasmuch as an 11-year- 
old is capable of giving con- 

sent. Lamb frequently comments on 
itself, on how dicey their relationship is 
and how everything about the situation 
screams “pedophile,” and seems to be 
aware of when Lamb is barreling into 
Creepytown. (That white dress is ick ick 
ick.) With all that said, it’s a beautifully 
shot film, and Oona Laurence evokes 
1970s Jodie Foster, which is appropri- 
ate considering that it’s exactly the 
kind of role Foster would have crushed 
back in the day. Hopefully, Laurence 
will turn out as well. SC 


Flowers 
Not rated. Opens Friday at the 
Opera Plaza Cinema. 
Jon Garanio and Jose Mari Goena- 
ga’s Flowers is a mystery about the im- 
pact of little things, particularly little 
things that carry heavy emotional bag- 
gage, such as the title flora. Stuckina 
passionless marriage and hitting meno- 
pause sooner than is at all fair, con- 
struction-site receptionist Ane (Nagore 
Aranburu) finds her life buoyed by an 
anonymous benefactor who sends 
flowers every week. This someone is 
definitely not her husband. Meanwhile, 
Lourdes (Itziar Itufio) is constantly at 
odds with Tere (Itziar Aizpuru), the 
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mother of her husband Befat (Josean 
Bengoetxea), who works at the same 
construction site as Ane. When Befiat is 
killed in an auto accident, Lourdes 
finds her anger towards Tere doesn’t 
subside — and she’s also unaware that 
Ane’s weekly flower delivery has 
stopped. That so much of the action is 
motivated by the actions of men, par- 
ticularly one largely unremarkable man 
who was an emotional adulterer at best 
and a stalker at worst (and then goes 
and dies in the second act) means Flow- 
ers runs the risk of not passing the Be- 
chdel test. But it very much does, and is 
a lovely portrait of three disparate 
women learning to work through grief 
and disappointment, and how some- 
times it’s healthier for wounds to stay 
open. SC 


20th Berlin & Beyond Festival 
Opens Thursday at the Castro 
Theatre and the Goethe-Institut in 
San Francisco, and the University of 
the Pacific in Stockton. 

German films often have the “It’s good 
for you!” stigma associated with foreign 

films to a degree rivaled only by Swed- 

ish cinema —though even Ingmar 
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Bergman made the occasional comedy. 
And while the 20th Berlin & Beyond 
Festival definitely has some entries 
that are edifying and stuff, it also has 
some offerings that are just plain enter- 
taining. Case in point is the big opening 
night to-do, Baran bo Odar’s block- 
buster cyber-thriller Who Am I - No Sys- 
tem is Safe, which by all accounts will 
sate your fix for literate and occasion- 
ally mask-heavy hacker intrigue until 
the next season of Mr. Robot. Star Tom 
Schilling will be present for this and for 
a screening of 2014's A Coffee In Berlin 
(Oh Boy). Also of no small interest is 
Gerhard Ertl and Sabine Hiebler’s 
Chucks, which follows flame-haired 
punk rock girl Mae (Anna Posch) as she 
tests the boundaries of existence on the 
street of Vienna. Bringing things closer 
to home is Nicholas Steiner’s documen- 
tary Above and Below, which studies a 
group of people living outside of soci- 
ety in the Western United States, such 
as the Mars Desert Research Station in 
Utah (complete with spacesuits), or ek- 
ing out an existence in the flood tun- 
nels under Las Vegas. Sometimes 


“beyond” is below. SC 
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FILM LISTINGS 


FILM SHOWTIMES 


4-Star Theatre. Daddy's Home: Brad Taggart (Will 
Ferrell) is akindhearted radio executive who wants 
to be the best possible stepfather to his wife's (Linda 
Cardellini) two children. When her freewheeling 
ex-husband Dusty (Mark Wahlberg) breezes back 
into town, Brad's feeling of insecurity quickly 
develops into an inferiority complex. As Dusty 
demonstrates his flair for athletics, home repair 
and bad-boy charisma, Taggart finds himself in a 
no-holds-barred battle to one-up his rival and win 
the approval of his family. Daily. 2200 Clement, San 
Francisco, 666-3488, Intsf.com/4-star-theatre.html. 

Alamo Drafthouse. The David Bowie Music Video 
Celebration: Come laugh, cry and sing your heart 
out to the music of David Bowie. There will be very 
few subtitles but you know the words, right? Wham 
bam, thank you ma‘am! Thu., Jan. 14, 10:55 p.m. The 
Look of Silence: Joshua Oppenheimer's footage of 
perpetrators of the 1965 Indonesian genocide, a 
family of survivors discovers how their son was 
murdered, as well as the identities of the killers. 
The documentary focuses on the youngest son, 
an optometrist named Adi, who decides to break 
the suffocating spell of submission and terror by 
doing something unimaginable in a society where 
the murderers remain in power: he confronts the 
men who killed his brother and, while testing their 
eyesight, asks them to accept responsibility for their 
actions. Starting Jan. 14. Daily. Weird Wednesday: 
Raw Force: Welcome to Warrior's Island, burial ground 
of disgraced martial arts masters! When the Burbank 
Kung Fu Club travels to this mysterious island, they 
find themselves facing the bloodthirsty vengeance of 
flesh-ripping, kung-fu-fighting zombies, gun-toting 
white slave traders, and a band of sinister monks, 
who may be the only key to explaining the madness. 
Edward Murphy's RAW FORCE is a virtual smorgas- 
bord of over-the-top sleaze -- mixing zombies, 
cannibals, outrageous action, gore, copious amounts 
of nudity, and starring exploitation greats, Cameron 
Mitchell and Vic Diaz. Wed., Jan. 20, 10 p.m. 2550 
Mission St, San Francisco, (415) 549-5959, https:// 
drafthouse.com/sf/theater/new-mission. 

AMC Metreon 16. 13 Hours: The Secret Soldiers Of 
Benghazi: Based on the 2014 non-fiction journalistic 
account written by Mitchell Zuckoff with the Annex 
Security Team. The film tells the harrowing story of 
the attack of the CIA Annex in Benghazi, Libya, on 
September 11, 2012, which killed four Americans. 
After the invasion, an American Special Ops team 
is sent to the Annex to protect the lives of those 
still alive who were caught within the compound. 
Thu., Jan. 14. Creed: Adonis Johnson (Jordan) 
never knew his famous father, world heavyweight 
champion Apollo Creed, who died before he was 
born. Still, there’s no denying that boxing is in his 
blood, so Adonis heads to Philadelphia, the site of 
Apollo Creed's legendary match with a tough upstart 
named Rocky Balboa. Daily. Ride Along 2: Rookie 
lawman Ben Barber (Kevin Hart) aspires to become 
a detective like James Payton (Ice Cube), his future 
brother-in-law. James reluctantly takes Ben to Miami 


to follow up on a lead that's connected to a drug 
ring. The case brings them to a homicide detective 
and a computer hacker who reveals evidence that 
implicates a respected businessman. It’s now up to 
James and Ben to prove that charismatic executive 
Antonio Pope is actually a violent crime lord who 
rules southern Florida's drug trade. Starting Jan. 
14. Daily. 101 Fourth St., San Francisco, 369-6207, 
amctheatres.com/movie-theatres/amc-metreon-16. 


Balboa Theatre. Scarface (1932): Key lieutenant of 


South Side Chicago crime boss Johnny Lovo (Osgood 
Perkins), Tony Camonte (Paul Muni) is an ambitious 
and reckless gangster who ignores warnings not to 
mess with Irish gangs on the North Side. When the 
North Side retaliates, Tony essentially massacres 
them, leaving him on top of the world. Worried 
about Tony's overconfidence, however, Johnny 
orders him killed, but this also backfires, and Tony 
finds himself even closer to becoming king of the 
city. Thu., Jan. 14, 7:30 p.m. Popcorn Palace: Every 
Saturday at 10 a.m. $10 gets ticket plus popcorn and 
drink! Saturdays, 10 a.m. 3630 Balboa, San Francisco, 
221-2184, balboamovies.com. 


Castro Theatre. The 20th Berlin & Beyond Film Festival: 


Goethe-Institut San Francisco presents America’s 
largest festival of new cinema from Germany, 
Austria and Switzerland. Featuring appearances 
by: actor Tom Schilling, comedienne Anke Engelke, 
and Berlin-based electronic/acoustic band ALP. 
Jan. 14-17. Double Feature: Labyrinth and a Secret 
Film: Labyrinth: Jim Henson, George Lucas and 
Monty Python's Terry Jones joined forces for this 
fable of a young girl (Jennifer Connelly) who must 
rescue her baby brother from the Goblin King (David 
Bowie) by midnight. Numerous bizarre characters 
are encountered as she makes her way through 
the King’s maze, with its ruler appearing regularly 
and providing the occasional toe-tapping tune. The 
showing of Labyrinth will be followed by a secret 
film. Mon., Jan. 18, 7 p.m. 429 Castro, San Francisco, 
621-6120, castrotheatre.com. 


Clay Theatre. The Dark Crystal: This masterpiece of 


puppetry and animation from Muppets creator 
Jim Henson is a timeless tale of good vs. evil set 
in a fantastical world. Fri., Jan. 15, 11:59 p.m.; Sat., 
Jan. 16, 11:59 p.m. Youth: A poignant tale of how we 
each find our own passion in life, starring Michael 
Caine, Harvey Keitel, Rachel Weisz, Jane Fonda and 
Paul Dano. Daily. 2261 Fillmore, San Francisco, 267- 
4893, www.landmarktheatres.com/san-francisco/ 
clay-theatre. 


Embarcadero Center Cinema. Brooklyn: A young Irish 


immigrant (Saoirse Ronan), navigating her way 
through 1950s Brooklyn, must choose between two 
countries when her new vivacity is disrupted by her 
past. Daily. Caro/: Cate Blanchett and Rooney Mara 
star as women from different backgrounds who 
find themselves feeling a forbidden attraction in 
1950s Manhattan. Daily. The Danish Girl: A love 
story inspired by the lives of artists Lili Elbe and 
Gerda Wegener, as they navigate Lili’s journey as a 
transgender pioneer. Daily. 1 Embarcadero Center, 
San Francisco, 267-4893, www.landmarktheatres. 
com/san-francisco/embarcadero-center-cinema. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 
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Opera Plaza Cinema. Peggy Guggenheim: Art Addict: 


The incredible, dramatic life of art icon Peggy 
Guggenheim is revealed in this fascinating portrait. 
Daily. Mustang: Five Turkish sisters must fight back 
against harsh societal restrictions when a seemingly 
innocent act is blown out of proportion. Starting Jan. 
14. Daily. Room: Brie Larsen stars in a remarkable 
and touching exploration of the boundless love 
between a mother and her child. Daily. Beasts of No 
Nation: Idris Elba stars in the gripping tale of a child 
soldier torn from his family to fight in the civil war 
of an African country. Daily. Trumbo: In 1947, Dalton 
Trumbo (Bryan Cranston) was Hollywood's top 
screenwriter until he and other artists were jailed 
and blacklisted for their political beliefs. Starting 
Jan. 14. Daily. 601 Van Ness, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 


Presidio Theatre. Spotlight: In 2001, editor Marty Baron 


of The Boston Globe assigns a team of journalists to 
investigate allegations against John Geoghan, an 
unfrocked priest accused of molesting more than 
80 boys. Led by editor Walter “Robby” Robinson, 
reporters Michael Rezendes (Mark Ruffalo), Matt 
Carroll and Sacha Pfeiffer interview victims and 
try to unseal sensitive documents. The reporters 
make it their mission to provide proof of a cover-up 
of sexual abuse within the Roman Catholic Church. 
Daily. The Big Short: A story of a family across four 
generations, centered on the girl who becomes 
the woman who founds a business dynasty and 
becomes a matriarch in her own right. Facing 
betrayal, treachery, the loss of innocence and the 
scars of love, Joy becomes a true boss of family 
and enterprise in a world of unforgiving commerce. 
Allies become adversaries and adversaries become 
allies, both inside and outside the family, as Joy's 
inner life and fierce imagination carry her through 
the storm she faces. Daily. 2340 Chestnut, San 
Francisco, 776-2388, Intsf.com. 


Roxie Cinema. Band of Robbers: Comedy starring Kyle 


Gallner, Adam Nee, Matthew Gray Gubler, Hannibal 
Burress, Melissa Benoist, Eric Christian Olsen and 
Stephen Lang. Mark Twain's young heroes Tom 
Sawyer and Huckleberry Finn spring vividly back 
to life, this time as modern-day grown men. When 
Huck is released from prison he hopes to leave his 
criminal past behind. But his lifelong friend and 
corrupt cop, Tom, has other plans, having formed 
the Band of Robbers, a group of misfits dedicated 
to locating the hidden treasure that eluded the 
boys in childhood. Jan. 15-21. L A M B: Follows the 
self-discovery of David Lamb in the weeks following 
the disintegration of his marriage and the death of 
his father. Hoping to regain some faith in his own 
goodness, he turns his attention to Tommie, an 
awkward and unpopular eleven-year-old girl. Lamb 
is convinced that he can help her avoid a destiny of 
apathy and emptiness, and takes Tommie for a road 
trip from Chicago to the Rockies, planning to initiate 
her into the beauty of the mountain wilderness. The 
journey shakes them in ways neither expects. Jan. 
15-21, 7 p.m. 3117 16th St., San Francisco, 863-1087, 
www.roxie.com. 


Sundance Kabuki Cinemas. The Hateful Eight: While 


racing toward the town of Red Rock in post-Civil War 
Wyoming, bounty hunter John “The Hangman” Ruth 
(Kurt Russell) and his fugitive prisoner (Jennifer 
Jason Leigh) encounter another bounty hunter 
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(Samuel L. Jackson) and a man who claims to be 
a sheriff. Hoping to find shelter from a blizzard, the 
group travels to a stagecoach stopover located ona 
mountain pass. Greeted there by four strangers, the 
eight travelers soon learn that they may not make it 
to their destination after all. Daily. Tae Revenant: While 
exploring the uncharted wilderness in 1823, legendary 
frontiersman Hugh Glass (Leonardo DiCaprio) sustains 
injuries from a brutal bear attack. When his hunting 
team leaves him for dead, Glass must utilize his 
survival skills to find a way back home to his beloved 
family. Grief-stricken and fueled by vengeance, Glass 
treks through the wintry terrain to track down John 
Fitzgerald (Tom Hardy), the former confidant who 
betrayed and abandoned him. Starting Jan. 14. Daily. 
1881 Post, San Francisco, 346-3243, sundancecinemas. 
com/kabuki.html. 


Yerba Buena Center for the Arts. Hard to be a God: 


Game of Thrones meets Salo in this mind-blowing 
total immersion into chaos and insanity. The final 
film by brilliant Russian auteur Aleksei German, this 
is a phantasmagoric adaptation of the revered sci-fi 


novel by the Strugatsky brothers (authors of the source 
novel for Tarkovsky’'s Stalker). A scientist from Earth 
travels to observe the planet Arkanar, which is in the 
midst of its own Middle Ages, and is swept into an epic 
descent into human hell. Thu., Jan. 14, 7 p.m.; Sat., Jan. 
16, 7 p.m.; Sun., Jan. 17, 2 p.m. Calculating Odds and 
the Possibility of Miracles: Kevin T. Allen's film works 
are as deeply invested in the lives of material objects 
as in the persons and places they intimately depict. 
Screening are Allen's Real West, on South Dakota ghost 
towns; Luthier, a portrait of an instrument builder; and 
Bridge, a sensory document of urban infrastructure. 
The works of Finley and Muse are ‘powered by the 
friction between despair and its antidote.” Falsework 
explores the restoration of the Presidio Pet Cemetery. 
Fat Chance, documents a shipwreck at Point Reyes. 
Manhole 452 speculates on the submerged histories of 
Geary Street. Imperfect City/Imperfect State archives 
vernacular roadside memorials. Fri., Jan. 15, 7:30 p.m. 
“The Sprawl"’: A video installation covering the propa- 
ganda of misinformation on the internet. Through April 
3. $10. 701 Mission, San Francisco, 978-2787, ybca.org. 
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TV THAT WON'T BE UNDERSOLD 


Clean Up 
the Mess on 
Aisle Four 


One learns in the TV game that 
one mustn't get too excited when one 
sees something produced by someone 
who has previously worked on a show 
that one loved. 

One must brace oneself for disap- 
pointment. One must set the DVR, 
relax, and let the chi flow through 
those first four episodes, as one 
sits in one’s Hanes Her Way hipster 
briefs on one’s La-Z-Boy, dispassion- 
ately masticating one’s Peanut Butter 
& Jelly Uncrustables as the cathode 
rays fill the room. 

With that in mind, one mustn’t 
expect that Superstore, the new 
show produced by The Office alum 
Justin Spitzer, will be the same sort 
of groundbreaking spoof on a work- 
place. This new NBC sitcom takes 
place in a thinly veiled Walmart, a 
big-box juggernaut of a premise rife 
with comedic potential. (I’ve often 
composed my own sitcom every time 
I’ve entered Target.) The employees 
are all supposed to wear a certain 
shade of red for a top and tan pants, 
but each person seems to give his 
or her ensemble its own little twist. 
It doesn’t take Sherlock Holmes to 
know that the guy in the stained 
Dockers and inside-out 
Niners T-shirt stocking 
slow-cookers is there only 
because his parents threat- 
ened to throw him out un- 
less he got a job. 

In any case, Superstore 
takes place in a fictional 
universe called Cloud 9. It 
stars America Ferrera as 
Amy, the person we’ve all 
worked with in retail — the 
one who is too smart for 
the place and should be in 
charge of the entire shebang 
but isn’t — and Ben Feld- 
man as Jonah, basically a 
male version of Amy. You'll 
recognize Feldman from 
Mad Men, where he played 
the unhinged Michael Ginsberg. 

In Superstore, he plays The Hottie, 
which may really wallop you, as there 
was nothing hot about Ginsberg. Kids 
In The Hall and SNL alum Mark McK- 
inney plays general manager Glenn, 
and poorly at that. He has adopted a 
mewing whine of a voice for this part 
(why?) and is supposedly an Evangel- 
ical Christian. As with an ill-fitting 
suit, the part wears him instead of 
him wearing the part. 

One magical thing about Steve 
Carell’s Michael on The Office 
was that Carell deliberately never 
watched the original British show 
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because he didn’t want to muss up 
whatever take on the big boss he was 
going to adopt. With the help of his 
writers and his own talent, he carved 
out the role for himself. Just as in 
real retail, a show’s attitude comes 
from the top, and having a strong 
lead only strengthened the other 
performances. Compared to that 
level of casting execution, McKinney 
was a mistake. 

At the same time, as most ensem- 
ble comedies, the real gold lies in the 
bottom of the pan with the support- 
ing cast. Colton Dunn is buoyantly 
sarcastic as sales associate Garrett. 
Lauren Ash (Super Fun Night) does 
a noteworthy job of playing Dina, a 
boilerplate female-gym-coach type 
with a penchant for guns and guys. 
It’s hard not to compare her fetish 
for rule adherence to Dwight Schrute 
until you realize that both charac- 
ters ring true to us because we've all 
worked with these people at one point. 
The standout cast member is Nichole 
Bloom as Cheyenne, a pregnant and 
rather naive 17-year-old who plays 
the straight man to her doofus of 
a fiancé, Bo (Johnny Pemberton). 
Pemberton plays Bo as if he’s Bobby 
Hill of King of the Hill — except all 
growed up and channeling K-Fed 
while working at the Mega Lo Mart. 

There are genuine laugh-out-loud 
moments in Superstore, but they tend 
to get overshadowed by a certain 
corporate peacock, whose feathers 
are all over this thing. I can tell 
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that someone behind the scenes — 
Spitzer, perhaps? — wants this show 
to be zany and clever, only to see it 
reined in every time. 

Every episode of Superstore has to 
have some sort of feel-good moment. 
The Office had those, but only amid 
total (if brilliant) chaos. This is a sad 
turn, because my hope was that we 
would top shows like that. Instead, 
like a big-box retail operation smoth- 
ering the independents, Superstore 
just homogenizes the landscape. 


KatyStC@Yahoo.com 
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Still Rockin’ 


In spite of Robin Song's departure, two sweeping new menus keep Hog & Rocks as fresh as ever. 


By Peter Lawrence Kane 


I don’t have the culinary band- 
width to be a regular at many San 
Francisco restaurants. I feel obliged 
to chase after new places, and in any 
case, there are only so many meals | 
can eat out without my dog forgetting 
the sound of my voice. So while the 
departure of a great chef is sad, for 
me it can also bea reason to revisit a 
beloved restaurant after months of 
neglect. 

[ve admired Hog & Rocks’ skill 
at balancing the familiar with the 
adventurous for a long time, and 
I always recommend it to people 
dithering over where to bring out- 
of-towners. (A meal at Hog & Rocks 
is like playing Air’s Moon Safari at 
a party. It works for pretty much 
everybody.) 

It hasn’t always been calm seas, 
though. Beyond quotidian kitchen 
drama, one of Hog & Rocks’ staffers 
was murdered outside in 2011, and 
its sister restaurants suffered fires 
(Maverick) and premature closures 
(Hi-Lo BBQ). After Robin Song 
wrapped up his three-year tenure at 
Hog & Rocks a few months ago to 
create a permanent home for Junju, 
his Korean pop-up, it’s great to see 
chef Pierre Tumlin’s new brunch 
and dinner menus maintaining the 
spirit of things while throwing in 
some inventive additions. (How 
was there not a prosciutto flight 
before?) 

Starting with brunch, it’s hard 
not to appreciate the trend towards 
bigger, yet not-overly-complicated 
daytime cocktails. ’'m trying hard 
not to fall too deeply in love with 
the name, but the clean, fruity-but- 
not-sweet Vodka Pays the Bills is ex- 
actly the direction in which I'd like 
mixology to take this reviled spirit. 
And if the “three-martini brunch” 
ever overtakes bottomless mimosas, 
it will be because of things like Hog 
& Rocks’ Black Manhattan, made 
with Amaro Nardini. 

Otherwise, I would character- 
ize the brunch menu’s contents as 
“haute gutbusters,’ in particular the 
$20 H&R Breakfast — eggs, a fat 
link of merguez, bacon, home fries, 
and toast — which comes as close 
to the Platonic ideal of a Hungry 
Man as I’ve ever found. There’s also 
a salty-syrupy chicken-and-waffle 
combo that, while practically oblig- 
atory as a totem of countrified cool- 
ness, is easily as good as what you'll 
find in any Southern restaurant in 
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S.F. not run by Brenda Buenviaje. 
And the new kitchen regime wisely 
hung onto the $18 burger. 

Dinner kept up the seafood-and- 
meat-in-equal-proportions zeitgeist, 
taking risks that paid off nearly 
every time. The odds of me not or- 
dering a cephalopod are zero, and 
Tumlin’s charred Spanish octopus 
($17) was cleverer than most, and 
very generous with the portions. 
Three fat tentacles sat on a mound 
of lentils, the humblest legume but 
one that reflects whatever you shine 
on it. In this case, 
Cotechino sausage 
and a wagon wheel 
of preserved lemon 
played off of them, 
softening the oc- 
topus. Slathered in 
melted Swiss cheese 
that looked almost 
like white gravy, the 
Cubano croquettes 
($14) tasted like cu- 
rated offal but with 
the lightness of a 
well-made crab cake. 
And the slow-burner Korean-style 
wings ($15), gooey and gluey and 
thick with piquant gochujang, were 
to the game-day staple what Kore- 
an-style fried chicken is to a bucket 
of KFC. 

The only misstep was the mush- 
room toast with a coddled egg, 
garlic, parsley, and Mahon cheese 


Hog & Rocks 
3431 19thSt., 
415-550-8627 or 


hogandrocks.com 
Hours: Mon-Thu, 5-11 


Fri, 5 p.m.-2a.m.; Sat, 
11 a.m. -2a.m.; Sun, 11 
a.m.-10p.m. 


($14), which was gooier than even 
a savory bread pudding. I know the 
words “San Francisco” and “toast” 
have generated too many hot takes 
already, but this seemingly cut-and- 
dried foodstuff has been throwing 
me for a loop lately. I keep seeing 
the pretentious phrase “grilled 
bread” all over town, and although 
this toast was called “toast,” it was 
soupy to the point of liquefaction. 
One other surprise was the roasted 
beet salad ($13), a bone thrown to 
people who don’t eat bones, and 
anything but an 
afterthought ona 
menu otherwise 
largely lacking 
fiber. I would have 
liked some more 
blue cheese, but 
the sauce — like 

a nutty beet com- 
pote — elevated 
it above the hum- 
drum realm of 
salads. 

But it was the 
full plates that re- 
ally hit it out of the park. All three 
— the squid ink spaghetti, the pork, 
and the market fish (in this case, 
trout) were fantastic. The bare- 
ly-crisped fish ($26) was cooked 
with a hell of a lot more vegetables 
than advertised, and it was hard 
to discern one green from another, 
but the aggregate was nicely bitter. 


p.m.; 


Charred Spanish 
' octopus 


Kevin Kelleher 


(I had to laugh, though, when the 
server called it a “creek-raised trout 
from Susanville,” as if hailing from 
Prison Town, U.S.A., were a big 
selling point.) As the octopus was 
to the lentils, this fatty cut of pork 
($24) was to its pile of barley, with a 
smear of agrodulce that was smart- 
ly left unincorporated. But of the 
three, the spaghetti ($23) was my 
favorite. On paper, shellfish ragu 
and guanciale (i.e., cured pork jowl) 
sound like they’d wrestle each other 
to a draw even before adding basil 
and breadcrumbs, but the end result 
would not have been out of place 
in Ancient Rome (anachronistic 
spaghetti notwithstanding). It’s just 
bursting with flavor and the tex- 
ture’s great, a gamble that paid off. 
In all, much has changed, but fresh 
blood has done Hog & Rocks well. 
There was only one other issue. 
Blame is too diffuse to pin on any 
one restaurant, but on these visits I 
noticed how much the clientele has 
lurched toward the moneyed and 
the beige. I’m sorry, but having to 
look at more than two North Face 
jackets at any given time is depress- 
ing. That’s just how the Mission is 
now, | guess, but people still call 
Hog & Rocks a “hipster” spot. Best 
to look down at your plate, anyway. 
It’s where all the style is. 


PKane@sfweekly.com 











Order Online: 
www.goathill.com 


FAST DELIVERY 


“ask about our 
loyalty program 
— Goat Hill Rewards - 


SOMA 
Delivery ¢ Pick up 


POTRERO HILL 
Dine in ¢ Pick up 
300 Connecticut St 171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery ¢ Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 





KINGDOM OF DUMPLING 


= AUTHENTIC CHINESE + DIM SUM == 
















Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings 
Pot Stickers 
Won Ton 


Pancakes 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
nn ~WWW.Kingofchinesedumpling.com iin: 


KING OF NOOCDLES 
— Hand-Pulled Everyday — 
1639 Irving St., 415.566.8318 
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Prime Rib Nights 





Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 
Tel: (415) 921-7600 


Every night Dy 
an Ay? 


at the Marina’s Best Kept Secret 


TEST YOUR 
NP ae DGE 


TRIVIA NIG iT 


The Brazen Head 


ARTIST: SUARO CERVANTES 


34 


3200 24TH ST @ S. VAN NESS 


www.brazenheadsf.com 415-550-7510 


“KEEP OUR ROOTS ALIVE” 


BENEFIT ART EXHIBIT TO KEEP PRECITA EYES 
STUDIO AND OUR HOMES ON PRECITA PARK 


PUERTY Abbi 


415.255.8201 
546 VALENCIA ST 


HAYSTACK 


—— PIZZA & ITALIAN RESTAURANT —— 





| 
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VINE MENU 


* 


FAMILY OWNED } 
_ SINCE 1972 


, UP TO 30 PEOPLE = Baa 


COME IN AND 
HECK OUT OUR 


IBELIEVABLE 


HANDMADE 
a eee < 


es OATH ST 
: B/T vae & SANCHEZ 
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FRESH EATS 


Food is Foreplay 
at Our Gourmet 
Life Erotic 
Dinners 


By Ali Wunderman 


Dinner parties can be stuffy af- 
fairs, particularly when none of the 
guests knows anyone except their date. 
As we all know, one good way to break the 
ice is to have servers gently caress diners, 
encouraging them to delicately spoon- 
feed their partners an array of culinary 
treats, which is exactly the concept be- 
hind Our Gourmet Life Erotic Dinners. 


EEE 


Intrigued by a promise of “stat- 
uesque men and women wearing 
enticing black masks — and little else 
— serving you exquisite French cui- 
sine,” I dropped $125 to attend the in- 
troductory version of this purportedly 
lavish dinner party ($175 with wine 
pairing). The site says singles — 18 
and over, please — are welcome, but 
it’s more tantalizing to bring a partner. 
So I dragged my fiancé along, sparing 
him the details to make it easier for 
him to step outside his comfort zone. 
And Our Gourmet Life was one of the 
best dining experiences I’ve had ina 
long time. Starting off, a masked man 
in formal serving clothes greeted us at 
a secret location in SoMa. Couple by 
couple, we were led upstairs to a pri- 
vate residence in the sexy and formal 
attire we'd been encouraged to wear. 

Red light flooded the expansive 
kitchen and living room, immediately 
establishing the evening’s sensual na- 
ture. The group of black-masked, male 
and female servers made it clear that 
what the website guarantees — erotic 
elements weaved throughout a dining 
experience — would be delivered as 
promised. 

After a round of drinks and passed 
appetizers — some delivered directly 
from the server’s fingers into your 
mouth — we were seated around a 
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communal table, 24 people in all. 
Founder and chef Chris Hubbard took 
over, making the expectations clear. 
We would be subject to the sensual 
touches of the servers — light caress- 
ing, massaging, heavy breathing in the 
ear — and could be invited to touch 
them back, as long as nobody’s fingers 
went south of the belt. 

I don’t want to give away too many 
details, as what made this dinner 
unique was seeing just how far the 
servers would go, along with the real- 
ization that you want them to go fur- 
ther — even if you previously thought 
of yourself as someone who wouldn't 
like that sort of thing. Suffice it to 
say that intertwining delicious food 
with touching was truly erotic, and 
the ardor increased in intensity as the 
amount of clothing decreased. 

Think of it as one part formal 
French dinner, one part play party 
— even though there’s no sex — and 
one part curious couples. Everyone wa: 






—7" 5 


OURGOURMETLIFE.COM 


snappily attired, using this dinner as 
that rare opportunity (for San Francis- 
co) to dress up. 

One patron was celebrating his 
birthday, and the special surprise he 
got was far more exciting than a com- 
plimentary sombrero. Let’s just say 
everyone was on boner watch. 

Food-wise, everything was phe- 
nomenal. For obvious reasons, photos 
aren't allowed, so you'll have to use 
your imagination here. The warm, 
balsamic-glazed strawberries were a 
great way to get the taste buds eager 
for more, and the sous vide flank steak 
was absolutely delicious. There were six 
courses in total, each more decadent 
than the last. Dessert was spoon-fed 
to me by a masked, shirtless man who 
then pressed my head into my fiancé’s 
for a chocolate make-out session, and 
by this point we were so warmed up 
that it was a decidedly hot experience. 
As dinner ended, the guests agreed 
that it had been a one-of-a-kind expe- 
rience. It felt freeing to be untethered 
by the bonds of social convention, 
especially in an elegant, upscale en- 
vironment — this was no dingy sex 
dungeon. It was erotic, but accessible 
to people who may not be defined by 
living a kinky lifestyle, and a powerful 
experience for anyone who might be 
shy about exploring their >> p36 
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Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 

23/77 Shattuck Ave, Berkeley 
(510) 843-1535 
www.lanoterestaurant.com 


CASTRO 


Dapper Dog Premium Hotdogs 
417 Castro St, San Francisco 
(415) 553-6332 
dapperdog.sf@gmail.com 


COW HOLLOW 


Brazen Head 

3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 

3145 Fillmore St at Greenwich 
San Francisco 

(415) 346-4900 

lasansf.com 


DOGPATCH 


Gilberth’s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John’s Grill 

63 Ellis Street at Powell 
(415) 986-0069 
johnsegrill.com 
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The Original Tommy’s Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 

425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 

439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
getaproom.com 


Kirimachi Ramen 

3 Embarcadero Ctr, San Francisco 
(415) 872-9171 

kirimachi.com 


Biscuits & Blues 

401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 

233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


LAUREL HEIGHTS 


Cal Mart 

585 California St, San Francisco 
(415) 751-3516 

calmartnv.com 
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Clay Oven Restaurant & Bar 
2417 First St, Livermore 
(925) 443-4100 
clayovenlivermore.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415).7 57-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 

509 Valencia St, San Francisco 
(415) 255-1303 

Eiji 

317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 

1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Mama’s on Washington Square 
1/701 Stockton St, San Francisco 
(415) 362-6421 
mamas-sf.com 


OCEAN BEACH 


Cliff House 

1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 

300 Connecticut St, 
(415) 641-1440 
goathill.com 


Ganim’s 
1135 18th St, San Francisco 


(415) 282-9289 
ganims.net 


RICHMOND 


India Clay Oven 

2436 Clement St, San Francisco 
(415) 751-0505 
indiaclayoven.com 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


DINING YOUT| 


Clay Oven Cuisine of India 
78 E. 3rd Ave, San Mateo 
(650) 342-9194 
clayovensanmateo.com 


Sky Lounge 

76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


SOMA 


North India 

123 2nd St, San Francisco 
(415) 348-1234 
northindiasf.com 


Escape From New York Pizza 
715 Harrison St-Soma 
(415) 896-0700 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


Oasis Grill 

711-B Market St, San Francisco 
(415) 653-0464 

oasisegrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
21st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


SF Vegetarian Society 
9 10th Ave, San Francisco 
(415) 273-5481 « sfvs.org 


Other Avenue’s Co-OP 

3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 


385 West Portal Ave, San Francisco 


(415) 731-2400 
clayovensf.com 
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- ATE FRALTIGISOGYU 
f SINCE 1938 
Pw Wok JEL Leer 
- _ z World Famous 
77 YEARS OF QL JALITY, SERVICE, Original 
AND SAN FRANCISCO HISTORY! "Irish Coffee" 
Mon-Fri 
From 9am 
Sat-Sun 


NOW OFFERING OUR 


$28.95 PRIX FIXE 


DUINING OU EDINIOL 
AVAILABLE AFTER 5PM! 


) From 8am 


-—=—— 


Breakfast, Lunch, Dinner 
& Cocktails All Day 





2765 HYDE STREET 
(AT BEACH) 


415.474.5044 


415 986-07 : 
thebuenavista.com 


A San Francisco tradition 
since 1908 and a favorite 
of celebrities, this historic 
restaurant offers great 
Steaks and fresh seafood. 


John’s Grill was a setting 
in Dashiell Hammett’s, 
The Maltese Falcon. 


Enjoy live jazz nightly 


in the upper level 
dining room, 


rt. 
' |- fix 


* ‘ ; ; _ “a a® 
Zagat Rates Johi\’s Grill - #1 Steakhouse’ 
in Downtown San Francisq@6 
i* ™ 


{44 =) Gir, 3774 


5) 986-2 www. JohnsGrill.com 


63 Ellis Street between Powell & Stockton 
WEEKLY 


36 JANUARY 14-20, 2016 


LETTERS NEWS CAREERS & EDUCATION COVERSTORY THECALENDAR ARTS & CULTURE 


Fresh Eats from p34 


sex-positivity. 

My fiancé and I will hopefully be 
attending their upcoming Intermedi- 
ate-level dinner, which is $300 each 
(including wine) and promises “more” 
of everything: food, decadence, erot- 
icism, and sensuality. Word on the 
street is we ll get to lick caviar off of 
someone’s nipples. 


Trick Dog 
Releasesa 
New Menu 


By Peter Lawrence Kane 


In this age of heavily redacted 
government documents, over-classifica- 
tion, and NSA bureaucrats spying on 
Congress and then lying about it, it’s 
good to know that someone out there is 
still pursuing the truth about Roswell, 
N.M., and David Icke’s secret government 
of Lizard People. Trick Dog, the very 
highly regarded Mission bar with the pro- 
clivity for elaborate cocktail menus, has 
done it again. 

This latest compendium of 12 cock- 
tails happens to be a physically attrac- 
tive object, too, more like a dossier on 
an enemy of the state than a message 
that Inspector Gadget would read only 
for it to self-destruct. (It better not; the 
food menu is still yet to be worked out.) 

Let the lining of your stomach 
absorb the gently fungal Crop Circle 
(Akashi Japanese whisky, barley water, 
and ginger reishi mushroom syrup) the 
way the State absorbs and neutralizes 
dissent. Or tilt your head back and take 
in some Chemtrails, made from Grand- 
Dad Bonded Bourbon, grapefruit juice, 
caramel corn, and lemon juice. If you'd 
rather have something served up and 
not over ice, the Reptilian Elite (Bom- 
bay Dry Gin, Noilly Prat, lime, and 
cocoa nib) is a unique variation on a 
dry martini, no scaly saurons allowed. 
The real doozie, of course, is that Trick 
Dog’s menu doubles as a recipe book, 
so you can go home and replicate these 
cocktails in front of the telescreen or 
the HAL-9000 gaze of your Nest. 

Even for people with nothing to 
hide, the surveillance state is enough 
to drive you to drink. But who knew 
the answers really were at the bottom 
of a coupe glass? On second thought, 
it’s clear that Trick Dog’s new menu 
is a false flag operation designed to 
launch tax-paying, law-abiding citizens 
into such heights of ecstasy that they 
become easy targets for blackmail by 
shadowy cabals who need Manchurian 
candidates and other dupes. This thing 
goes all the way to the top. Drink at 
your own risk. 

Trick Dog, 
3010 20thSt., 
415-471-2999 or trickdogbar.com. 
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44 “Classic pizza | 
is done right See aa 
at Long Bridge ns 
in Dogpatch” 


-SF Examiner 7 


r - Potrero Hill 


Dogpate 


OBA? 5rd Street 


415.829.8999 


LongBridgePizza.com 


Mon-Fri: 11am-3pm & 5-9pm 
Sat: 12-9pm 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


2109 Polk 715 HarrisonSt 1737 Haight 
| 415-345-0600 415-896-0700 415-668-5577 


333 Bush 3242 22nd St. 
415-421-0700 415-206-0555 


The Castro 
415-252-1515 


|| | WWW.ESCAPEFROMNEWYORKPIZZA.COM 
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HAPPY HOUR SPECIAL | 


Turs-SaT 5PM-9PM 


(Ol stey(ecmeye 


Niman Ranch Burger 
3 
{" Mary’s Fried Chicken Fy 


(Regular price $20) | With a beer on draft 


668 HAIGHT ST. (at Pierce St.) 
5 4B. 558-8375 


, -San Francisco: 


witchwthi:s —— open daily 


ALL MLS GAMES * BOXING HAPPY HOUR 
UFC CHAMPIONSHIPS NOON - 7P.M. 


hae dar avhsite 
_ Berens f FOLLOW US OM FACEBOOK WWW.DANNYCOYLES.COM 


Sign up now and receive an 
additional $50 after your first trip 


T.UBER.COM/SFMEDIACO 
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ACCLAIMED 
INDIAN CUISINE 


OPEN EVERYDAY 
5:30PM - 10PM 


3145 FILLMORE ST | 415.346.4900 
LASANSF.COM 





OPEN TILL1AM 
EVERY DAY! 


—— ine DINE-IN * TAKE OUT + DELIVERY 





SUNSET UNION SQUARE 


2123 IRVING ST 420 GEARY ST 
415-753-3347 415-346-3121 


OSs = OO) OO 


Bar & FReESTAVURART 


MARS BAR IS AVAILABLE 
FOR PRIVATE PARTIES! 


+ 


SATURDAY & SUNDAY BRUNCH 
ON THE PATIO WITH DJ's 


TM LYNNINTAN ESS] 
SAN FRANCISCO, CA 94103 
MARSBARSF.COM | 415-621-6277 
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HAPPY HOUR 
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NEW YEAR, NEW YOU, NEW BREW 


What to Get 
Drunk on in 2016 


By Brad Japhe 


From SF Beer Week near the 
start of the calendar year to Outside 
Lands’ Beer Lands to December’s spir- 
ited holiday releases, the Bay Area cease- 
lessly fills your glass with world-class 
libations. For your drinking pleasure, 
here are the best recently released bever- 
ages to seek out in 2016. 


Toaster Pastry (21st Amend- 
ment Brewery) 

2015 was quite the year for SoMa’s origi- 
nal craft brewery. Not only did 21st 
Amendment finally open its mammoth 
San Leandro production facility — re- 
turning all of its beer-making back to the 
Bay Area — it also took home two silver 
medals at the Great American Beer Festi- 
val in Denver, including one for this 
heavily hyped “Pop Tart” beer. The inspi- 
ration for this India-Style Red Ale? The 
San Leandro operation is a former Kel- 
logg’s factory. Whether or not you think 
it tastes like Pop Tarts is beside the 
point: It’s juicy, drinkable, and crisply re- 
freshing for a hoppy beer with a 7.6 per- 
cent ABV. And this year will see the 
reemergence of the canned bright red 
beauty in package shops throughout the 


city. 
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21st Amendment Brewery (via Instagram) 


Dogpatch Whiskey 

(Seven Stills, Almanac Collaboration) 
Seven Stills is changing the whiskey 
game, releasing a series of spirits dis- 
tilled from local beers. With Dogpatch 
Whiskey, first bottled this past Novem- 
ber, the Bayview distillery harnesses Al- 
manac Beer Co.’s tangy, namesake sour 
to produce a daring, experimental distil- 
late. Running a beer through the still, 
however, strips it of much of its defining 
characteristics. So to impart the beer’s 
original flavors back into the liquid, mas- 
ter distiller Clint Potter rested the juice 
in the same American Oak barrels the 
brewery uses to age its venerated sours. 
After five months, a floral, funky whis- 
key emerged from the cask. Extremely 
limited in supply, only a handful of bot- 
tles will hit S.F. in early 2016, priced at 
$45 for 375 ml. 


Otra Vez (Sierra Nevada Brewery) 
Goses were all the rage in 2015. The 
slightly salty style, which originated in 
16th-century Leipzig, established itself 
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as the darling of the craft beer world 
seemingly overnight. Some breweries, 
hoping to cash in on the craze, missed 
the mark — badly. Sierra Nevada, on the 
other hand, nailed it. Their first bottled 
Gose, Otra Vez, was a spectacular sum- 
mertime sipper — never mind that it ar- 
rived mid-autumn. Brewed with prickly 
pear cactus and a hint of grapefruit, the 
session ale is sure to win over newcomers 
and seasoned vets alike. Now that it’s in 
regular production, expect to see bottles 
in high demand come mid-May, the opti- 
mal season for this light, crisp, and tangy 
tongue tickler. 


Calambic Series (High Water 
Brewing Company) 

Last year saw the launch of High Water’s 
ambitious Calambic Series — an ongoing 
line of ales that merge seasonal Califor- 
nia ingredients with the longstanding 
tradition of Belgian sours. First up was 
Central Valley Breakfast Sour, aged with 
grapefruit, pear, and lychee. As the name 
suggests, it could be enjoyed be- 

fore noon, drinking somewhat like a car- 
bonated grapefruit juice. But whatever 
time of day you pop open a bottle, you're 
sure to be fully satisfied. Next up from 
High Water in 2016 is Ramble on Rose, a 
Grateful Dead-inspired grog made with 
fresh blueberries, rose petals, and pink 
peppercorns. 


Batch 003 (Bender's Rye Whiskey) 
Located on Treasure Island, Bender’s has 
employed a consistent formula to its first 
three releases of hooch: high-quality rye 
sourced from Alberta, Canada that is rec- 
tified, carefully blended, and proofed 
down using pure Sierra Nevada runoff. 
The results have been similarly predict- 
able: outstanding rye with a distinctive 
flavor profile, and mouth-pleasing 
roundedness. And Batch 003 might be 
Bender’s finest work yet. Aged in white 
oak bourbon barrels, there is a lingering 
vanilla-like sweetness in the finish. Hov- 
ering at $50 per 750ml bottle, it is un- 
doubtedly one of the best value buys in 
the craft whiskey world. 


Double Dry 

Hopped Dobis (Cellarmaker) 

You know what they say about too much 
of a good thing? Well, the brewers at Cel- 
larmaker don’t. The SoMa microbrewery 
took one of its perennial all-stars — a 
Double IPA bursting with bitter, ripened 
citra hops — and jacked it up even higher. 
Adding fresh hops (not once, but twice) 
after primary fermentation turns this 
beer — in Spinal Tap fashion — from a 10 
to an 11. Fruity yet malty, tropical yet bis- 
cuit-y, it has a most glorious cacophony of 
pungent flavors and aromas competing 
for your attention. Ultimately, it all makes 
sense. If there’s any justice in the world, 
2016 will see the triumphant return of 
this now-cultish hop-bomb. In the mean- 
time, make your way to the tasting room 
to sip on Highway to the Danker Zone, 

an almost equally impressive Double IPA 
that is available for growler fills. 


SFWEEKLY.COM 


MUSIC} “1 TOOK MY SWEET TIME WIDIT” 


Long Time Coming 


After alengthy wait, East Bay rapper Azure finally releases his new album. 


By Jessie Schiewe 


It’s 1 p.m. on a Wednesday, and 
Azure is in his L.A. apartment watching 
the new Spike Lee film, Chi-Raq. Al- 
though he’s lived here since September, 
the apartment has a sparseness to it that 
is less a reflection of Azure’s interior de- 
sign aesthetic than an indicator of his 
busy schedule. 

Since the fall, the 27-year-old 
rapper, born Justin Park in Pinole, 
Calif., has been on the road quite a bit, 
either touring with Bay Area rapper 
(and HBK Gang founder) Iamsu!, for 
whom he DJs, or driving back and 
forth between the Bay and L.A. to 
record music with his recently formed 
rap crew, Down 2 Earth. And though 
he enjoys staying occupied, all of the 
traveling has taken a toll. “It just eats 
up so much time,” says the MC, who 
has planned for the last year to drop 
his fourth album, Leap Year. 

On the SoundCloud page for Leap 
Year, which was released on Jan. 12 
(and was premiered worldwide by 
SF Weekly), Azure issued an apology 
to his fans. “2 my listeners from the 
early days, I know I took a few extra 
moments to deliver this project to your 
ears, he wrote. “I didn’t want to give 
you something rushed so I took my 
sweet time widit.” 

It’s been almost two and a half 
years since Azure (pronounced “azur- 
ay’) released Mint Condition, his 
mellow, laidback, early ’90s-inspired 
third album. He spent most of 2013 
and all of 2014 working with the other 
members of Down 2 Earth on their de- 
but, Wildfire, and he didn’t get around 
to focusing on Leap Year until 2015. 
He timed the album’s release for the 
summer, but that deadline, he soon 
realized, was too ambitious. “There was 
actually a lot of finishing touches that 
were still needing to happen,” he says. 
Traveling with Iamsu! for his I Love My 
Squad Tour was another delay, albeit 
an enjoyable one, and it wasn’t until 
the end of December that he finally 
had his free time back. 

Deliberation and fastidiousness, 
however, have always been staples 
of Azure’s music career. Though he 
started making beats and writing raps 
during high school, it wasn’t until the 
summer of 2011 — after graduating 
with a bachelor’s degree from UC San 
Diego — that he released his first full- 
length album, Illusions of Oasis. 

It was also around this time that he 
started DJing for lamsu! and uninten- 
tionally became part of a fad. “There’s 
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this ongoing joke about how all these 
rappers have selected Asian DJs,” says 
Azure, who is Korean. “For whatever 
reason, that’s just how it is, and I be- 
came part of that movement.” 

In the years since Mint Condition 
dropped, Azure says he has “grown 
and seen a lot.” In addition to form- 
ing Down 2 Earth, he moved to L.A., 
joined HBK Gang, and went on tour 
for the first time. Personality-wise, 
he’s also changed, becoming less 
persnickety and more experimental, 
especially in his music. 

“T used to be the kid that was like, 
‘Nah, bro, this underground rap shit 
is the dopest shit and it will be the 
dopest shit forever,” he says. He was 
especially critical of beats made with 
the Roland TR-808 drum machine 
(“I hear 808s in every fucking song. 
Every genre uses it.”), and other com- 
mon rap tropes like heavy bass and 
catchy-yet-banal hooks. 

Leap Year marks the rapper’s 
first step in a new direction, namely 
through the inclusion of an 808. “I’m 
a purist at heart, but, at the same 
time, I’m the type of person that 
doesn’t want to fall behind,” he says. 
“Tve definitely joined the movement 
in rap music right now where it’s 
bass-heavy and drum-heavy.” 

Though he’s ditched the retro soul 
samples for more colloquial instru- 
mentals, Azure’s raps are still far 
from mainstream. Lyrically, he takes 


after artists such as Kendrick Lamar, 
Lupe Fiasco, and L.L. Cool J., who 
share his conversational, anecdotal, 
and confessional rap style. “I’m not 
the type of rapper who feels like they 
need a girl song, an underground 
song, and one for the club,” he says. 
“Fuck all that shit. This is about me. 
You listen to me because you're ob- 
viously somewhat interested in my 
life.” 

In Leap Year, he covers topics rang- 
ing from the stupidity of others and 
the triteness of common rap lyrics, to 
his move to L.A. and the difficulty of 
managing different social groups. 





David Camarene 





Seca “# 


One thing you won't hear much 
of in Leap Year is love. Sure, there are 
occasional references to girls, like in 
the song “Cut The Lights,” but they’re 
cursory and superficial. “I haven’t 
dated anybody in the last two years, 
so why would there be a love song?” 
says Azure, who admits there was a 
love song on Mint Condition, but only 
because “[he] was in a relationship at 
the time.” 

Another thing you won't hear 
in Azure’s music is the N-word. “I 
don’t care where you're from or how 
many homies you've got that say it’s 
okay, that doesn’t mean the next set 
of people are going to be okay with 
it,” he says. “I kind of go by code: If 
you're not black, don’t say it.” 

Like a lot of rappers who fall into 
the underground or conscious rapper 
categories, Azure is averse to labels. 
He claims he’s not consistent enough 
to truly fit one category; he makes 
music about what he likes and based 
on what sounds good to him, not on 
what’s trendy at the moment. 

“['m a rapper with my own agen- 
da,” he says. “As long as I’m making 
music in a focused way, where I know 
I’m making the best music I can, I 
know it’s going to speak to some- 


body.” 


jschiewe@sfweekly.com 
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Make-Out Room 
mm 


THURS JAN 14 6PM FREE 
oT! 
70S DUB REGGAE & BEYOND! 
W/ THEE VEXED ONE & DJ DARTAJAX 


FOLLOWING AT 10PM FREE 


FESTIVAL ‘68 


ROCKSTEADY, EARLY REGGAE & SKA 
RESIDENT SELECTOR ADAM & GUESTS 


FRI JAN 15 6PM FREE 


ROCK N’ ROLL WORKSHOP 
w/ pis STEPHEN, JODIE ARTICHOKE 
& MEDIUM RARE 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


LOOSE JOINTS! 
SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 
w/ DJs CENTIPEDE, DAMON BELL, 
& THOM THUMP 


SAT JAN 16 6:30-9:30PM $5 


DAVID BOWIE TRIBUTE 
ALL YOUR FAVORITE LOCAL STARS COME 
TOGETHER TO SALUTE THE THIN WHITE 

DUKE! SEE WEBSITE FOR DETAILS 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN JAN 17 7:30PM $8 


OOT 


DDLEF 
SISTER EXISTER © UKEMAMAS 


MON JAN 18 7:30PM FREE 


SAD BASTARDS CLUB 


SONGWRITER ROUND-ROBIN 
w/ Host TOM HEYMAN 
e HELENE RENAULT ¢ KARINA DENIKE 
e JAMES FINCH 


FOLLOWING AT 10PM FREE 


WHISKEY RIVER 


BOOZE-FUELED, HARD-LIVIN’, HEART-BREAKIN’ 
FOOT-STOMPIN’, POT-SMOKIN’, VINTAGE COUNTRY! 


w/ DJS HANDLEBARS & PRETTY RICKY 
TUES JAN 19 7PM $10 


WRITE CLUB! 


WE PUNCH YOU WITH OUR WORD FISTS! 
FOLLOWING AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED JAN 20 6PM FREE 


RAW RAMP HAPPY HOUR 
w/ DJ ANDY! 


FOLLOWING AT 9:30PM FREE 
FRIGO-INTERNATIONAL 
DISCOTHEQUE 
CUMBIA, THAI FUNK, SAMBA, AFRO-BEAT, SALSA, RAI, ELECTRO-REGGAE, 
AFRO-FUNK, ASIAN-PSYCH, ROCKSTEADY, ITALO-DISCO, DEUTSCHE-WAVE & MORE! 


DJ 2SHY-SHY & DJ MELT W/U 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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itism. Aside from me wanting to bring to 
light my family’s real name, it was more 
about a painting [he created]. He was a 


given moment on the road, there's like a 
baby and a dog and my husband in the 
van with us all. It’s certainly a unique sit- 


I'M NOT A POP STAR 


» =p Loren 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW-BROWNPAPERTICKETS.COM 


THURSDAY, JANUARY 14. Q Pu $15-ADV./ $18 DOOR 


RAMLEH fun) 
GATE: (WORLEY GF-THE-DEAD () 
pts WHITE® PEE 


aA A JANUARY. 5 9PM 
$5 ADV/'S10-DOOR 


BUTTER-FIVES & 
SOULVATION 


ACID JAZZ,:SOUL TO: SOUL; HIP-HOP 
FROM. THE GOLDEN’ ERA‘88- ‘96 


witd MR; FIVES DUS 
FLOWERHEAD: GERRY V.., 
ind THE: SELEGTERDJ: KIRK, 
pius SOULVATION: DJS 
ROMANOWSKI ano 


GEORGE FROM-BEHIND: THE:POST OFFICE 


SATURDAY, JANUARY. 16:10: PM ~ $10 
SPINNING:GDS:SOUL 456 


SATURDAY 
NIGHT SOUL 
PARTY 


WITH DIS: 
LUCKY; PAUL-PAUL, 
vo PHENGREN: OSWALD 


$5 DISCOUNT:IN SEMFORWAL ATTIRE 
WEDNESDAY; JANUARY: 20,9°PM = $7 


NIGHTPPE ‘64:7, 


PURE ONE; BUNNY MILK, ‘NIMH 


THURSDAY, JANUARY un 9:30 PM- $5 
LIPS: &° RHYTHM PRESENTS 


CET THE FUNK 
OUT MY FACE 


NTH Dds. 


SMOKES;.IZZ¥. WISE, ESSE oIZM0 


FRIDAY, JANUARY. Py 9:30 Pi- $8 
PINS OF LICHT 
RECORD: RELEASE SHOW 
HORNS, ROBBERY 


SATURDAY, JANUARY23-10-PM - $5 
805: NEW-WAVE DANCE PARTY 
THIS AIN'T:.NO DISCO 
Ws 
SPEGIAL LORD-B; KIRK:HARPER, 
TROY COOK’ (ie: WAVE HOOKERS) 


UPC OMEEN Ge on OW 5 


WED: 1/27°SIT KITTY SIT 
THU:1/28 LIGHT; ASYLUM 
FRI1/29'SSION 
SAT 1/30-SWEATER FUNK 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN ‘til 2AM+...& MON with a Fillmore Show) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM 'til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 





THURSDAY JAN 14 $7 ADV 


(Organ funky Rock from LA) 
FRIDAY JAN 15 $15 ADV 
(9:30pm ‘til 3am+) 

(of Les Claypool) 


‘(of Primus) 


+ 


SATURDAY JAN 16 $10 ADV 


+ *] 
“a 
SUNDAY JAN 17 FREEE PARTY! 


Freestyle Hip-Hop | 
TUESDAY JAN 19 FREEE SHOW! 
(FUNKED-UP ROCK SHOW) 

WEDNESDAY JAN 20 $7 ADV 


W/ *ZJEK MCCARTER* (of CON BRIO) 
Thurs Jan 21 


Fri Jan 22 and Sat Jan 23 


(featuring Papa Mali, Cedric Burnside 
and Brian J of Pimps of Joytime) 


Coming Into 
Her Own 


By Jessie Schiewe 


Surely you’ve heard Vanessa 
Carlton's chart-topping debut 
single, “A Thousand Miles.” 
With its piano over a string 
orchestra, “A Thousand 
Miles” was the song of 2002 
(or, as Billboard magazine 
called it, “the most enduring 
song of the millennium’). It’s 
been sampled and covered by 
dozens of artists and played 
in the backgrounds of so 
many television shows and 
movies that it’s hard to count. 
The point is: It’s a catchy, in- 
fectious song that not only 
launched Carlton’s career, but 
has stuck around throughout 
the past 14 years. 

And yet it sounds noth- 
ing like the music Carlton 
is making today. Liberman, 
her fifth (and latest) album, 
is a folksy, mellow indie-pop 
project that was preceded 
by 2011's similarly left- 
field album, Rabbits on the 
Run. While on tour for the 
new project, Carlton took 
time to chat with SF Weekly 
about her newfound sound, 
recent life changes (she 
moved to Nashville, got 
married, and had her first 
child), and why she no lon- 
ger identifies as a “pop star.” 


You recently moved to 
Nashville. How are you liking it? 


Oh, I love it. It’s where I want to raise my 
family. And it’s also such a vibrant com- 
munity of artists. We live in a little bun- 
galow, built in 1938, that has a yard. It’s 
definitely old. It actually needs a new 
roof. 


You've been touring since last 
fall and you'll continue touring 
until early February. What's that 
been like? 


This tour is unlike any tour I’ve ever 
done. It’s probably the longest tour I’ve 
done in years and years. This is also the 
first time I’ve ever toured with a baby. 
My daughter is 11 months old, and you 
know, I’m trying to figure out how to 
make that work because family is my pri- 
ority. I only decided to tour and really 
promote this record because I knew it 
would work to a certain degree where my 
husband and baby can come out and visit 
me every week or two weeks. At any 


uation. 


You've been making music since 


you were a teen. When did you 


realize that music was what you 


wanted to do? 


My mom’s a pianist and a piano teacher 
and would have group lessons at our 
house, so I was always around the piano 
since I was like 2. Ijust started playing 
soon after that and never stopped play- 
ing. It was something I did for fun. I was 


Vanessa Carlton 





very much into doing ballet, too, but mu- 


sic was always just a part of my life. 


I started recording demos of songs when 


I was 16 or 17. Like, my dad would help 
me out. I think the turning point for me 


was when I was 16, and I started to really 


not get along with one of my ballet 
teachers. I was living in New York, at- 
tending the school of American Ballet, 


and this one teacher, I just couldn’t stand 


to be in her class anymore. I would skip 


that class and instead, I would write mu- 


sic because there was a piano in our 
dorm. So I would say that that was defi- 
nitely a turning point. And then I gota 
publishing deal when I was 19, and I got 
signed soon after that to a major label. 


What's the story behind the 
album's name? 


Liberman is my grandfather's real name, 


but he was always Grandpa Lito me. I 
didn’t realize Liberman was his actual 
name. He changed it when he got back 


from [World War II] because of anti-sem- 
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painter and he loved huge murals, and 
there was this one painting that my 
grandmother finally gave to me about 10 
years ago. I wrote much of this album in 
New York before I moved to Nashville, 
and that’s where this painting was hang- 
ing. Where it hangs, if you sit at the pi- 
ano, you basically get lost in this 
painting. And the thing about his work is 
he’s a very traditional painter in terms of 
his technique, like he can paint beautiful 
hands and feet, but his palette is very un- 
usual. Very psychedelic. I realized I was 
kind of writing this music 
that felt like this painting. It 
was such a strong family 
name that we always hid, so I 
just thought it really made 
sense to call the whole body 
of work Liberman. 


How does Liberman 
differ from your 
previous records? 


It’s very different from the 
music that I made in the be- 
ginning of my career when | 
was marketed as a pop star. I 
felt pressured to follow along 
those lines. I thought, “Okay, 
well, I guess that’s who I am.” 
And that was fine when I was 
like 20 years old. “I’m just the 
songwriter, so the way that 
the producer chooses to pro- 
duce it and create all the 
sounds, I guess that has 
nothing to do with me,’ is 
what I thought. But, of 
course, that’s not true. I was 
just a passenger during that 
time. I’m not regretting it or 
am angry at anyone about it, 
but I have to admit that I was 
definitely not holding the 
reins there. And I think I was 
very confused. 


Eddie Chacon 


I'm guessing you don't 
consider yourself a pop star 
anymore. 


I’m nota pop star. It’s not the type of 
music I ever really wanted to make, but 
it’s just what ended up happening. When 
Ileft the major label system in 2009, 
that’s when I started to shift into explor- 
ing the sounds I've always wanted to ex- 
plore. And as I grew up, I had more 
confidence to really create an album as a 
whole body of work and sound, and to 
create all of that the way that my in- 
stincts led me to, without having any 
sort of commerce or business angle af- 
fect my aesthetic, which I had let happen 
for many years. 


Vanessa Carlton plays with Skye 
Steele at 8 p.m., Tuesday, Jan. 19, at 
The Independent. $25, 
www.theindependentsf.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


This Is Your 
Brain On Techno 


By Chris Zaldua 


Richie 
Hawtin 
Riva Sayegh 


As an acid techno legend, 
digital DJ pioneer, Ibiza superstar, and 
sake connoisseur/entrepreneur, few 
artists in electronic music have proven 
as influential (or as controversial) as 
Richie Hawtin. 

Hawtin’s career began in the ear- 
ly 90s in Detroit, during the city’s 
nascent techno scene. His breakout 
moment came soon after when he 
began releasing records as Plastik- 
man. Those records — sparse, mini- 
mal, punctuated with heavy Roland 
percussion and carried by little else 
besides mesmeric TB-303 synthesiz- 
er melodies — are still mythical in 
stature, 20-plus years after the fact, 
and for good reason: Early-mid period 
Plastikman is about as good as techno 
can possibly get. 

Later, he (and his record label, 
Minus) became global ambassadors 
of minimal techno, and he took up 
residency in Ibiza, launching his own 
club night called ENTER. (which 
doubles as a sake tasting bar, for 
some reason). Cries of “sell-out” soon 
followed, but honestly, his success 
is well- and hard-earned. Here, he 
brings ENTER. to Public Works, re- 
plete with sake and all. 


Public Works and Blasthaus present 
ENTER. Sake with Richie Hawtin 

at Public Works, 9:30 p.m.-3 

a.m. Saturday, Jan. 16. $35-$50; 
publicsf.com. 


SFWEEKLY.COM 





OTHER WORTHY PARTIES THIS WEEK 


Brouhaha featuring J.Phlip at Brix 
581 (Oakland), 9 p.m.-2 a.m. Friday, 
Jan. 15. $10-$15; facebook.com/ 
BrouhahaSF. 


Local producer and DJ J. Phlip has long 
Stood out from the rest of her Dirtybird 
brethren. For one, she’s the only woman 
in the Dirtybird crew. Secondly, while her 
own productions often carry that trade- 
mark “Dirtybird bounce” (the wobbly, rol- 
licking style of bassline that pervades 
the label), her DJ sets have lately veered 
towards acid house and techno. She's 
headlining the open-format Brouhaha 
party across the Bay in Oakland, at a tiny, 
cozy venue, much smaller than her usual. 


Church of the Super Serge presents 
Analog Ladies at Robotspeak, 3 
p.m.-6 p.m. Saturday, Jan. 16. Free; 
robotspeak.com. 


What do you have planned for your Satur- 
day afternoon? Not much? How about 
seeing a gaggle of talented ladies per- 
form live experimental electronic music 
on an array of modular synthesizers? If 
that sounds pleasantly out of the ordi- 
nary, head to Robotspeak in the Lower 
Haight to catch Tania Chen, Amanda 
Chaudhary, Bleie, Bardo:Basho, and Sarah 
Thompson evince magic from their ma- 
chines. And for something a little dancier, 
Vinyl Dreams next door is hosting an 
all-female DJ lineup until 9 p.m. 


Honey Soundsystem featuring 
Prosumer and Young Marco at Mighty, 
10 p.m.-4 a.m. Sunday, Jan. 17. $20; 
mightysf.club. 


A federal holiday on Monday means 
Honey Soundsystem on Sunday, just like 
old times. Prosumer — former Panorama 
Bar resident, lovable bear, and one of the 
world’s best house DJs — makes his tri- 
umphant return, although probably with- 
out the toga he wore on stage last time 
he played for Honey. Joining him is Young 
Marco, arising selector from Amsterdam 
known for smooth, sexy, Balearic-fla- 
vored beats in a deep house and electro 
vein. Honey's residents will round out the 
bill. 


Stamina presents Dub Phizix and 
Strategy at F8, 10 p.m.-2 a.m. Sunday, 
Jan. 17. Free; feightsf.com. 


Two crucial names in modern drum & 
bass make a pitstop at Stamina’s weekly 
party this Sunday — for free. If you have 
paid any attention to drum & bass over 
the last decade, you have surely heard 
“Marka,” the utterly mesmerizing half- 
step tune produced by Dub Phizix & Skep- 
tical featuring Strategy's rubberized 
voice, more potent than any synthesizer, 
intoning on the stench of “Issey Miyake, 
dark rum, and the marijuana.” The future 
of d'n'b is right here, and it’s potent. 
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Record Reviews 


Nackt, Virex, LP, 100% Silk; available at 
listentosilk.com. 

Nackt is the alias of one Johnny Igaz, an 
Oakland-based DJ and producer. For those who 
haven't been paying attention, the Bay Area 

is experiencing something of a renaissance in 
homegrown electronic music right now. Elec- 
tronic music has been part and parcel of the 
Bay Area musical landscape since electronic 
music's inception, but within the past five-plus 
years, there has been an ever-growing new 
cohort of producers trying their hand at un- 
derground house, techno, and related sounds. 
Nackt stands at the front of the pack. 


Virex is, in fact, a collaborative effort; indeed, 
five of the album's seven tracks were written in 
conjunction with other local artists. In light of 
this, the album's cohesive sound becomes all the 
more remarkable: From start to finish, Virex flows 
like water. Its eponymous opening track (one of 
two Nackt solo productions) sets the stage, with 
rollicking acid house vibes offset by melodic syn- 
thesizer pads that flesh it out, giving it emotional 
character. Simplicity is the name of the game 
here. Because the album was recorded entirely 
on hardware, the sound palette is reined in, al- 
lowing mood and feeling to become the album's 
focal points. “Black Widow’ is playful and funky; 
“Husk’ is plaintive and introspective; “Trash 
Brothers” is exultant and celebratory, despite its 
title. From start to finish, Virex is a joy to listen to, 
and a shining example of contemporary Bay 
Area house and techno. 


Jackie House, Stydive, single, Honey 
Soundsystem Records; available at 
honeysoundsystem.bandcamp.com. 
Jackie House is something like Honey Soundsys- 
tem Record's patriarch (er, matriarch?) and is 
certainly the label's most extravagant; it's rare to 
witness a Jackie House DJ set sans wig, shoulder 
pads, and mirrored sunglasses. Accordingly, 
“Stydive" is a big, bold, and brash slice of 
bassline house, built around an intermittent (and 
pleasurably unintelligible) vocal sample. It 
sounds, in fact, not unlike what Jackie House 
looks like. On the flip, Matrixxman kicks up the 
tempo and reworks “Stydive" into a jacking 
techno cut. 


Bézier, Mina, EP, Honey Soundsystem Re- 
cords; available at honeysoundsystem. 
bandcamp.com. 

Bézier's release, transliterated as Mina, is simply 
one of the most sublime releases of 2015. Bézier 
has slowly but surely honed his own idiosyn- 
cratic sound, retro-inspired but not retro-de- 
rived. On “Mina,” he displays a newfound 
confidence, a synthesis of past influences that 
moves beyond his previous work. The title track 
certainly works fantastically on the dancefloor, 
but - courtesy of its grandiose, emotional, even 
epic overtones — works just as well for at-home 
listening. Ending as it does at eight-ish minutes, 
I'm immediately ready for eight more. Two other 
tracks, previously released on cassette, offer ad- 
ditional moods: “Serengeti Drive’ and “Mysteries 
of the Deep,” both beautifully lurid cyberpunk 
Slow-burners, sounding like the never-be- 
fore-heard soundtrack to the NES game of your 
forgotten dreams. 


ANOTHER PLANET ENTERTAINMENT - APECONCERTS.COM f FACEBOOK.COM/INDEPENDENTSF 


: | DEPENDENT 


WWW.THEINDBEPENDENTSF.COM 


WED) JAN.20 


= CAR SEAT.HEADREST Ss 
E SILVER SHADOWS ua 








FRI, FEB 12 
CON BRIO 
SAT, FEB 13 


LE YOUTH 
SLAPTOP 


WED, FEB 17 


THU, JAN 28 


FUTUREBIRDS 
SUSTO 


FRI, JAN 29 & SAT, JAN 30 
NIGHTS! 


ae) | 
THE SOUL REBELS BONDAK (VE) 


Se RON ere tay THU, FEB 18 & FRI, FEB 19 
RONKAT (SAT) TWO NIGHTS! 
Weaiaack THE NEW 
3711 l@) MASTERSQUNDS 
FRI, FEB 5 & SAT, FEB 6 ee 
THERMO} JOE PURDY 
THE MOTET 
SOPHISTAFUNK TUE, FEB 23 
NOISE POP 2016 


ps ASTRONAUTS, ETC. 


2ND SHOW ADDED 
BY POPULAR DEMAND! WED, FEB 24 
IO) =H xO)’ 0) [) 


THE KNOCKS 
HEARTWATCH 


CARDIKNOX, SOFI TUKKER 
628 DIVISADERO ST. AT HAYES, SAN FRANCISCO / TICKETS: TICKETFLY.COM & 877.435.9849 
OR AT BOX OFFICE, MONDAY - FRIDAY 11AM - 6PM (10 PM ON SHOW NIGHTS) 
INFO: 415.771.1421 / ALL SHOWS 21+ / GENERAL ADMISSION / VERY LIMITED SEATING 
PAID PARKING LOT : PANHANDLE PARKING ON BAKER BETWEEN FELL & OAK 


@INDYSF He THEINDEPENDENTSF 
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Emperor 






Boozeland 
COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
OPEN NOON «2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-t 12 NOON & 7 PM 


TTT 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 


510 LARKIN at turk 
the tenderloin 


ive 
oo 


mm 


ee 


emperornortons.com 





MUSIC/COCKTAILS/POOL 
SLATE-SECOM | RSVP@SLATE-SF.COM | 415.558.852 | 


areas 







2925 16TH STREET SAN FRANCISCO CA 94103 





- . (ET 
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es THURSDAY 1/14 
DANCE KARAOKE WITH DJ PURPLE! 


FREE ALL NIGHT 


FRIDAY 1/15 
LOUD FRIDAYS Wiis DoNe//SEAN007//LEQUANG//06 KEL// 


IVE EVENT TRIVIA 7:30 PM 


w 
o, oor 
<a 


SATURDAY JANUARY 16 
PEePELHe MOPE 


MU LSICX vine ay 
FRONT ROOM » DANCE TO BEST OF NEW WAVE 

WITH RESIDENT O's LOW-LIFE & ANDY T 
BACK ROOM ® FEATURING DEPECHE MODE 
WUSIC & VIDEOS © DW's SHINDOG & GIRL PANIC 


SPM-SAM «6214 WITH VALID ID 
$7 BEFORE 10PM $12 AFTER 


2 DANCE ROOMS + 4 NEW WAVE Dy's 
CAT 1190 FOLSOM ST 
CLUB SAN FRANCISCO 


SATURDAY 1/16 


ANNUAL GAY MEN’S MEETUP |: 


TUESDAY 1/19 
HAPPY HOUR PRICES rT NIGHT 









7 
WEDNESDAY 1/20 


4 


PN 
_ - 


LL NY SF.COM 

SambOR FUTURE EVENTS 
PY HO R DRINK SPECIALS 
ee RU SAT 5-9 PM 


> 






=... 
Si « Ce a 
FEATURING: PLINY THE ELDER...ALL DAY, EVERYDAY 
KITCHEN OPEN MON - SAT AT 5:00 PM 


15 BIG DWAYNE AND 
ANOTHER JERK 


SPIN CLASSIC SOUL, R&B, NORTHERN SOUL, 
FUNK AND MORE FOR YOUR LISTENING, 
DRINKING AND DANCING PLEASURE 
10PM - 2AM - NO COVER 


1/16 INFERNO OF JOY 


THE PHAROAHS (onio) 
INFERNO OF JOY HAVE GARNERED A 
REPUTATION FOR WILD KINETIC SHOWS, OFTEN 
UNFORGIVING IN THEIR EXCESSES; AN ORGY OF 
COLOUR, SOUND, BLOOD AND SWEAT... 

es 10PM : $5 


W/17 “SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 

$3 STOLI SHAKEY SHOTS 


1/18 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 
AND ASS-END HAPPY HOUR 


11 PM TO 2 AM 
$1 OFF DRAFT/WELL 


1/19 TEQUILA TWO- WHEELED TUESDAYS 
, $6 SHOT OF TEQUILA WITH A CAN OF TECATE 
1/20 WHISKEY WEDNESDAYS 


$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
%* MON-THU 4PM-2AM ~* FRI-SUN 2PM-2AM *& 
*& WWW.BENDERSBAR.COM * 


WE HAVE CORDS NOW! 


SILQCL $ 


CLOTHING SUPERSTORE 





LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
Al5 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY 14 


ROCK 


CONCERTS 


THURSDAY, JAN. 14 


Chase Rice: W/ The Cadillac Three, Jordan Da- 
vis, 7 p.m., $35.00. Fox Theater - Oakland, 
1807 Telegraph, Oakland, 510-548-3010. 


FRIDAY, JAN. 15 


Brazilian Girls: 9 p.m., $26. Social Hall SF, 
1300 Van Ness Avenue, San Francisco, 
673-5716. 

JD McPherson: W/ HONEYHONEY, Friday, 
January 15, 2016, Doors 8:00 p.m. // Show 
9:00 p.m., Tickets are $25.00 plus appli- 
cable charges., 9 p.m., $25. The Fillmore, 
1805 Geary, San Francisco, 346-6000. 


SATURDAY, JAN. 16 


Big Head Todd & The Monsters: W/ Mike 
Doughty, 8 p.m., $36.50. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 

Half Moon Run: W/ Emilie & Ogden, 9 p.m., 
$15. The Independent, 628 Divisadero, San 
Francisco, 771-1420. 

Steel Panther: W/ Magnetico, 9 p.m., $30. The 
Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 673-5716. 


MONDAY, JAN. 18 
Ty Segall & The Muggers: W/ CFM, VIAL, 8 


Van Morrison. 
ES AM 
Wednesday 

@ The Fox Theater 
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Elbo Room: 647 Valencia, San Francisco, 552-7788. 
Ramleh, w/ White Pee, 9 p.m., $15 advance, 
$18 door. 

Rickshaw Stop: 155 Fell, San Francisco, 861-2011. 
ICE CREAM, w/ Dinosaurs, The Tet Holiday, 8 
p.m., $10. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “Tubesteak Connection,” w/ DJ Bus 
Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“My So-Called Night,” ‘90s dance party with 
VJs Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Xcess Thursdays,” w/ resident DJs Krazy, Becky 
Knox, and Frisko Eddy, 9 p.m., free. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 


p.m., $27. The Fillmore, 1805 Geary, San 
Francisco, 346-6000. 

Van Morrison: 7:30 p.m. Fox Theater - 
Oakland, 1807 Telegraph, Oakland, 510- 
548-3010. 


TUESDAY, JAN. 19 


Ty Segall & The Muggers: W/ CCR, Head- 
cleaner, CFM, 8 p.m., $27. The Fillmore, 
1805 Geary, San Francisco, 346-6000. 

Van Morrison: 7:30 p.m. Fox Theater - 
Oakland, 1807 Telegraph, Oakland, 510- 
548-3010. 

Vanessa Carlton: W/ Skye Steele, 8 p.m., 
$25. The Independent, 628 Divisadero, 
San Francisco, 771-1420. 


WEDNESDAY, JAN. 20 


Car Seat Headrest: 8 p.m., $12 advance, $14 
door. The Independent, 628 Divisadero, San 
Francisco, 771-1420. 

Jack’s Mannequin: W/ She is We, 7:30 p.m., 
$35.50, www.axs.com/events/302185/ 
jack-s-mannequin-tickets. The Regency 
Ballroom, 1300 Van Ness Avenue, San Fran- 
cisco, 673-5716. 

Josh Ritter & The Royal City Band: W/ Ele- 
phant Revival, 8 p.m., $33. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 

Van Morrison: 7:30 p.m. Fox Theater - Oakland, 
1807 Telegraph, Oakland, 510-548-3010. 


Slieve Donard 
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“Class of ‘84," w/ DJs Damon, Steve Washing- 
ton, Dangerous Dan, and guests, 9 p.m., $8 ($6 
before 9:30 p.m.), www.facebook.com/pages/ 
Thursday-nights-at-Cat-Club/191272240888168. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“X0,""10 p.m., $5, facebook.com/PartyXO0. 

DNA Lounge: 375 llth St., San Francisco, 626-1409. 
“8bitSF,"" second Thursday of every month, 8 
p.m., $8-$11, 8bitsf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Trend Thursdays,” 10 p.m., $10. 

Pop's Bar: 2800 24th St., San Francisco, 872-5160. 
BFF.fm, w/ Drew Smith. Rotating BFF.fm DJs spin 
a variety of tunes including indie rock, garage, 
electronic music, and more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“#Homo," 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. “1999,” 
w/ DJ Mark Andrus., 9 p.m., Free, facebook. 
com/1999sf. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Next Level Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco, 864- 
7386. “Bubble,” 10 p.m., free, facebook.com/ 
LowerHaightbubble. 


HIP-HOP 
John Colins: 138 Minna, San Francisco, 512-7493. 
“Groove Theory,” w/ DJ Natural & Landol, 10 


Folk Rock, Americana 


Langhorne Slim 





LANGHORNE SLIM 


p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 621- 
9294. ‘‘Peaches," w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 10 
p.m., free, facebook.com/peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 831- 
5620. Acoustic Open Mic with Josh Beemish, 
7p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. cRossRhodes, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 
751-1122. Emperor Norton Céilf Band, second 
Thursday of every month, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Clifford Lamb, Mel Butts, and Friends, 
second Thursday of every month, 7:30 p.m.., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Steve Lucky & The Rhumba Bums, 7:30 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-866/. Charlie Siebert & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 
7 p.m., $5. 


Joe Sadler 


with Sawyer Fredericks, 9 PM, Friday January 15, at The 
Independent. $20; www.theindependentsf.com. 


Langhorne Slim (born Sean Scolnick) decided he was going to be a rock star 
when he heard his cousin’s punk band rehearsing in a New Jersey basement in 
1991. Soon after, he bought a broken-down acoustic guitar and started figuring 
out the chords to his favorite Nirvana songs. But it was his discovery of Harry 
Smith's Anthology of American Folk Music that changed his life. “I heard one man, 
or one woman, with an acoustic guitar, making a bigger noise than any rock 
band I'd ever listened to,” Slim told SF Weekly. After graduating from college, 
Slim hit the road with his guitar, and he’s never looked back. His take on Ameri- 


noes 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 


\BILL GRAHAM MEMORIAL FOUNDATION PRESENTS 


TONIGHT 


BILL GRAHAM’S 85™ BIRTHDAY BASH 


TODD RUNDGREN 


THURSDAY, JANUARY 14 


BIGHEAD TODD & 
THE MONSTERS 


MIKE DOUGHTY 
SATURDAY, JANUARY 16 


JANUARY 20 & 21 
1BIOlO) SE) 5 (0) RR SEROO 


JOSH RITTER & 
THE ROYAL CITY BAND 


ELEPHANT REVIVAL 


JANUARY 22 & 23 
DOORS 8/ SHOW 9 « $27.50 


THE WOOD BROTHERS 


ay Ate 3 


SUNDAY, JANUARY 24 
DOORS 7/ SHOW 8 ¢ $22.50 


THE ADICTS 


LA PLEBE, SCREAMING BLOODY MARYS 


FRIDAY, JANUARY 29 
DOORS 8/ SHOW 9 « $20.00 


DAN DEACON 


KAITLYN AURELIA SMITH 


SUNDAY, JANUARY 31 
DOORS 7/ SHOW 8 ¢ $30.00 


MIKE GORDON 


FRIDAY, FEBRUARY 12 & 
SATURDAY, FEBRUARY 23 
DOORS 8/ SHOW 9 « $33.50 


GUSTER 


OTHE, 


“FILLMORE 


CELEBRATING 50 YEARS 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


HONEYHONEY 
FRIDAY, JANUARY 15 


THE MUGGERS 


CFM, VIAL (MON.) & CCR HEADCLEANER, CFM (TUES.) 
JANUARY 18 & 19 


FRIDAY, FEBRUARY 19 
DOORS 8/ SHOW 9 $38.50 


INDIGO GIRLS 


FEBRUARY 18 SOLD OUT! 


SATURDAY, FEBRUARY 20 
DOORS 8/ SHOW 9 « $22.50 


THE INFAMOUS 
STRINGDUSTERS 
FEAT. NICK] BLUHM 


DELLA MAE 


SUNDAY, FEBRUARY 21 
DOORS 7/ SHOW 8 $27.50 


CRADLE OF FILTH 


BUTCHER BABIES, NE OBLIVISCARIS 


MONDAY, FEBRUARY 22 
DOORS 7/ SHOW 8 ¢ $21.50 


REEL BIG FISH 


SUBURBAN LEGENDS, THE MAXIES 


FEBRUARY 26 & 27 
DOORS 8/ SHOW 9 « $25.00 


ALO 


STU ALLEN & MARS HOTEL (FRI.) & MIKE LOVE (SAT.) 
ALO SING-ALONG FOR KIDS AT 3PM! $12 


THURSDAY, MARCH 3 
DOORS 7/ SHOW 8 « $20.00 


PAPADOSIO 


SAQI 


cana includes elements of blues, folk, R&B, bluegrass, and acoustic rock. His riv- 
eting performances with The Law, his backing band, have made him a must-see 
live act for anyone interested in roots music. When he appears at the Indepen- 
dent this Friday, he’ll play tunes from his new album, The Spirit Moves, as well as 
plenty of old favorites. J. Poet 





ticketmaster.com CHEAP PETE'S LAGUNITAS, (D)ccosi Cf ft] 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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SFJAZZ Center: 201 Franklin, San Francisco, 866- 
920-5299. “Hotplate,” second Thursday of every 
month, 8 & 9:30 p.m., $15-$20. 

Zingari: 501 Post, San Francisco, 885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Pachamama Restaurant: 1630 Powell, San Fran- 
cisco, 646-0018. Flamenco Fusion World Music 
Cafe, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Latin Breeze, 8:30 p.m. 


REGGAE 
Make-Out Room: 3225 22nd St., San Francisco, 


647-2888. “Dub Riot," w/ Thee Vexed One & 
DJ Dartajax, second Thursday of every month, 
6 p.m., free; “Festival ‘68,” w/ Revival Sound 
System, second Thursday of every month, 10 
p.m., free, wakethetownradio.blogspot.com. 

Slim's: 333 11th St., San Francisco, 255-0333. 
Harrison Stafford & The Professor Crew, w/ Pure 
Roots, 9 p.m., $16-$19. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 292- 
2583. Roharpo & The Real Blues Band, Roharpo 
& The Real Blues Band, 7:30 & 9:30 p.m., $15. 


COUNTRY 


Atlas Cafe: 3049 20th St., San Francisco, 648-1047. 


Jinx Jones & Jessica Rose, second Thursday of 


every month, 8 p.m., free. 

Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 


$5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 
255-5971. LSG New Music Series, 8 p.m., $6-$15 


sliding scale, outsound.org. 


FRIDAY 15 


METRIC * AMERICAN FOOTBALL * DRIVE LIKE JEHU 
THE MOUNTAIN GOATS (soLo) * CARLY RAE JEPSEN 
NEON INDIAN * PARQUET COURTS + VINCE STAPLES + BILL CALLAHAN 

KAMASI WASHINGTON + GARDENS & VILLA + THE CAVE SINGERS 
RINGO DEATHSTARR * HAMILTON LEITHAUSER AND PAUL MAROON 
ESCORT * THE THERMALS * LA SERA + MITSKI » CAYUCAS 
PAINTED PALMS + KNEEDELUS « FILM SCHOOL + DIANE COFFEE 
THE SOFT WHITE SIXTIES * GEMS * WILD ONES + BEACON 
ASTRONAUTS, ETC. * HEARTWATCH « PALEHOUND * JOHN MORELAND 
JULIEN BAKER » JOYWAVE * NATASHA KMETO + DJ AARON AXELSEN 





FEBRUARY Le — 26 


NOISEPOP.COM/2016 
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SF BAY AREA, CA 


ROCK 


The Chapel: 777 Valencia, San Francisco, 551-5157. 


The Killer Queens, An all girl Queen Tribute, 
plus Fleetwood Mask - the Ultimate Tribute to 
Fleetwood Mac, 9 p.m., $18-$20. 


Hotel Utah: 500 Fourth St., San Francisco, 546- 


6300. Taxes, w/ Gold Minor, John Travoltage, 
The Missing Pieces, 9 p.m., $10. 


Slim's: 333 1ith St., San Francisco, 255-0333. 


Caravanserai, The Santana Tribute co-headlining 
with HFT’s Red Rocker Experience. Sammy Hagar 
Tribute plus Beer Drinkers and Hell Raisers ZZ 
Top Tribute, 9 p.m., $15. 


eT 7 MUSIC 


OPEN MIC EVERY MONDAY FREE AT 8 
THURS 1/14 7PM $20 ADV / $25 DOOR 
ATASH awaro-vinnie worto music Rom austin, 1x 
FRI 1/15 8PM $27 ADV / $30 DOOR 


THE METERS EXPERIENCE ear. 
LEO NOCENTELLL - cutnistor tHe meters 


WITH SPECIAL uEsT BERNIE WORRELL 


KEYBOARDIST OF PARLIAMENT-FUNKADELIC 

SAT 1/16 8PM S19 ADV / $22 DOOR 
HARRISON STAFFORD (cr crousosnon) 
& THE PROFESSOR CREW WITH PURE ROOTS 
SUN I/I7 7PM $42 ADV / $47 DOOR 


KIMOCK 
MON 1/8 7PM SI5 ADV / $18 DOOR 


JOHN KADLECIK SOLO 
FEATURING JOHN KADLECIK OF FURTHUR 
AND DARK STAR ORCHESTRA 


TUES 1/19 7PM S18 ADV / $20 DOOR 
GRAMMY-NOMINATED BAND FOR “BEST BLUEGRASS ALBUM” 


THE SPECIAL CONSENSUS 
WITH DAVID THOM & VINTAGE GRASS 


WED 1/20 7PM Si2 


MARTY O'REILLY & THE OLD 


SOUL ORCHESTRA 
wit KELLY MCFARLING 


FRI 1/22 8PM $15 ADV / $20 DOOR 


RECKLESS IN VEGAS 


WiTH SUPER HUEY - THE 
ULTIMATE HUEY LEWIS EXPERIENCE 


SUN 1/24 6PM $17 ADV / $20 DOOR 
INDIVIDUO FROM COLOMBIA 
TUES 1/26 7PM $14 ADV / $17 DOOR 


KUNG FU wir 
LEE GALLAGHER & THE HALLELUJAH 


THURS 1/28 7PM $22 ADV / $27 DOOR 
HOUSE OF FLOYD - pink rtovo trieute 
FRI 1/29 8PM $22 ADV / $27 DOOR 


THE NEW cae SUSPECTS 
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DANCE 


BeatBox: 314 llth St., San Francisco, 500-2675. 
“U-Haul,” third Friday of every month, 9 p.m., 
$10, uhaulsf.com. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Boy Bar," 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Dancing Ghosts,” w/ DJ Xander & guests, third 
Friday of every month, 9:30 p.m., $8 ($5 before 
10 p.m.), dancingghosts.com. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“F.T.S.: For the Story,"’ 10 p.m. 

DNA Lounge: 375 llth St., San Francisco, 626-1409. 
So Stoked For Monkeys, w/ Sylence, Synthwulf, 
2b Happy, Alex Adam, and more., 7 p.m., $20. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Flight Fridays," 10 p.m., $20. 

Lone Star Saloon: 1354 Harrison, San Francisco, 
863-9999. “Daddy Saddle,” third Friday of every 
month, 9 p.m., free, facebook.com/DaddySaddle. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. “That ‘80s Show,” w/ DJ Dave Paul, 
third Friday of every month, 9 p.m., $5, www. 
bombhiphop.com/that80show.html. 

Origin: 1538 Fillmore, San Francisco, 825-0338. 
“OMGF,” 9:30 p.m. 

Raven: 1151 Folsom, San Francisco, 431-1151. “Club 
Raven," Every Friday with DJ Mark Andrus. Free 
before lipm., 9 p.m.-2 a.m., $10, 431-1151, info@ 
ravenbarsf.com, www.ravenbarsf.com/. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“The Cubhouse,” w/ DJs Mike Biggz & Hail! 
Thief, third Friday of every month, 9 p.m., $5, 
facebook.com/CBHSSF. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Future Factory,” 10 p.m., $10-$15. 


22355 COLUMBUS AT CHESTNUT SAN FRANCISCO 
(a1h) 471088 | WW BeMUSESCLUB COM 


FRIDAY JAM 22 «$25 +21 & UP 


PRIDE & JOY 


FRIDAY MAN 29 * 522 +21 & UP 


FOREVERLAND 


THE JEAN GEWNIES 
FRI FEB 12 & SAT FEB 13+$25+21 & UP 


TAINTED LOVE 


LEF DEPPARD 
PRIDAT FEB 26 + $23 +21 & UP 


SUPER 
DIAMOND 


THE BUD E. LUV BiG BAND 


POCO SERVICE BVAILATLE OT AL) SPOS + 2 OFISE VIN 

GENERA, ADAESETA LED SEIN, TO IMAABLE OE Oa 
VF LORM-PY. + TICEETS ON UNE WWASM905 50.08 OOM 
DINDO'S IS AVAILABLE POR SPECS EVENTS 





AMD PRIVATE PASTIES! 415-474 0365 ext 14 


SFWEEKLY.COM 





ON SALE 
FRIDAY! 


AN EVENING WITH 


SOG 


(afilac \ ob DAVIS a 


’ FRIDAY, 
WITH PARKER MILLSAP | at, 
ih JANUARY 14 FRI JAN 22" & SAT JAN 23% pe bere 29 


TICKETS AVAILABLE AT THEFOXOAKLAND.COM, APECONCERTS.COM AND TICKETMASTER.COM 


¥ 
a> 
SFWEEKLY.COM 


Lanner 
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HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Juicy,” w/ DJ Mark Di Vita, third Friday of every 
month, 10 p.m., $5 (free before 11 p.m.). 

Oasis: 298 11th St., San Francisco, 985-4442. 
“Swagger Like Us,” w/ hostess Kelly Love- 
monster and resident DJs davO & boy_friend, 
third Friday of every month, 10 p.m., $10-$12, 
swaggersf.com. 

Showdown: 10 Sixth St., San Francisco, 255-7920. 
“Fresh to Def Fridays: A Tribute to Yo! MTV Raps,” 
w/ resident DJs Boom Bostic, Inkfat, and Hay 
Hay, third Friday of every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558-8521. 


“Loud Fridays,” w/ resident DJs Don B, Sake 
One, and Sean Lequang, third Friday of every 
month, 9:30 p.m., $5 after 11 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. Ivor Collins, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. “Bluegrass Bonanza,” third Friday of every 
month, 9 p.m., $6-$10, shelbyashpresents.net. 

The Sports Basement: 610 Old Mason, San Fran- 
cisco, 437-0100. “Breakfast with Enzo,” w/ 
Enzo Garcia, 10 a.m., $7, www.enzogarcia.com. 


JAZZ 


PUBLIC WORICS 
LEE REYNOLDS 
MIKEY LION 
DJ SABO 


DESERT HEARTS 


SAT ¢ 1/ 16 


Je} re) (Uy 


DIYNAMIC <<, 


SN 
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BOB MOSES é#-. 


EDUARDO CASTILLO 


SUNDAY ¢ 1/17 
CHEESEMONGER INVITATIONAL 


TUESDAY ¢ 1/19 
THE LEAKEY FOUNDATION 


SATURDAY © 1/23 - LOFT 
ZERO F*CKS: HOUSE OF BASS 


PUBLIC WORKS & BLASTHAUS PRESENT 


») RICHIE HAWTIN 


IN CELEBRATION OF ENTER. SAKE 


ne 


co/Le ld 


WOLF LAMB 


NICK MONACO 


62 /L lus 


SATURDAY © 1/26 
NPR’S THE MOTH: STORYSLAM 


SATURDAY © 1/30 - MAIN ROOM 
NONSTOP BHANGRA 


SATURDAY © 1/30 - LOFT 


THAT 80s PARTY w/ DJ DAVE PAUL 


161 ERIE ST. SF CA * MORE INFO @ PUBLICSF.COM 
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Atlas Cafe: 3049 20th St., San Francisco, 648-1047. 
Josh Taylor & Friends, third Friday of every 
month, 7:30 p.m., free. 

Bird & Beckett: 653 Chenery, San Francisco, 
586-3733. The Scott Foster Group, third Friday 
of every month, 5:30 p.m., $10 suggested 
donation per adult. 

Great American Music Hall: 859 O'Farrell, San 
Francisco, 885-0750. Rebirth Brass Band, w/ 
Mike Dillon Band, Fri., Jan. 15, 9 p.m.; Sat., Jan. 
16, 9 p.m., $26.50-$30. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 441-4099. 


1015.€6m 


LATIN SATURDAYS = 


JAN 
16 FT DJ MIDNIGHT 


JAN 


23 FT DJS 


VAL G * 


Cyril Guiraud Quartet, third Friday of every 
month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 885-8850. Joyce 
Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. Pangea Futbol Club, third Friday of 
every month, 9 p.m. 


Wi-letel 1h ice lel a- 


PURACLUSB.COM 


PURA NEW YEAR 


PURA NEW YEAR 


D-SHARP 


PURA NEW YEAR 


30 





FT DJS LUIS CABALLERO + MAYKY 
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Space 550: 550 Barneveld, San Francisco, 550- 
8286. ‘Dance Fridays,” weekly salsa & bachata 
party, 7:30 p.m., facebook.com/DanceSalsa- 
OnFriday. 


REGGAE 


Asiento: 2730 2ist St., San Francisco, 829-3375. 
“Kulcha Latino,” w/ resident selectors Step- 
wise, Ras Rican, and EI Kool Kyle, third Friday 
of every month, 9 p.m., free, facebook.com/ 
bayareareggaelatino. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Christone “Kingfish” Ingram, 7:30 
& 10 p.m., $24. 

Caffe D'Melanio Gourmet Coffee: 1314 Ocean, San 
Francisco, 333-3665. Blind Lemon Pledge, third 
Friday of every month, 7 p.m., free. 

LEVYstudio: 19 Heron, San Francisco, 701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 
friday-night-blues.html. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. Audium 
9, 8:30 p.m., $20. 

FUNK 

Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. Play Things, 10 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. ‘Loose Joints,” w/ DJs Centipede, 
Damon Bell, and Tom Thump, third Friday of every 
month, 10 p.m., $5-$10, www.tomthump.com. 


SOUL Bradley Quinn 


Edinburgh Castle: 950 Geary, San Francisco, 885- 
4074. “Take a Trip: Old Music for Dance People,” 
w/ DJ John Diaz, 10 p.m., free, facebook.com/ 
takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 
550-6994. “Oldies Night,” W/ DJs Primo, 
Daniel, Lost Cat, and friends, third Friday of 
every month, 10 p.m., $5, www.facebook.com/ 
groups/39432821853. 


SATURDAY 16 


ROCK 


The Chapel: 777 Valencia, San Francisco, 551- 
5157. Kelley Stoltz, w/ Mattson 2, Cool Ghouls, 
Chris McVicker/swiftumz HJ. (((folkYEAH!))), 
9 p.m., $15. 

Hotel Utah: 500 Fourth St., San Francisco, 546- 
6300. The Stu Tails, w/ Manos Lindas, Karma 
Sutra, 9 p.m., $10. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 954-0777. Damn Dirty Apes, 10 p.m. 

Neck of the Woods: 406 Clement, San Francisco, 
387-6343. Sweet Leaf, Sabbath/Ozzy-Randy 
Rhoads tribute act, Sweet Leaf and Ancient 
Mariner., 9 p.m., $7. 
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DANCE 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
“Rhythm Control,” w/ DJs J-Maz, Johnny Nunes, 
Jmontag, and guests, third Saturday of every 
month, 10 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“New Wave City,” w/ DJs Skip & Shindog, third 
Saturday of every month, 9 p.m., $7-$12, new- 
wavecity.com. 

DNA Lounge: 375 1th St., San Francisco, 626-1409. 
“Bootie S.F.," 9 p.m., $10-$20, bootiesf.com. 
The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m., 

empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646-0999. 
“The Show,” w/ Ben Seagren, Dean Samaras, 
and guests (starts 1a.m. Sunday morning), third 
Saturday of every month, $15-$20, sensesf.com/ 
show; “Ibiza Day Club,” 2 p.m., ibizadayclub.com. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Bounce!,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. “Fringe,” w/ DJs Blondie K & sub0c- 
tave, third Saturday of every month, 9 p.m., $5 
(free before 10 p.m.), fringesf.com. 

Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“The Queen Is Dead: A Tribute to the Music of 
Morrissey & The Smiths,” w/ DJ Mario Muse & 
guests, third Saturday of every month, 9 p.m., 
facebook.com/sflovesmoz. 

Powerhouse: 1347 Folsom, San Francisco, 552- 
8689. ‘“Beatpig,’’ third Saturday of every month, 
9 p.m., beatpigsf.com. 

Rickshaw Stop: 155 Fell, San Francisco, 861-2011. 
“Gameboi S.F.,"" w/ VJ LaRock, third Saturday 
of every month, 9:30 p.m., $8-$15. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“Device,” w/ resident DJ Tom Ass, third Saturday 
of every month, 9 p.m., $5 (free before 10 p.m. in 
leather/gear), facebook.com/DEVICEsf. 

Slim's: 333 ith St., San Francisco, 255-0333. Saved 
by the 90s, Dance and sing along to all of your 
favorites from the decade - No Doubt, Green 
Day, Nirvana, Ace of Base and more., 9 p.m., $15. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco, 
974-1719. “Shine,” third Saturday of every 
month, 10 p.m. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Perfect Saturdays,’ w/ DJs Beat Thoz 
& MoMix, 10 p.m. 

Edinburgh Castle: 950 Geary, San Francisco, 885- 
4074. ‘Candy Rain,” first and third Saturday of 
every month, 10 p.m., $3. 

The Knockout: 3223 Mission, San Francisco, 550- 
6994. “The Booty Bassment,” w/ DJs Dimitri 
Dickinson & Ryan Poulsen, third Saturday of 
every month, 10 p.m., $5, www.facebook.com/ 
bootybassment. 

Showdown: 10 Sixth St., San Francisco, 255-7920. 
“Purple,” w/ resident DJs ChaunceyCC & Party 
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Pablo, third Saturday of every month, 10 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558-8521. 
“So Fresh," w/ DJs Twin Spin & Dave Tactics, third 
Saturday of every month, 9:30 p.m., $5 before 
11 p.m. with RSVP. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 648- 
1047. Craig Ventresco and/or Meredith Axelrod, 
Saturdays, 4-6 p.m., free. 

JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Kamikaze Butterfly, 7 p.m. 
Great American Music Hall: 859 O'Farrell, San 
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TUES, JAM. 19TH ~ Blves Mesic of iis Piven! 
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DANIEL CASTRO BAND 
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Francisco, 885-0750. Rebirth Brass Band, w/ 
Mike Dillon Band, Fri., Jan. 15, 9 p.m.; Sat., Jan. 
16, 9 p.m., $26.50-$30. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Nora Maki, 6 p.m.; The Robert Stewart 
Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 991-1015. 
“Pura,” 9 p.m., $20, puraclub.com. 


$8 MEZZANINE 
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WED JAN 20 - 8PM 


LUPE FIASCO 
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Balancoire: 2565 Mission, San Francisco, 920-0577. 
Tango Brunch, ti.a.m., $10 for tango lesson (free 
dance after 1 p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 826- 
9287. ‘Paris-Dakar African Mix Coupe Decale,” 
10 p.m., $5. Maisa Duke y Energia do Samba, third 
Saturday of every month, 11:30 p.m. 

Caffe Trieste: 601 Vallejo, San Francisco, 392-6739. 
Caffe Trieste Saturday Concert, 2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “El SuperRitmo,” w/ DJs Roger Mas 
& El Kool Kyle, 10 p.m., $5-$10. 

Public Works: 161 Erie, San Francisco, 932-0955. 
“Non Stop Bhangra,” w/ resident DJs Jimmy 
Love, Dholrhythms dance troupe, more (in the 
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THE WARFIELD 
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WILLIAM SHATNER 
SHATNER’S WORLD 


SATURDAY, JANUARY 30 


BULLET FOR MY VALENTINE 
ASKING ALEXANDRIA 
WHILE SHE SLEEPS 


FEBRUARY 3 


PUSSY RIOT 
IN CONVERSATION WITH 
ZARINA ZABRISKY 


FEBRUARY 10 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 5 
*WARFIELD BOX OFFICE OPEN SUNDAYS 104M - 4PM: 
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EXCISION 
FIGURE + BEAR GRILLZ 
JANUARY 29 


BORGEOUS 
DELORA 
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BONE THUGS-N-HARMONY 
JANUARY 31 


RIVAL SONS 
MOUNT HOLLY 
FEBRUARY 8 


KEVIN GATES 
FEBRUARY 9 
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TEMPLESF.COM | 415-312-3668 | INFO@TEMPLESF.COM 
540 HOWARD STREET. SAN FRANCISCO | OPEN 1OPM- 4AM | AGES 21+ 


Garage-Rock 


Ty Segall 


Denee Petracek 


TY SEGALL 


with The Muggers and CCR Headcleaner, 8 PM, Monday January 18 
and Tuesday January 19, at The Fillmore. $27; www.thefillmore. 
com. 


It’s hard to categorize, let alone describe Ty Segall. His discography is that di- 
verse. He seems to switch genres from one track to the next, and the fact that he 
releases new music as often as Donald Trump offends someone — meaning: All 
the fucking time — makes defining him even harder. Perhaps the best way to 
sum up this blonde 28-year-old is to say that his production sounds like the love 
child of John Lennon and Dan Auerbach (lead singer of the Black Keys), with an 
angsty punk groaning the vocals. During his solo career, Segall has released 
eight studio albums, plus multiple EPs and singles. When he’s not working on 
his solo project, he’s busy playing in three other bands: Fuzz, Broken Bat, and 
G@GGS. His latest album, Ty Rex, was released in November, and on Jan. 22, 
he'll release a follow-up, Emotional Mugger. He and I shared a cigarette together 
not long ago, which was long enough for him to say he sure as hell doesn’t plan 
on slowing down any time soon. The guy is a musical genius, so if you know 
what’s good for you, you'll check out the multifaceted mastermind that is Ty Se- 
gall. Paige Vreede 


main room), third Saturday of every month,9 —__Lou's Fish Shack: 300 Jefferson, San Francisco, 
p.m., $15-$20, nonstopbhangra.com. 771-5687. Willie G, 8 p.m. 

Space 550: 550 Barneveld, San Fran- _—_ The Saloon: 1232 Grant, San Francisco, 989-7666. 
cisco, 550-8286. “Club Fuego,” 8 p.m., Tony Perez & Second Hand Smoke, third Saturday 
facebook.com/pages/Club-Fuego- of every month, 4 p.m. 


Space-550/216021538521870. 
EXPERIMENTAL 


BLUES 
Audium: 1616 Bush, San Francisco, 771-1616. Audium 


Biscuits & Blues: 401 Mason, San Francisco, 9, 8:30 p.m., $20. 
292-2583. Christone “Kingfish” Ingram, 7:30 
&10 p.m., $24. 


FUNK 
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DAVID CROSS 


Shee Sarkside 
FULL BAR 7 DAYS - Happy Hour M-F 12-7pm 
0 


PEN MON-SAT AT NOON 
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THURSDAY, 1/28 - 9PM - $8 


UPCOMING SHOWS 


theeparkside.com 





1600 17th Street - 415-252-1330 
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MAKING AMERICA GREAT AGAIN! 
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THURSDAY, JANUARY 28, 2016 ~ 8PM 
DAVIES SYMPHONY HALL 


: @ 
Tickets available at LiveNation.com, Etix.com, or charge-by-phone: (800) 745-3000 Gtx 
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ASH FISHER, IMRAN G, JESSE MCGRATH, iiss THURSDAY 2/11 - SUNDAY 2/14 


PACO ROMANE, DASH KWIATKOWSKI, AIDA RODRIGUEZ 


AND KATE WILLETT! FROM LAST COMIC STANDING! 


UPSTAIRS AT 444 BATTERY STREET * 18 & OVER © 2 DRINK MINIMUM 
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minerciamess, 
Sat Jan 30 


Yom-Zam 


Purchase tickets & reserve VIP tables 
at www.PenthouseSF.com 


PENTHOUSE 
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412 Broadway « 415.391.2800 
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Electronic, Dance-Pop 


MeetTheMichaels 


BRAZILIAN GIRLS 


with Dreamers, 8 PM, Friday January 15, at Social Hall. $26-$30; 
socialhallsf.com. 


Don't get it twisted, yo. The Brazilian Girls are NOT, in fact, Brazilian, nor are 
they girls (of the four band members, only one is female). But that’s sort of the 
beauty of the band: They aren’t who (or what) they purport to be. Their self-ti- 
tled debut, released in 2005, is a clusterfuck of genres and dialects. It’s got ev- 
erything from electronic, pop, and house, to acid jazz, reggae, and samba. 
Meanwhile, vocalist Sabina Sciubba sings as many as five different languages. 
It’s been eight years since the band released an album, but the good news is they 
announced a new project coming up sometime this year. If you like genre-bend- 
ing music, surprises, and upbeat, danceable jams, then this is a band you've got 
to see, or, at the very least, start listening to. Jessie Schiewe 


Electronic dance 


CHRIS CLOUSE 


Music Video Shoot, Saturday January 16, at Verso, 1525 Mission St 


CHRIS CLOUSE is a man of many hats and a true musician at his core. From his 

early beginnings of being a competition fiddle player to now, he has crossed genres, 
written and recorded numerous albums, shared stages with the likes of Johnny Cash, 
Velvet Revolver, The Flaming Lips, Gorgon City, and Kaskade, traveling the world 
spreading his music. Writing songs has always been at the heart of Chris’s music 

but he was driven to provide something new to the people that came to see him. 
Using technologies such as Ableton Live he was able to bring his original music to 

an intensity unique to electronic music. He honed this sound with a 2 year running 
show at the Hard Rock Hotel in Las Vegas. This was the gate way to his djing career, 
traveling and sharing stages with amazing DJ’s such as DJ AM, Steve Aoki, Deadmau5 
and A Trak just to name a few, he was constantly listening and learning from the best. 
Now Chris Clouse is booked year round nationally and internationally as a DJ, as a live 
performer and many times both with his hybrid of live vocals, guitar, violin and djing. 
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Neck of the Woods: 406 Clement, San Francisco, 
387-6343. Unlikely Heroes, w/ Serf and James, 
Karma Sutro., 9 p.m.-1 a.m., $7, www.neckoft- 
hewoodssf.com/event/1031537-unlikely-he- 
roes-san-francisco/. 

SOUL 

Elbo Room: 647 Valencia, San Francisco, 552-7788. 
“Saturday Night Soul Party,” w/ DJs Lucky, 
Phengren Oswald, and Paul Paul, third Saturday 
of every month, 10 p.m., $10 ($5 in formal attire). 


SUNDAY 17 


ROCK 


Hotel Utah: 500 Fourth St., San Francisco, 546- 
6300. Outboard, w/ Blossom, Gemini Fiction, 
Chilindrina, 8 p.m., $8. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 954-0777. Jesse Kalin Carson, 10 p.m. 


Rock-Soul-Folk 


Van Morrsion 


VAN MORRISON 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. Paddlefoot, w/ Sister Exister, Uke- 
mamas, 7:30 p.m.-2 a.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Big Top," 9 p.m., free. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“Replay Sundays,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 863-4027. 
“Kick It!: ‘80s at 8,"" w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco, 552-7788. 
“Dub Mission,” Sunday night excursions into the 
echo-drenched outer realms of dub with resident 
DJ Sep and guests, 9 p.m., $6 (free before 9:30 
p.m.), dubmissionsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646-0999. 
“Sundaze," 1p.m., free before 3 p.m. 

F8: 1192 Folsom, San Francisco, 857-1192. 


with Shanna Morrison, 7:30 PM, Monday January 18 to Wedensday 
January 20. $89.50 and up; thefoxoakland.com. 


My (horny) mother’s take on the Grammy Award-winning, Rock and Roll and 
Songwriter Hall of Famer, 70-year-old Irish singer, Van Morrison: 

“I first heard Van Morrison in 1967 when his single ‘Brown Eyed Girl’ played on 
the radio. In the old days, there was no FM radio stations; there was only AM. 
And all popular music was played by one AM station, so they'd continuously play 
the same songs over and over. I was 12-years-old at the time, on the cusp of be- 
coming a woman, and! felt like ‘Brown Eyed Girl, since I have brown eyes, was 
for me. Like he was singing not only to me, but about me. Then, when I was 15, 
he came out with Moondance. | didn't like all the songs on the album, but Moon- 
dance, overall, was very sexy and appealed to my burgeoning hormones. I didn’t 
know what Van Morrison looked like or anything, but his voice was so dreamy 
and his songs were so romantic that they always made me look forward to grow- 
ing up and being in love.” Jessie Schiewe 
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“Stamina,” w/ DJs Lukeino, Jamal, and guests, 
10 p.m., free, staminasundays.com. 

The Knockout: 3223 Mission, San Francisco, 550- 
6994. ‘Sweater Funk," 10 p.m., free, facebook. 
com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco, 626-0880. 
“Disco Daddy,” w/ DJ Bus Station John, third Sun- 
day of every month, 7 p.m., $5, facebook.com/ 
pages/DISCO-DADDY-SF0/571612756235881. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco, 
673-8000. “Return of the Cypher,” 9:30 p.m., 
free. 

Double Dutch: 3192 16th St., San Francisco, 
503-1670. “Select Sundays,” w/ DJs Lando & 
Natural, 10 p.m. 

Slim's: 333 1ith St., San Francisco, 255-0333. Roach 
Gigz, w/ Ezale, 9 p.m., $21. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 615- 
0916. Traditional Irish Session, 6 p.m. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Seisidn, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
The Hot Baked Goods, third Sunday of every 
month, 6 p.m., free. 

Doc's Lab: 124 Columbus, San Francisco, 649-6191. 
Electric Squeezebox Orchestra, 6 p.m., free. 
Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Bill “Doc” Webster & Jazz Nostalgia, 

7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. Sunday Sessions, 10 p.m., free. 

The Riptide: 3639 Taraval, San Francisco, 759-7263. 
The Cottontails, third Sunday of every month, 
7:30 p.m., free, www.thecottontails.com. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 
Danny Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 826- 
9287. “Brazil & Beyond,” 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, 
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San Francisco, 974-0905. The Flamenco Room, 
1:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. Kevin Selfe & the Tornadoes, 7 & 9 
p.m., $20. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
The Luxomatics, 6 p.m., free, facebook.com/ 
TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Blues Power, 4 p.m.; Silvia C, third Sunday of 
every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
440-7414. Bohemian Knuckleboogie, 8:30 
p.m., free. 

Swig: 571 Geary, San Francisco, 931-7292. Sunday 
Blues Jam with Ed Ivey, 9 p.m., free, facebook. 
com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., 
$5, sundancesaloon.org. 


MONDAY 18 


ROCK 


Great American Music Hall: 859 O'Farrell, San 
Francisco, 885-0750. The Go! Team, w/ Glock- 
abelle, 8 p.m., $18. 

Johnny Foley’s Irish House: 243 O'Farrell St., San 
Francisco, 954-0777. Damir, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Opulence,” 9 p.m., free. 

Delirium Cocktails: 3139 16th St., San Fran- 
cisco, 552-5525. “Null & Void," w/ resident 
DJs Bite Mark & Erix, third Monday of every 
month, 10 p.m., free, facebook.com/pages/ 
Null-Void/218741898167653. 

DNA Lounge: 375 llth St., San Francisco, 626-1409. 
“Death Guild,” 18+ dance party with DJs Decay, 
Joe Radio, Melting Girl, & guests, 9:30 p.m., 
$3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. ''M.0.M. (Motown on Mondays),” w/ DJ 
Gordo Cabeza & Timoteo Gigante, 8 p.m., free, 
www.motownonmondays.com. 

Oasis: 298 Tith St., San Francisco, 985-4442. “Beat 
It!: An ‘80s Night,” 8 p.m., free. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Sissy Bar,’ w/ resident DJs Bubbles 
& Christina, first and third Monday of every 
month, 9 p.m., free, facebook.com/SissyBarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
Windy Hill, third Monday of every month, 9 
p.m., free. 
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Fiddler's Green: 1333 Columbus, San Francisco, 
441-9758. Terry Savastano, 9:30 p.m., free/ 
donation, www.terrysavastano.com. 

Hotel Utah: 500 Fourth St., San Francisco, 546- 
6300. Open Mic with Brendan Getzell, 8 p.m., 
free. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. Sad Bastard Club," w/ Tom Heyman 
& guests, third Monday of every month, 7:30 
p.m., free. 

Osteria: 3277 Sacramento, San Francisco, 771- 
5030. “Acoustic Bistro,” 7 p.m., free, www. 
kcturnerpresents.com. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
Peter Lindman, 4 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. City Jazz Instrumental Jam 
Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 
387-6343. SalsaCrazy Dance Night, w/ lessons 
by Evan Margolin, 7 p.m., $60/four weeks, www. 
dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 621- 
9294. “Skylarking,” w/ I&l Vibration, 10 p.m., 
free, facebook.com/ivibesound. 

BLUES 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. ‘Bad to the Bone,” blues night with Tom 
Mounsey & guests, Mondays, 7-10 p.m., free. 

Elite Cafe: 2049 Fillmore, San Francisco, 673-5483. 
“Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
The Bachelors, 9:30 p.m. 


COUNTRY 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Whiskey River,” w/ DJ Handlebars 
& Pretty Ricky, third Monday of every month, 
10 p.m., free. 


TUESDAY 19 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “High Fantasy,’ w/ DJ Myles Cooper, 
drag performances, more, 10 p.m., $5, facebook. 
com/highfantasy. 
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Beaux: 2344 Market, San Francisco, 863-4027. 
“Cock Shot,” 9 p.m., free. 

DNA Lounge: 375 Ith St., San Francisco, 626-1409. 
“Sequence,” 18+ dance party, 9 p.m., $7-$10, 
sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Startup Tuesdays,” 10 p.m., free with RSVP. 
Monarch: 101 Sixth St., San Francisco, 284-9774. 
“'Soundpieces,” 10 p.m., facebook.com/sound- 

pieces. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Switch,” w/ DJs Jenna Riot & Andre, 9 p.m., 
free before 10 p.m., facebook.com/switch.sf. 

Swig: 571 Geary, San Francisco, 931-7292. 
“BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 
p.m., free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 864- 
7386. “Shelter,” 10 p.m., free, www.facebook. 
com/shelter.sf. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 431-1151. ‘Phat 
Tuesday,” w/ DJs Scotty Fox & Clinton Lee, 8 
p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 
241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. Seisidn, 9 p.m. 

The Rite Spot Cafe: 2099 Folsom, San Francisco, 
552-6066. Drizzoletto, third Tuesday of every 
month, 8:30 p.m., free. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
Smith Dobson, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Clifford Lamb, Mel Butts, and Friends, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
Lavay Smith & Her Red Hot Skillet Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 861- 
5048. “Tuesday Night Jump,” w/ Stompy Jones, 
9 p.m., $12-$15, tuesdaynightjump.com. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. Hot Club Pacific, 7:30 p.m. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 920-0577. 
“Noche Tropical,’ Tuesdays, 7-10 p.m., free. 
Elbo Room: 647 Valencia, San Francisco, 552-7788. 
“Porreta!,” all night forrd party with DJs Carioca 
& Lucio K, third Tuesday of every month, 9 p.m., 

$7, facebook.com/forroinsf. 

F8: 1192 Folsom, San Francisco, 857-1192. “Under- 
ground Nomads,” w/ rotating resident DJs Amar, 
Sep, and Dulce Vita, plus guests, 9 p.m., $5 (free 
before 9:30 p.m.), undergroundnomads.com. 
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Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “Echale Mas Salsa,” 8 
p.m., free ($10 with salsa lessons), playasf.com. 

Pop's Bar: 2800 24th St., San Francisco, 872-5160. 
“Tropicana Tuesdays,” w/ rotating DJs The 
Whooligan, El Kool Kyle, Mr. Lucky, J-Boogie, 
Ras Rican, and Stepwise, 9 p.m., facebook.com/ 
TropicanaNight. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“Bless Up," w/ Jah Warrior Shelter Hi-Fi, 10 p.m., 
$5, jahwarriorshelter.net. 


BLUES 


Johnny Foley's Irish House: 243 O'Farrell St., 
San Francisco, 954-0777. The Stan Erhart Band, 
10 p.m. 

The Saloon: 1232 Grant, San Francisco, 989-7666. 
G.G. Amos Duo, 4 p.m.; Lisa Kindred, third 
Tuesday of every month, 9:30 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Slow Jams,” w/ DJ Primo & friends, 
9:30 p.m., free, 647-2888. 


WEDNESDAY 20 


ROCK 


The Chapel: 777 Valencia, San Francisco, 551-5157. 
Martin Courtney, w/ Matt Kivel, DJ Freaker, 9 
p.m., $18-$20. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 954-0777. Terry Savastano, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Pussy Party,” w/ Sasha, Ms. Jackson, and 
guests, 9 p.m., free, facebook.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-S10, facebook.com/ 
bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 339- 
8686. “EPR,” 18+ dance party, 9 p.m., $10-$20, 
eprlife.com. 

F8: 1192 Folsom, San Francisco, 857-1192. ‘‘Housepi- 
tality," 9 p.m., $5-$10, www.housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 421-8700. 
“Spotlight Wednesdays,” 10 p.m., $10. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“What?,” 7 p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Burn Down the Disco,” w/ DJs 
2shy-shy & Melt w/U, third Wednesday of every 
month, 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. “Way- 
back Wednesday,” w/ DJ Mark Andrus, 8 p.m., 
free. 

Wish: 1539 Folsom, San Francisco, 278-9474. “EQ 
Wednesdays,” 10p.m.., free. 
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HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Mixtape Wednesdays,” 10 p.m., $5. 

Mezzanine: 444 Jessie, San Francisco, 625-8880. 
Lupe Fiasco, 8 p.m., $30-$40. 


ACOUSTIC 


The Saloon: 1232 Grant, San Francisco, 989-7666. 
Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970-0012. 
Gaucho, Eric Garland’s Jazz Session, The Amne- 
Siacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 920-0577. 
“Cat's Corner," 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 400- 
0555. Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Club Deluxe: 1511 Haight, San Francisco, 552-6949. 
Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
397-5397. Charles Unger Experience, 7:30 
p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
The Cosmo Alleycats featuring Ms. Emily Wade 
Adams, 7 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
285-3369. Savanna Jazz Jam with Eric Tillman, 
7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 616-6916. Ricardo Scales, Wednesdays, 
6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 621-4434. 
“Latin Lounge,” Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “Bachatalicious,” 7 p.m., 
$5-$10, playasf.com. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 
292-2583. The Daniel Castro Band, 7:30 & 9:30 
p.m., $20. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco, 
673-8000. “Soul Train Revival,” w/ Ziek McCarter 
& The Funky Goods, third Wednesday of every 
month, 9:30 p.m., $5. 

Edinburgh Castle: 950 Geary, San Francisco, 885- 
4074. The 45 Slew,” w/ resident DJs Micah Aza 
& Al Lover, first and third Wednesday of every 
month, 10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-866/. Freddie Hughes & Chris Burns, Every 
other Wednesday, 7:30 p.m.., free. 
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RACIST PREFERENCES 


by Dan Savage 


As a queer man of color—I’m Asian—I feel wounded 
whenever I am exposed to gay men in New York City, 
Toronto, or any city where white gay men dominate. 
Gay men, mostly whites and Asians, reject me because 
of my race and no one admits to their sexual racism. I 
understand that sexual attraction is subconscious for 
many people. But it is unfair for a gay Asian like myself 
to be constantly marginalized and rejected. I fight for 
gay rights, too. I believe in equality, too. Ihad the same 
pain of being gay in high school and the same fears when 
coming out. Why is there no acceptance, no space, no 
welcome for me in this white-painted gay community? 
I'm six-foot-one, 160 pounds, fit, and very good-looking. 
What can I do? I might as well be a sexless monk. 

Enraged Dude Details Infuriating 
Experience 


“T relate to a lot of what EDDIE is feeling here,” 
said Joel Kim Booster, a Brooklyn writer and co- 
median. “The double-edged sword of living in a city 
with a large gay community is that the community 
gets so large that we finally have the opportunity to 
marginalize people within it.” 

Jeff Chu, a writer who also lives in Brooklyn, can 
relate: “Racism still thrives in the gay community, 
just as in broader society,’ said Chu. “Many of us 
who are Asian American come out of the closet 
and walk into this weird bamboo cage, where we’re 
either fetishized or ignored. Many times I'd go into 
a gay bar and see guys playing out some gross inter- 
racial porno in their heads—with me playing the 
part of their Chinese pocket gay. Others (the ones 
I was interested in, to be candid) would act as if I 
were wearing an invisibility cheongsam.” 

Chu feels there’s plenty of blame to go around 
for this sad state of affairs. “It’s the gay media,” said 
Chu. “It’s Hollywood. (Even with all the LGBT char- 
acters we have on TV now, what images do we have 
of Asian American ones?) It’s that LGBT-rights 
organizations still haven't diversified enough, es- 
pecially in their leadership. And it’s all of us, when 
we're lazy and don’t confront our own prejudices.” 

Booster and Chu are right: Racism is a problem 
in the gay community, some people within are un- 
fairly and cruelly marginalized, and we all need to 
confront our own prejudices. 

Even you, EDDIE. You cite your height (tall!), 
weight (slim!), and looks (VGL!) as proof you've 
faced sexual rejection based solely on your race. But 
short, heavy, average-looking/unconventionally-at- 
tractive guys face rejection for not being tall, lean, 
or conventionally hot, just as you've faced rejection 
for not being white. (The cultural baggage and biases 
that inform a preference for, say, tall guys is a lot 
less toxic than the cultural baggage and biases that 
inform a preference for white guys—duh, obviously.) 

“As a stereotypically short Chinese guy, my first 
reaction to reading EDDIE’s letter? Damn, he’s 
six-foot-one! I’m jealous,” said Chu. “And that’s 
also part of the problem. I, like many others, have 
internalized an ideal: tall, gym-perfected, blah blah 
blah—and, above all, white.” 

Booster was also struck by your stats. “It’s hard 
for me to wrap my head around any six-foot-one, 
fit, VGL guy having trouble getting laid,” said 
Booster. “On paper, this is the gay ideal! I don’t real- 
ly consider myself any of those things—and I have 
a perfectly respectable amount of sex.” 

Booster, who somehow manages to have plenty 
of sex in New York’s “white-painted gay communi- 
ty,’ had some practical tips for you. “EDDIE should 
stay away from the apps if the experience becomes 
too negative,” Booster said. “If logging on toa 
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hookup app bums him out, take a break. Being a 
double minority can be isolating, but living in a 

big city can be great. There are meet-ups and clubs 
and activities for all stripes. Join a gay volleyball 
league—truly where gay Asian men thrive—or find 
one of the many gay Asian nights at one of the gay 
bars around the city. They’re out there.” 

Chu has also managed to find romantic success in 
New York. “I’ve been where EDDIE is, except shorter, 
less fit, and less good-looking, and somehow I found 
a husband,” said Chu. “The monastery wasn’t my 
calling, and I suspect it’s not EDDIE’s either.” 

A quick word to gay white men: It’s fine to have 
“preferences.” But we need to examine our prefer- 
ences and give some thought to the cultural forces 
that may have shaped them. It’s a good idea to 
make sure your preferences are actually yours and 
not some limited and limiting racist crap pounded 
into your head by TV, movies, and porn. But while 
preferences are allowed (and gay men of color have 
them, too), there’s no excuse for littering Grindr or 
Tinder or Recon—or your conversations in bars— 
with dehumanizing garbage like “no Asians,” “no 
Blacks,” “no femmes,” “no fatties,” etc. 

And while racism is a problem in the gay com- 
munity (sometimes thoughtless, sometimes mali- 
cious, always unacceptable), according to 2010 US 
Census data, as crunched by the Williams Institute 
at UCLA, same-sex couples are far likelier to be 
interracial (20.6 percent) than opposite-sex couples 
(13.9 percent). So there’s hope—and I don’t mean 
“hope that EDDIE will one day land a magic white 
boyfriend,’ but hope for less racism in the gay com- 
munity generally and fewer racist Grindr profiles 
specifically. 

The last word goes to Booster: “A note to the rice 
queens who will undoubtedly write in about this 
man: We like that you like us. But liking us solely 
because our race can be uncomfortable at best, 
and creepy as hell at worst. In my experience, it’s 
perfectly okay to keep some of those preferences 
behind the curtain while you get to know us a bit as 
humans first.” 

Jeff Chu is the author of Does Jesus Really Love 
Me?: A Gay Christian’s Pilgrimage in Search of God 
in America. Follow him on Twitter @jeffchu. Follow 
Joel Kim Booster on Twitter @ihatejoelkim. 


Iam an Italian bisexual 25-year-old guy. I’m in 
love with a great guy, but he lives far away, and we see 
each other only one time per month and sometimes 
less. A few weeks ago, I had sex with a female uni- 
versity colleague. It wasn’t anything special: She was 
somewhat drunk and hurt me with her teeth during 
petting, so I didn’t have a good erection and I didn’t 
come. But I liked having sex with a woman. I want to 
do it again, but I love my boyfriend and I don’t want 
to hurt him. Am I destined to be unfaithful? 

More Or Less 


Italians pet with their teeth? Good to know. 
Also good to know: yourself. Now, I would never 
suggest that bi guys can’t honor monogamous 
commitments—even though I routinely say 
just that about straight guys, gay guys, straight 
women, and lesbians—but it would be foolish 
for you to make a monogamous commitment. 
Not because you're “destined to be unfaithful,” 
MOL, but because you've already been unfaithful. 

Here’s what you know about yourself: You're 
bisexual, you want to have sex with women and 
men, and you don’t want to cheat. Which means 
you ll have to either renegotiate the terms of the 
relationship you're in now—¢get your boyfriend’s 
okay to have sex with a woman once in a while— 
or end the relationship and find a boyfriend (or 
girlfriend) who will give you their okay. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to P.O. Box 13557, 
Denver, CO 80201 





FICTICIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0368349-00 
Fictitious Business Name(s): 
Foster Health Care 
Consulting, 950 Duncan St., 
104E, San Francisco, CA 94131, 





County of San Francisco 
Registered Owner(s): 
Rebecca L. Foster, 950 Duncan 
St., 104E, San Francisco, CA 
94131 

The business is conducted by: 
an individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
12/15/2015 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Rebecca L. Foster 

This statement was filed with 
the San Francisco County Clerk 
on December 15, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 

a registered owner. A new 
Fictitious Business Name 


Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

12/24, 12/31, 1/7, 1/14/16 
CNS-2827573# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0368511-00 
Fictitious Business Name(s): 
San Francisco Pet Behavior 
Consulting, 236 West Portal 
Ave #455, SF, CA 94127, 
County of San Francisco 
Registered Owner(s): 

Keely Commins Enna, 56 
Rossmoor Drive, San Francisco, 
CA 94132 

The business is conducted by: 
An Individual 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
12/10/2015 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 


($1,000).) 

S/ Keely Commins Enna, DVM 
This statement was filed with 
the San Francisco County Clerk 
on December 23, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 

in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

12/31, 1/7, 1/14, 1/21/16 
CNS-2829759# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0368622-00 
Fictitious Business Name(s): 
Antonik’s BBQ, 2175 Market 
St., San Francisco, CA 94114, 
County of San Francisco 
Registered Owner(s): 


SHOPPING SURVEY 


Enter to Win 


Z. 


Briccio Dava Ill. 2506 Village 
Dr., Union City, CA 94587 
The business is conducted by: 
an individual. 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
01/04/2016 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Briccio Dava Ill 

This statement was filed with 
the San Francisco County Clerk 
on January 4, 2016 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 
in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 





not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

1/14, 1/21, 1/28, 2/4/16 
CNS-2833191# 
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FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0368599-00 
Fictitious Business Name(s): 
Kingdom of Dumpling 
Homemade, 2048 Taraval 
Street, San Francisco, CA 
94116, County of San 
Francisco 

Registered Owner(s): 
Asian American Food Inc., 
2048 Taraval Street, San 
Francisco, CA 94116; CA 


The business is conducted by: 


a Corporation 

The registrant commenced 
to transact business under 
the fictitious business name 
or names listed above on 
12/31/2015 

| declare that all information 
in this statement is true and 
correct. (A registrant who 
declares as true any material 
matter pursuant to Section 
17913 of the Business and 
Professions code that the 
registrant knows to be false 
is guilty of a misdemeanor 
punishable by a fine not to 
exceed one thousand dollars 
($1,000).) 

S/ Fang Fang Li, President 


$2,000 


Asian American Food Inc. 
This statement was filed with 
the San Francisco County Clerk 
on December 31, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 
17920, a Fictitious Name 
Statement generally expires 
at the end of five years from 
the date on which it was filed 
in the office of the County 
Clerk, except, as provided 

in Subdivision (b) of Section 
17920, where it expires 40 
days after any change in 

the facts set forth in the 
statement pursuant to Section 
17913 other than a change 

in the residence address of 

a registered owner. A new 
Fictitious Business Name 
Statement must be filed 
before the expiration. The 
filing of this statement does 
not of itself authorize the use 
in this state of a Fictitious 
Business Name in violation of 
the rights of another under 
federal, state, or common law 
(See Section 14411 et seq., 
Business and Professions 
Code). 

1/14, 1/21, 1/28, 2/4/16 
CNS-2832890# 
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